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New Exclusive Releases! 

All Natural Lemon & Lime 
Flavors 

"Turning Into Small" 
CD £9.00 LP £6.50 

Gern Blandsten Records 

Fastbreak 
Fast Cars, Fast Women 

CD £9.00 
Big Wheel Recreation 

Nora 
'Kill You For A Dollar" 
CDep £5*50 7" $3-00 

Ferret Records 

The World/Inferno 
Friendship Society 

song from... 
CD £9.00 LP £6.50 

Gern Blandsten 

Traluma 
Seven Days Awake 
CD £9.00 LP £7.00 
Caulfield Records 

Shoutbus 
"Ain't That America" 

CD £9.00 LP £6.50 
Art Monk Construction 

Get High 

s/t 
CD £9.00 

Big Wheel Recreation 

Torn Apart 
The Fifty-Ninth Session 

MCD £7.00 
Ferret Records 

Hankshaw 
Everyday I Wish You Harm 

CDep/12" £6.00 each 
Doghouse Records 

C.R. 
discography 

CD £7.50 
Reservoir Records 
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Track One/Intro 

Speechless in Chicago 

Some introductions write themselves. With the last couple issues, that has definitely been the 

case. Sitting down to write the intro to the Art & Design issue or for last issue’s cover story on 

women and skateboarding, it was as if the words just popped into place automatically. This 

issue, our first non-themed issue since February, however, is proving more difficult. I’m sure it 

doesn’t help that it’s one of the last not-too-hot days before Chicago’s blast-furnace heat kicks 

in for the summer. I’d rather be outside skateboarding or sitting on the stoop of PPHQ reading 

Don Dilillo’s Underworld. But intros have to be written, and written they will be. 

After the completion of Punk Planet #25, the last of a three-issue-in-three-month cycle, I went 

on my first real vacation in three years—10 days in London. For the first time in a long, long 

time, I found myself not only without any work to do but without even the means to do work if 

there had been any. 1 spent twelve hours a day every day just walking around London. 1 barely 

talked to anyone, I didn’t go to shows, I didn’t shop for records, l just walked around looking at 

things and basking in the glory of not having any work to do. I also thought a lot; mostly about 

the magazine and about the long and very strange trip it has been over the last four years. 

1 came home from the trip ready to get back to work, but once l got here, something had 

changed. The last three issues we did: 23, 24 and 25 had been a test to see if we could put 

out three issues in as many months (as opposed to our usual production schedule of three 

issues in six months). It was a sprint to the finish each time (sometimes quite literally, as l 

lunged at FedEx’s door just as they were turning the lock), but we finished with style left over. 

However, coming back to issue 26 after having time off, it didn’t feel the same. Something was 

missing; something felt off. 

As we began work on this issue, that feeling only got worse. I would wake up in the middle of 

the night and just start wondering what was wrong. I got depressed. The thrill was gone. I seri¬ 

ously contemplated folding the magazine for the first time in a couple years. But then some¬ 

thing happened: the writing for this issue started coming in. 

It may seem cliche or forced or whatever, but the writing in this issue renewed my faith in punk 

and, more importantly, in Punk Planet. So many pieces in this issue reminded me about what is 

important and why I’m here. Whether it was Steve Albini talking about his values or Avail talking 

about realizing how complex life can be or how in the wake of a tragic death, San Francisco’s 

graffiti community found new life, or in countless other articles, interviews and columns in this 

issue, I found the inspiration and excitement needed to take the place of exhaustion and doubt. 

So without further delay, l bring you Punk Planet *26—may there be many more like it. 



1. harriet the spy 
2. the hated 
3. red monkey 
4. ha! a! shedad 
5. karp^ye 
6. sea tiger 
7. lync 

trblmn 

16 willow street 
bayonne nj 07002 usa 
7” $36 lp$7& cd$9/11 usaA/vorld ppd 
send stampy for catalog or email 
troubleman @earthlink.net 
web? home.earthlink.net/-troubleman 

1. unfuckwithable Ip/cd 
2. desmond outcast T 
3. make the moment Ip/cd 
4. textures of tomorrow Ip/cd 
5. split cd/12” 
6. the cyberporpoise 12”/sd 
7. remembering the fireballs Ip/cd 

COLLISION 
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FOB 865. Agoura, CA 91376 
rhythmcoKPearthhnk. net 
tel/fax: (818) 991-2751 
http://home. earth link. net/~rhythmcol 

HEY BANDS & LABELS Why Print Your 
Logo on T-shirts When You Can Get 

WORKSHIRTS for the Same Price or Less 

IEORKSHiRTS station/Jamtor - 
type Shirts and Jackets (Dickies-style). etc. Button-up 
with collars.NEW(from S8-S10) or USED with old 
patches/name tags still on (from S 2.25-S3.00) 

WORK JACKETS- w 
jackets. NEW /from S25-S30/. USED IS 10-SI 5j 

RAITCHES- quality, custom embroi¬ 
dered patches of your logo, iron-on-able to any 
material. Look great on workshms. jackets, hats, or 
by themselves (From. 86-S2.25. based on qty.) 

HATS •Embroidered with your logo. Baseball 
caps (from S6-S8). Beames. (from $537) 

L ots of other cool promo items available for printing 
with your logo: key chains, pens, magnets, mugs, 
buttons, watches, whatever! 

i Jr Hi 
Sean Croghen is back after 3 
years since Crackerbash broke 
up with a new band. 

Scared 
of Chaka 

Out Soon: 
Helldorado LP 

Fireballs Of Freedom LP 

Sicko 
Weird 

Love Makers 
PO BOX 12034 
Seattle, Wa 98102 
www.empty-records.com 

7 inches.$3 [ 

$4 overseas 

Clothed by the sun 
constructed and written 

' by molly caldwell. beautifuh 
/'^writings touching on various 

. subjects, $.75 jDgd. 

Billy tbft Kid r 
5 Woodward apL:21^ ^ 

.auslin' tx 78704 v 



the ChUbfates 
What (jink, Wadi 

the latest single available now from 

SYMPATHY FOR THE RECORD INDUSTRY 
4450 California PI #303, Long Beach CA 90807 

rom THEOLOGIAN RECORDS 
chegjer 

War Called Peace 'Everyday War CD $10 Cheater • Home Is Where The Heart is CO $10 

The Show Soundtrack featuring brand new and 
unreleased songs from Pennywise, Rancid, AFI, 

Descendants, Lagwagon, HQFX, Blink-182, Strung Out 
and more. 23 bands altogether. CD $12 

Canada/Mexico add SI/CD all other countries add S3/CD 
Please send cash, checks or MOs In US funds to Theologian Records pob 1070 Hermosa Beach. CA 902S4 

and check us out online at http://theofogianrecords.com 

No fun At AH • The Big Knockover CD $10 98 Mute • Class Of 98 CD $ 10 
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FUN GIMMICKS 
for ever-lovin’ CHUCKLES! 

3 II 
1 
ey cat 
IECORDS 

PUNK • SKA • MOD • CD'S 
Alley Cat Records la an Independent Mall 
Order company. We specialize in original 
Punk, Ska, Mod A Rock N Roll on CD. 

Get in touch for a free 
mail order catalog today! 

Stores - contact us for wholesale information. 

Bands - We can distribute your music! 

p.o. box 1108 
orange, ca. 92856 u.s.a. 

800 404-4117 Inside USA 
714 532-2095 Outside USA 
fax 714 532-1474 
e-mail alleycatreeaol.com 
httpt//mm. hepeat. com/alleycat 

distribution 

Jason Farrell, 
of the rock 
group Bluetip, 
sings & plays 2 
originals on this 

ltd. edition 7”, “Jason Farrell sings 
and plays, part one”. 2 heavil" 
countri-fied rock(abilly) songs record 
ed at an all night session at Inner Ear 
by J. Robbins of Jawbox. 

just Stores! Call the jokers at 
<so cn Bottlenekk, Simba, 

' „ Southern, Dischord, or ppD„ Lumberjack 

W350 Wfeyn.coe4erd Cash 85 

(ORLEONE // 
PO Box 606 Newport Rl 02840 

T 

MORE METAL THAN A FUCKING SCRAPYARD 

% > mi\ 

'W* <w.D1th:o To bib ft 

coalesce 
Give Them Rope Ip/cd 

cry AQMe 
Fight Ambition to Kill lp/cd To Redace The Choir To 

Just One Soloist lp/cd 

ALSO AVAILABLE FROM EDISON: 

006: OVERCAST Expectation* 1 Dilution.....cd/cs 

006.5: COALESCE / CONVERSE eplit.7* ep 

001: STARKWEATHER Into The Wire. ..12Vmcs/mcd 
004: COALESCE A Safe Place.7" ep 

003: OVERCAST Begging For Iadifferenee....7ymcs/mcd 005 000.5 001 004 003 

999 edison recordings 
p.o. box 4258b, philn pn loioi 258b 

prices; 

We also distribute over 300 other hardcore/ punk/ indie/ 
metal label's merchandise• Send f2 (US), f3 (world) for 
our huge 116 page catalog or visit us on the web at 

wwweedisonrecordingsecom or wwweverjdistroaCom 

7* ep - $4, 12Vmc* - $0, mcd - $8, lp/c» - $8, cd - $11 

US add $3 per order for fast priority shipping. 

Canada add $2 per item, Europe add $4 per item. 

Visa/Mastercard/Diseover/American Express orders please 
call VERY DISTRIBUTION at (215) 203-8379, 12-7 pm daily. 



Records & Stuff We Sell: 
LUNGFISH 
MAKE-UP 'Blue is Beautiful', a film by j; 

MAKE-UP 
SMART WENT CRAZY 
BLUETIP 
FUGAZI 
HAPPY GO LICKY 
AUTOCLAVE 
LUNGFISH 
MAKE-UP 
BLUETIP 
FUGAZI 

Artificial Horizon’ * 

‘In Mass Mind’ * 

‘Con Art’ * 

2-song 7” 

‘End Hits’ +* 

© 
© 
© 
© 
© 
© 

11 -song posthumous CD, CD 
all previously released, only ® 

'Indivisible' * © 

© 
© 
© 

'Dischord No. 101' * 

'Red Medicine'+* 

MINOR THREAT CD has every song! 
I QQ I Teen Idles. Minor Threat CD 

LylOV_-nV-/r\LA I 70 I SOA.GIs, Youth Brigade only 

MARGINAL MAN ‘KBS SB 
*regular CD, price @1 + Cassette, price ©/ ^CD single, price © 

© 

NEW(h?gSer) PRICES, including postage, in U.S. 
U.S.A. SURFACE 

& CANADA Airmail 

7" 3.50 4.50 6.50 
© LP 9.00 11.00 14.00 
® CD 10.00 11.00 13.00 
© MaxiCD 12.00 13.00 15.00 
© CD single 4.00 5.00 7.00 

We accept Visa / MC / Discover - Call (703)351-7507 or E-mail or Fax us 

http://www.southern.com/dischord/ dischord @ dischord. com 

Stores: We deal direct Write us or fax us at (703) 351-7582 

Illustrated CATALOG! 
please send one US $ or 

4 US Stamps or 4 IRCS. 

For a plain but complete 

LIST of records, send 

us a US sump or an IRC. 

3819 BEECHER ST. NW, WASH., D.C. 20007-1802 
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Felonious Punk 

Dear Punk Planet and Jux, 

I won’t dignify anything Jux has to say 

about me with a response. [Mail PPXX] I’ve 

never known him to say anything that wasn’t a 

lie or manipulation. His letters in recent 

issues of MRR and Punk Planet are an addi¬ 

tional slap in the face to numerous kids he has 

already damaged in the worst way. I will say 

that this week Jux was arrested from his house 

on a warrant for three counts of sexual assault. 

They are all felony. His bail is $80,000. So 

far he hasn’t bailed. 

Over the last year and a half, I have had 

to leave out parts of information I knew in 

order to conceal that fact that Berkeley Police 

were working on a case against Jux. The 

detective who originally worked on the case 

told me that the state crime computer showed 

Jux as a suspect in the molestation of three 

kids in Southern California a long time ago. 

Those three kids reside in a mental hospital. 

He fled that situation. I didn’t want him to 

evade the consequences again. 

The charges brought against him are the 

result of a high school teacher reporting an 

allegation of abuse by Jux on one of his stu¬ 

dents. At the time I hadn’t even met this 

teacher yet. I tried to deal with this problem 

within the punk rock community. That was a 

horrible idea. One of the detectives called me 

on the phone and asked me for information 

and I cooperated fully. It was weird dealing 

with an officer who arrested me for sleeping in 

public more than once but our scene was obvi¬ 

ously not willing to deal with Jux. 

Over the last year and a half, I have been 

slandered and threatened by Jux and some of 

his employees. Lately one his employees told 

my band mate that people at the press had dis¬ 

cussed coming to Santa Rosa and killing me. 

Since the first day that a kid made the 

initial accusation at a membership meeting I 

have not set foot on the property of Punks 

With Presses. I have not vandalized anything 

that belongs to the presses. I have sent e-mail 

about Jux to thousands of people, I have made 

and given wanted posters with Jux’s face on 

them to kids that Jux has harmed. Some of 

the kids that Jux has hurt and some of their 

friends have spray painted his warehouse, I 

fully support them but did not join them. 

Just for the record, I have never taken any 

kind of stance against Food Not Bombs locally, 

nationally or internationally. I continue to run 

Santa Rosa Food Not Bombs (during the sum¬ 

mer) and I continue to fund East Bay Food 

Not Bombs and San Francisco Food Not 

Bombs financially. 

I strongly suggest you verify what I have 

said by calling the Berkeley Police Sex Crimes 

Unit at (510) 644-6730. The detectives are 

Abbey Cohen, Michelle Hawthorn and Steve 

Odum. 

I have done and continue to do the best 

I can. 

JeffOtt 

48 Shattuck Square #6 

Berkeley CA 94704 

fifteen62470@earthlink.net 

Ancient people are 
people too! 

Dear Larry Livermore and Readers, 

I was baffled by comments made by 

Livermore in his recent column [PP24]. 

Livermore safely qualifies a choice portion of 

his text: “... In the 1960s and ’70s ... Marxists 

... and anarchists both waxed rhapsodic about 

the preindustrial, or even prehistoric, world, 

where, it was assumed, all was peace, love and 

harmony. The only trouble with this pretty 

picture was that there wasn’t much to back it 

up. Nobody knows for sure how people lived 

in prehistoric times for the obvious reason that 

we have no history of them, duh.” 

Duh indeed. With a swan-like swoop of 

his t’ai chi palm, Livermore denounces not 

only specific academic disciplines devoted pre¬ 

cisely to the study of primeval cultures, but he 

grandly assumes that the apparent absence of 

evidence means that there isn’t any history to 

be found at all. This is the same mentality that 

finds that, in fact, there was about three mil¬ 

lion years of humanity that we previously 

weren’t all too aware of, so we just tacked it on 

to the rest of history and called it, you guessed 

it, PREhistory. 

An odd concept. 

It’s a way of thinking that Livermore runs 

wild with to somehow reach the conclusion 



that, uh, we actually “do know that all was not 

hunky-dory and peachy-keen in North 

America or Africa before the European imperi¬ 

alists came marauding in.” Livermore then by 

implication accuses American Indians of “trib¬ 

alism [?] and warfare and racism and random 

brutality.” He also implies that American 

Indians, being a pan of “the whole history of 

the world,” are guilty of “[imposing] their will 

and their values on other peoples, by persua¬ 

sion and example if possible, by violence and 

even extermination if necessary.” 

At this point I’m not sure which side of 

Livermore to believe: Do we or do we not 

know what life for the “prehistoric” human 

was like? If we do not, because as Livermore 

asserts, we have no history of them, then how 

do we know primeval cultures were pan of the 

brutish, nasty lot Livermore claims? 

Given the seeming absence of a far-reach¬ 

ing, intentional historical documentation of 

and by prehistoric humans (from here on 

appropriately called hunter-gatherers), 

Livermore makes the bold, mysterious conclu¬ 

sion that this in and of itself tells us nothing 

about how hunter-gatherers live(d). We can’t 

assume, because he closed the case, that per¬ 

haps the reason we don’t have as much oven 

evidence of primeval cultures (as opposed to 

our agriculturist cultures) is because history as 

we’re taught it begins with the birth of civiliza¬ 

tion. The reason for this is actually quite clear. 

As agriculturists (civilizations grew from prac¬ 

ticing agriculture), records needed to be kept 

for trade and control purposes. 

As hunter-gatherers, everything hunter- 

gatherers needed was all around them, so 

much so that hunter-gatherer cultures are 

called the original affluent society by 

Marshall Sahlins in his book Stone Age 

Economics. Hunter-gatherers are considered 

the most leisured people simply because, hav¬ 

ing a diverse dietary range, there was no rea¬ 

son to control their food supply. If hunter- 

gatherers were hungry, they hunted and gath¬ 

ered from their environment, a process taking 

very little time in their average day. There 

was no need for hunter-gatherers to trade, so 

there was little need for documents (though, 

there are some for sure). Despite what our 

primeval ancestors lacked for archiving their 

culture, there is quite a wealth of information 

about this so-called prehistory, and it comes 

not only from hunter-gatherers who are still 

around but also from studying the remains of 

ancient hunter-gatherer cultures, their tools, 

their craftwork, other unintentional records 

and by studying wild animals (more on this 

in a minute). 

Overwhelming evidence about the 

hunter-gatherer lifestyle has been discovered, 

theorized, extrapolated and PROVEN by 

anthropologists, paleontologists, philosophers, 

ecologists, biologists and various other acade¬ 

mics. Livermore then comes along and says 

there is no for sure knowledge of hunter-gath¬ 

erer culture. 

By calling three million years of human 

history (or 10,000 to 12,000 years of American 

Indian history) something as simple as brutal 

or racist, Livermore is engaging in the same 

kind of anthropocentric views he criticizes of 

Euro-Americans. This is like saying a cat is evil 

if it leaves dead mice on your doorstep. 

Writing specifically about the Plains 

Indians, who are known to be the most fierce 

of American Indians,* anthropologist Peter Farb 

has this to say: “The various cultures had 

engaged in warfare even before they migrated 

onto the plains and obtained horses, but with 

the emergence of the Plains Indian culture dur¬ 

ing the nineteenth century, warfare became as 

ritualized as medieval knighthood. Only during 

the very twilight of the Plains culture did large 

batdes take place that pitted Indian against 

Indian or Indian against the U.S. Army, with 

each group seeking to exterminate the other. 

Previous to that, tactics consisted of forays and 

raids by small war parties; the conflicts were brief 

and usually indecisive [my emphasis].” (1) 

Farb adds that “the Plains Indians could 

not have survived without external enemies, 

real or imagined, against whom their warrior 

associations could unite. ...The Plains culture 

was artificial, brought into being by the rever¬ 

berations sent across the continent by the 

arrival of the Whites. The Whites upset delicate 

adjustments the Indians had made to each 

other over very long periods of time. ...Once all 

these groups were on the plains and had altered 

their cultures by acquiring horses and guns, 

their whole make-believe world had to be kept 

in motion or it would collapse. ... [The Plains 

Indians were warlike] because their new White- 

induced culture demanded it.” (2) 

That’s not to excuse the function of 

killing for survival, a topic zoologist Richard 

Dawlcns has some insight on. Dawkins writes, 

“It is certainly wrong to condemn poor old 

Homo sapiens as the only species to kill his 

own kind, the only inheritor of the mark of 

Cain, and similar melodramatic charges. 

Whether a naturalist stresses the violence or 

the restraint of animal aggression depends 

partly on the kinds of animals he is used to 

watching, and partly on his evolutionary pre¬ 

conceptions.... Even if it has been exaggerated, 

the gloved fist view of animal fights seemed to 

have at least some truth. Superficially this 

looks like a form of altruism. The selfish gene 

theory must face up the difficult task of 

explaining it. Why is it that animals do not go 

all out to kill rival members of their species at 

every possible opportunity? 

“The general answer to this is that there 

are costs as well as benefits resulting from out¬ 

right pugnacity, and not only the obvious 

costs in time and energy. ...Suppose that B 

and C are both my rivals, and I happen to 

meet B. It might seem sensible for me as a 

selfish individual to try to kill him. But wait. 

C is also my rival, and C is also B’s rival. By 

killing By I am potentially doing a good turn 

to C by removing one of his rivals. I might 

have done better to let B live, because he 

might then have competed or fought with C, 

thereby benefiting me indirectly. The moral of 

this simple hypothetical example is that there 

is no obvious merit in indiscriminately trying 

to kill rivals.” (3) 

Moreover, “The best strategy for an indi¬ 

vidual depends on what the majority of the 

population are doing. Since the rest of the 

population consists of individuals, each one 

trying to maximize his own success, the only 

strategy that persists will be one which, once 

evolved, cannot be bettered by any deviant 

individual.... Once an [evolutionary stable 

strategy] is achieved it will stay: selection will 

penalize deviation from it.” (4) 

It is for this reason hunter-gatherer life 

may not have always been peaceful or friend¬ 

ly, two adjectives that we apply from our 

modern, constructed viewpoint. For most 

intents and purposes, hunger-gatherer 

humans lived as animals did. As such, they 

weren’t at odds with their environment. They 

lived this way for millions of years simply 

because their lifestyle strategies WORKED. 

Infanticide, matricide and all the rest may 

not be indicative of an ideal hunter-gatherer 

culture, but there’s a good reason these prac¬ 

tices were enacted by some cultures: survival. 

Laws of life are about survival, not pleas¬ 

antries, and they are consistent throughout a 
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biologically diverse world. These laws may be 

observed as cruel on the surface, but they 

actually ensure that bio-diversity is preserved 

despite how we may dislike the reality of 

what this means. 

As agriculturists, our culture has manip¬ 

ulated and destroyed bio-diversity for only 

our benefit. We are exempting ourselves 

from these laws, and it is for THIS reason 

that WE are totalitarian: We are deciding 

what should and should not live. That being 

the case, our out-of-control population 

growth will also ensure our further collapse 

and eventual extinction if we don’t get our 

act together. Now. 

Jean Liedloff, a psychotherapist who lived 

with the Stone Age Yequana Indians in South 

American jungles for two years, also has some 

valuable news which may help Livermore’s 

debate on cultural relativism. She says: “For 

some two million years, despite being the same 

species of animal as ourselves, man was a suc¬ 

cess. He had evolved from apehood to man¬ 

hood as a hunter-gatherer with an efficient life 

style which, had it continued, might have seen 

him through many a million-year anniversary. 

As it is, most ecologists agree, his chances of 

surviving even another century are diminished 

with each day’s activities. 

"... During the brief few thousand years 

since he strayed from the way of life to which 

evolution adapted him, he has not only wreaked 

havoc upon the natural order of the entire plan¬ 

et, he has also managed to bring into disrepute 

the highly evolved good sense that guided his 

behavior throughout all those eons.” (5) 

There’s no reason to idolize or revert 

back to the hunter-gatherer lifestyle, and 

Livermore is correct about one thing: There’s 

much to learn from American Indians (and all 

primeval peoples). Unfortunately, his words 

show he hasn’t gotten much from his own 

advice other than to further baffle his readers 

by admitting that American Indians lived well 

and lightly on their land after he had already 

made other contradicting remarks that he dis¬ 

guised as facts. The fact is that hunter-gather¬ 

er cultures-even assuming we only have a 

limited knowledge of how they truly lived— 

—had to have lived in ways that were healthi¬ 

er to themselves and everything around them; 

otherwise, they simply wouldn’t have survived 

for as long as they have. 

Social and biological scientists have 

known all of this for some time. Why is 

Livermore misleading his audience with ill- 

formed, culturally-imperialistic views and 

muddled thinking? I strongly recommend 

Livermore check these sources before making 

more confusing comments in the future. 

Sincerely, 

Bob Conrad 

users.intercomm.com/2ndguess/INDEX.HTM 

Sources: 

1 and 2. Farb, Peter, Mans Rise to Civilization 

As Shown by the Indians of North America from 

Primeval Times to the Coming of the Industrial 

State, E.P. Dutton & Co., Inc., First Ed., 

1968. 

3 and 4. Dawkins, Richard, The Selfish Gene 

(new edition), Oxford University Press, 1989. 

5. Liedloff, Jean, The Continuum Concept, 

Addison-Wesley Publishing Company, 1977. 
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See also: Limited Wants, Unlimited Means: A 

Reader on Hunter-Gatherer Economics and the 

Environment edited by John Gowdy; Our Kind 

by Marvin Harris; and Ishmael, The Story of B 

and My Ishmael by Daniel Quinn. I’m sure 

People of the Deer and The Desperate People by 

Farley Mowat and Native Roots: How the 

Indians Enriched America by Jack Weatherford 

might have valuable information too. 

Dear Bob: 

Thanks for sharing with us a wealth 

of information on prehistoric societies in 

general and the American Indians in 

particular. You've obviously done more 

study in the field than I have, and yet in 

the face of all your data (and consider¬ 

able opinion), I’m still inclined to say, 

“So what?” 

The essence of your argument 

seems to be that hunter-gatherer soci¬ 

eties “had to have lived in ways that 

were healthier to themselves and every¬ 

thing around them; otherwise, they sim¬ 

ply wouldn’t have survived for as long as 

they have.” I could use similar logic 

(though it would be equally fallacious) to 

claim that European civilization must be 

superior or it wouldn’t have been able to 

so easily run roughshod over every other 

society it has encountered. 

Although I respect both your 

knowledge and your beliefs, I think 

you come close to completely discred¬ 

iting yourself when you toss about 

politically loaded and essentially 

meaningless terms like “culturally- 

imperialistic. ” You deny being in thrall 

to the sort of fuzzy thinking that ideal¬ 

izes primitive societies, yet you cer¬ 

tainly give that impression by uncriti¬ 

cally citing authors who are claiming 

essentially that everything was, well, 

pretty darn good, until those nasty 

Europeans and their infernal industrial 

revolution came along. And speaking 

of “cultural imperialism,” didn’t you 

find the slightest bit of irony in the 

fact that your entire reading list con¬ 

sisted of Euro-American sources? 

I think your mistake is to assume 

that modern industrial and technologi¬ 

cal development is somehow separate 

from what is “natural, ” when in fact 

the seeds of the Internet and the Jerry 

Springer show and the interstate high¬ 

way system and the Spice Girls were 

already sown the first time a hominid 

ape picked up a spare bone and 

bonked a neighboring ape over the 

head with it. Evolution is still at work, 

albeit at a much more rapid pace than 

ever before. Whether humankind can 

survive another century in its present 

condition is probably nomore or less 

certain than at any number of other 

points in its existence. 

I’m glad you don’t think we have to 

go back to being hunter-gatherers, but I 

also see no need to bemoan the fact 

that we’ve evolved beyond that point. 

Most of us reading and contributing to 

this magazine today have opportunities 

for self-expression and self-realization 

that would have been unthinkable to our 

peasant ancestors only a century or two 

ago, and unimaginable to our hunter- 

gatherer ancestor of the many millennia 

prior to that. We may end upmaking a 

giant mess of it all and find ourselves 

back grubbing for berries (or, for that 

matter, grubs), or being the prey of 

giant cockroaches, for all I know. I sus¬ 

pect most of us (including, no doubt, 

yourself) will still want to go along for 

the ride. 

Larry Livermore 



Hey Planeteers, 

Just wanted to drop you a line to thank 

you for your consistendy high-quality zine. 

Like mashed potatoes, ex-boyfriend’s sweaters, 

and the first Weston album, it’s one of my com¬ 

fortable security blankets. In addition, when I 

show it to my non-punk friends, they under¬ 

stand exactly why punk is so important to me. 

But (ahh, the inevitable “but”), I don’t 

think the title of your zine really reflects its 

contents. While PP is distributed worldwide 

and even reviews albums/zines from around the 

world, its content is distinctly focused toward 

North America. Perhaps you would consider 

retitling it, Punk Continent* Or Punk Nation? 

When I first moved to Taiwan (no, not 

Thailand, you dorks. Look on a map off the 

southeast coast of China) seven months ago, I 

vowed to return by the More Than Music fest. 

I couldn’t imagine missing my annual punk 

rock retreat weekend, especially after spending 

so many months away from punk. 

Of course, that was seven months ago. 

And after having skipped class today to recover 

from a week of full-scale zine production/ 

weekend underground music festival, I can’t 

believe I ever thought that moving out of the 

States would mean leaving punk behind. 

Granted, the scenes aren’t the same. The 

Taiwanese scene is really small, and encom¬ 

passes a lot more than just punk, including 

strung out hippie jams, heavy metal, grunge, 

and hip-happy bouncy music. But since the 

scene is so tiny, everyone cooperates with 

everyone else, regardless of our feelings toward 

the music. The guys who organize Taiwan’s 

DIY fest play in a hippie band. In the States, 

I would have been too closed minded to hang 

out with them, and, frankly, it would have 

been my loss. Another problem with the 

Taiwanese scene is that virtually the only way 

to contribute is through a band. Zines, radio 

shows, and other ways of being “punk” haven’t 

yet developed here, but they’re starting slowly. 

An indie label exists here now, along with a 

record store (besides Tower, that is) stocking 

punk and indie rock releases. In fact, so much 

seems to be forming here that I just want to 

tell the whole punk rock scene to get hip to 

LTK Commune, Ladybug, Fei Wu, Sticky 

Rice, Du In Xia, Clipper, Sugar Plum Fairy, 

and the other great bands that now provide 

the soundtrack to my life. 

So what’s the point of my letter? I realize 

it may seem disjointed, but you must forgive 

me. I’m coming down off of a fest high. After 

having just spent a weekend listening to great 

music, meeting cool people, and getting hep¬ 

ped up about the way punk rock is spreading 

through Taiwan, I just wanted to let other 

people know that punk rock isn’t limited to 

the Western Hemisphere. There’s a big, broad 

world of amazing, innovative, and fun stuff 

that’s happening all over. While it is the 

responsibility of each local scene to let others 

know what they are doing, some of us are 

screaming at the top of our lungs and are get¬ 

ting no response. We can’t do it all by our¬ 

selves-we need other punks to seek out 

what we have. I’m willing to do tape and zine 

trades with people if they are interested to get 

them started. In addition, bands that are tour¬ 

ing should consider playing other countries 

than the standard ones. Here, the Offspring 

and Nirvana pack the dance floor, while other 

fantastic American bands go unrecognized. 

Why? Because it’s very rare for outside bands 

to come to Taiwan. I know a lot of bands play 

in Japan—Taiwan’s a short 1.5 hour flight 

away (and we’re a lot cheaper!) Why not take 

a detour for a couple of days? 

Thanks for listening to my rant. Keep 

up the good work. 

Yours from the land of all you can eat 

vegan restaurants, 

Pang Kexing 

the Ugly American 

do the MTC 

162 Hoping East Road, Sec. 1 

Taipei, Taiwan ROC 

Dear Punk Planet, 

I found your newest issue [PP24] in a 

record store and was immediately excited. I 

have been reading PP for quite some time and 

I always thought that the music side of punk 

was getting too much attention. So I was very 

very happy to see that FINALLY someone 

decided to explore Art &: Design. This came at 

a strange time also, because I am going to a 

tech school for graphic communications. So I 

really understand the descriptions of uptight 

teachers battling over fonts and sizes. They are 

what I like to call “typeface NAZIS.” 

The DIY File on typography was more 

informative than my class on typography!! I 

actually brought the issue to my class on “intro 

to graphic design,” but I don’t think my 

teacher really got it at all! This didn’t surprise 

me, but I did find it a bit disturbing. Here we 

are learning to make invoices when we could 

be learning something entirely different and 

interesting. What bothered me was he didn’t 

even seem to care about other ways of doing 

graphic design. He is an instructor for 

Christsakes!! This made me really angry that 

this incompetent guy is trying to tell me what 

looks right and what doesn’t. 

But enough of my bitching. I just want to 

say that this issue was the best I have seen to 

date. It’s about time. Now if somebody out 

there would do an entire issue on writers. 

Congradulations on an excellent issue and 

also for being the ONLY punk zine worth 

reading. 

Tad Giraffe 

Fond Du Lac, Wisconsin 

Josh Hooten and the Punk Planeteers, 

I art direct a semi-quarterly (emphasis on 

“semi”) hip hop and rock publication in NYC 

called egotrip and being a fan of Winston 

Smith, Frank Kozik and especially Art 

Chantry, I snagged #24 of your mighty fine 

publication and clung it to my chest all the 

way from the magazine rack to the checkout 

counter at a local newsstand. I thought the 

interviews with these underappreciated artists 

were FAR superior to muh of the oft-times 

pandering text that has been written about 

them in the mainstream design and art maga¬ 

zines. It was also a pleasure to read the many 

perspectives of artists and designers working 

within the punk realm. 

I am puzzled, however, by the inclusion 

of the article “The DIY Files.” While I per¬ 

sonally agree that being computer literate 
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does not equal design competence, it seems 

that the whole primer on what constitutes 

“good” typography acts directly counter to 

the aesthetic as well as philosophic goals of 

punk rock, not to mention contradicting all 

the dialogue raised within that issue. The 

whole theme of the issue is “fuck Pentegram 

and Communication Arts and oh yeah, fuck 

the establishment too,” right? Well, doesn’t 

the advocacy o.f proper leading, legibility and 

its implied end result (increased readership 

and therefore $$$) contradict punk rock’s 

ideals: questioning and recontextualizing the 

iconography of commerce as well as the cre¬ 

ation of a non-inclusive sub-cultural specific 

language? 

Now, I went to school to study design and 

I hate it when people stretch type and I can 

argue that it’s important to know the basics 

and all that shit too. But I also admit that the 

paradoxical beauty of the democratization of 

the toos of design leads to experimentation 

and ultimately, innovation. So I don’t see how 

kerning type fits within a forum that seeks to 

celebrate the work of those people who go 

against the grain. I KNOW you know that 

new ideas that expend the vocabulary of art 

always come from the bottom, from people 

doin’ it themselves. That’s what punk is sup¬ 

posed to be about. That’s what Hip-Hop is 

supposed to be about. That’s what “the next 

big thing” is gonna be about. So, ultimately, I 

gotta ask, what was the desired goal of that 

article? 

I’m not trying to shit on you, cause I was 

impressed. Keep up the good work. 

Brent Rollins 

egotrip magazine 

Brent, 

Thanks for checking in and for your kind 

words. I feel the need to clarify the intent 

behind writing a DIY file on setting typography 

and why I limited that article to the basics of 

accepted typography and didn't delve into the 

experimental side of things. 

First, a lot of publications circulating in 

the underground aren't about design so much 

as they are about their content. 

Unfortunately, many of them are full of good 

ideas that are hardly legible because of bad 

typography and therefore the whole point (the 

content) is lost. Some very basic guidelines 

could be applied to these publications to 

make them more legible. For people who are 

more interested in getting their agenda 

across, I thought a DIY file on typography 

might help them. If people want to put out a 

zine that is near impossible to decipher 

because of illegible typography, more power 

to them, but don't blame me when I don't 

bother to read it. It's not all personal taste 

either, we’re talking, physically, about eye 

strain and the way the brain works. If it gives 

me a headache, I’m probably not going to 

read it for long. There are pretty easy fixes to 

these things that I thought some people 

might be interested in. 

My other reason, to be quite frank, was 

that a lot of zine makers these days are get¬ 

ting pretty big headed about their design 

savvy just because they stole all the right pro¬ 

grams and think software equals good 

design. I'm basically trying to say a little 

learning can be a dangerous thing, and if 

people are going to jump into the world of 

design—or art or music or anything for that 

matter—/ think they should spend much of 

their time looking, reading, and listening. The 

more you know, even if you don't directly use 

the knowledge in your work, the better off you 

are. Do you think Art Chantry got to where he 

is by never learning the basics of typography? 

Do you think Winston Smith got to be as 

informed as he is without ever looking at 

other artists work? 

I'm not of the school that you have to fol¬ 

low a strict set of rules about type, but I do 

believe that knowing those rules can only 

help you if you decide to break them. Is it not 

punk to inform yourself as much as possible 

about the things you're interested in? I'm not 

sure what you’re trying to tell me, but it 

sounds like you're saying that punk is about 

remaining ignorant despite the fact that there 

is information readily available to you that 

may make your work better. That's a danger¬ 

ous idea. Should people in bands not learn 

how to play their instruments? Should they 

not learn how to tune their guitars? Should 

record labels not learn how to distribute their 

records effectively? 

You say: “Well, doesn’t the advocacy of 

proper leading, legibility and it's implied end 

result (increased readership, and therefore 

$$$) contradict punk rock's ideals: question¬ 

ing and recontextualizing the iconography of 

commerce as well as the creation of a non- 

inclusive sub-cultural specific language?’’ 

Brent, I'm sorry, but that is a really ridicu¬ 

lous statement. Legibility contradicts punk's 

ideals? Does that mean illegibility upholds 

punks ideals? Proper legibility and leading 

have an implied end result of making money? 

How is that implied? If I write an article on the 

evils of major corporations throughout the 

world and typeset it neatly and legibly, it is 

somehow less punk than if I set it in really 

really small font size and then photocopy it 

beyond recognition? And if I set it legibly, as 

opposed to illegibly my goal is to make 

money? That's absurd. I have no idea what 

your point is here. 

There is a very exciting part of typogra¬ 

phy which I intentionally skipped over which 

is the experimental stuff. I'm a big fan of it 

but I skipped over it because that would 

have embodied all the inconsistencies 

you've brought up about the article I did 

write. Teaching experimental anything 

means it's not experimental, so I didn't even 

bother to try. It's just not possible, so I left 

all of that out. 

My final thought (I live in Chicago, I’ve 

gotta invoke a little Jerry Springer) is that you 

should expand your view of punk and possi¬ 

bly hip-hop a bit, at least in regards to the 

article I wrote. If punk to you is about “the 

creation of a non-inclusive sub-cultural spe¬ 

cific language" you're cutting a huge scene 

off at the knees. If we're to be non-inclusive, 

that means we are only to work off of ideas 

we invented (or think we invented) and only 

use methods that we devised ourselves? So 

no new information, except information that 

was generated within our subculture, is 

allowed? If that's punk, no thanks. The more 

you know, even if you don't use the informa¬ 

tion, the better off you are in my book. Go 

crazy, break the rules, but how can it hurt to 

know them before you do so? My article was¬ 

n't intended to be the grand rule book of 

typography, it was meant to be a starting 

point for people who might have an interest 

in such things. 

Josh Hooten 
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Everybody likes a 
freakshow... 

Dear Planeteers, 

Your magazine becomes more main¬ 

stream with each passing issue. Larry liver- 

more puts out reactionary bourgeois propa¬ 

ganda on a par with Newsweek or Time. 

While Time and Newsweek pretend to be 

professional, Larry’s pretense is to be a men¬ 

tor maven. Let’s look at his latest litany of 

peusdo-intellectual pretension in Punk 

Planet #24. 

Much like the mainstream media, Larry 

takes the following positions: 

• Does not support the IRA 

• Condescends to the working class 

• Provides an erroneous definition of 

nihilism 

• Reiterates the erroneous myth of a Viet 

Nam Syndrome 

• Attacks the notion of primitivism 

• Claims Western Civilization (America &C 

Europe) is superior to others. 

• Claims critics of America condemn 

America. 

One can read the rantings of anachro¬ 

nistic archaic old curmudgeins in any main¬ 

stream magazine. What is punk about, 

being in harmony with every totem and 

taboo in society? 

Why does Larry Livermore receive 3,4 or 

5 times the space of any other columnist in 

Punk Planet? Why is this propagandist allowed 

to provide his reactionary rants unanswered 

and unchallenged? The latest issue of Punk 

Planet does not contain letters to the editor. It 

is hard to believe that such a pretensious 

phony so full of his own importance doesn’t 

generate any critical mail. 

Is Mr. Livermore an investor in Punk 

PlaneP. Does Mr. Livermore own a chunk of 

Punk Planet? Has Mr. Livermore loaned 

money to Punk Planet or any of the principle 

owners? 

Is Mr. Livermore a government agent 

(aka G-Man) or agent provacateur? The CIA 

has established many publishing companies 

in America according to Joseph Heller in 

Good as Gold. It would only be normal and 

natural for agencies of government to enter 

the zine world to publish zines. Has Punk 

Planet, either intentionally or inadvertently 

become a US Government sponsored 

mouthpiece? 

Sincerely 

Michael Hogan 

Truer words have 
never been spoken 

Punk Planet Readers, 

I'm not punk. I wanted ro get that out of 

the way. I'm not punk because I'm not sure 

what punk is. And I want to be carefull not to 

subscribe to something that means something 

different for many different people, thereby 

falsely representing myself. I am however, 

noticing a large change in "Punk Rock" poli¬ 

tics. It seems to me that though the word has 

remained the same, over the last two decades, 

the punk movement has become ridiculously 

introspective. I may be wrong, but I thought 

that the whole idea of being punk had some¬ 

thing to do with voicing an opinion, introduc¬ 

ing a viewpoint to society, and getting an oth¬ 

erwise unpopular, or under represented mes¬ 

sage across to society as a whole. Unfortunately, 

we don't seem to be doing that anymore. It 

seems to me that for the most part, punk' has 

become more involved in limiting it's members 

to the elite few who managed to lived the 

divine punk rock existance, free of capitalist 

ventures, dairy products, and major labels. And 

subsequendy excluding all others. And instead 

of worrying about changing the world, it seems 

to me that entirely too much time and energy 

is being spent attempting to change the punk 

group mentality. Not enough people seem 

interested anymore in changing the way society 

views government, or social interaction, but 

rather how punks do. 

Phill Tornroth 

San Diego, Ca 

Hey, Punk Planet readers and staff... 

I just wanted to tell you a little story about 

the John Strange interview conducted by 

Dan Sinker in Issue # 23. I was blown away 

by the interview, as I had no idea that the 

“gentleman in the white shirt” was a punk 

kid. Every word that he said made so much 

sense... If you are reading this and you 

haven’t read the entire interview yet, get off 

your arse and study up. Well, to cut to the 

chase, I am taking a class right now called 

“Anthropology 139: Controlling Processes” 

with Professor Laura Nader. She, incidental¬ 

ly, is published all over the place, is quite 

possibly the most intelligent person I have 

ever talked to, and is one of my favorite 

teachers ever... And in case you were wonder¬ 

ing, she is Ralph Nader’s sister (what a fami¬ 

ly?!?!?). So I went to her office hours one day 

and gave her a copy of the article, thinking 

she might be interested in what he had to 

say, and to show her the potential for punk 

kids to do some good. She thanked me for 

the article, we talked a little bit about a 

paper I was writing on Organics (a VERY 

sickening case of the FDA fucking up 

decades of progress...), and I was on my way. 

The next day in class, near the end of lec¬ 

ture, she busts out the interview and starts 

reading quotes from it!!! She starts going off 

about the censorship of the citizens, and the 

need for intelligent and consistent dissent, in 

addition to standard protests. She went on 

and on, praising Mr. Strange and Punk 

Planet for “a beautiful article.” It was amaz¬ 

ing to see how inspired this brilliant and 

accomplished writer and scholar was by 

something a bunch of kids did, something 

that I feel a connectin to. And she asked me 

later for referencing info, so she could refer 

to it in future writings and lectures!!! I went 

out and got her a copy of the whole issue, 

which she said she would read, as kind of an 

intro to zines and punk. I asked her to write 

in a letter to PP, with her thoughts and com¬ 

ments on the interview, and she said she def¬ 

initely would. 

Just thought I would share.... 

Sean 

Got something on your mind? Do you 
have a burning, itching need to take part in the dis¬ 
course that is the Punk Planet Mail section? Write us 
a letter and mail it to: 

Punk Planet Letters 
PO Box 464 
Chicago IL 60690 
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NEW CD OUT NOW! 

paTm ifrggn than 

NATIONAL K?AWD? 
m m m m m m m m m m m m m m 

cash, checks, and money orders 
payable to: 

unwruecms 
po box 845 

normal, il 

61761 

wwwJIstu.edu^pjsideri/leroy.htm! 

leray recoras@hotmail.com 

vort-te Par a Pre& oa-ta-tioc* 

’orders outside usa add $2 

Discount 
“Half Fiction” 

cd8$.lp7$ 

My Pal Trigger 
“Lessons In Ancient 

History” cdep6$ 

24 track CD of this ’70s 
garagepunkrocknrasslinro/l combo 

, SffiS 

FOREIGN 
OBJECTS 

NOT 

iww COOL l 

"File this under crazy, cynical, crass 
and clever as hellT —Bad Trip 

"...Boston's Dictators. Brilliant!" 
—Next Big Thing 
Includes 16 page booklet with photos h history. 
Send $12.95 ppd {overseas add $2.00} 

dino Records 
PO Box 802 
Northampton, MA< 01060 

Distributed by Get Hip 

Visit the new Foreign Objects web site: 
http://www.ameritech.net/u8ers/seank/fo.htm 

COMING: A new CD from *x*Gimo K*nm Highland 

"...the record that surprised me the most this issue. Way solid pop punk songs with a lot of muscle... The 
lyrics are great and the songwriting as a whole really ranks high with me. Look into this band." 

Spank Fanzine #23 

"On my first listen I laughed out loud a few times when I heard the lyrics and the "buppa baah’s" from the 
back up vocals. A lot of the songs that are meant to be funny actually pull it off, and the heavier songs like 

"Love is for the Birds" are well written. A good, poppy, sing-a-long record. Thumbs up!” 
Status Fanzine #5 

"...this is very cool to unwind to with a singer’s voice that doesn’t grate on you the entire time... the last 
song on the album showcases the band’s ability to write suspensfully rich rockers - in all their dynamic 

glory - a.k.a JAWBREAKER.” 
Green Mountain Music Review - www.GMMR.net 

the frownies 
amateur dramatics for professional losers CD 

$8 us 
$10 World 

Farewell Records 
Post Office Box 1885 

Columbia, SC 29202 USA 
farewell@shire net 

STORES* distributed by 1000 Flowers, Choke, Dutch East, Initial, Lumberjack, No 
Idea, Red Eye, Rhetoric, Skull Duggery, and Southern. We also deal direct. anmtmr dramatics for professional k*&tr> 



the mercury program 7" 
hoover/june of 44isn from ex-yusef's well 

roosevelt 7" 
"...good emo mid-'90s record. Recorded in 1995 

this was probably the high point of this scene in my 
opinion. Three tracks all treading the territory of 

guitar hooks a plenty, this is filled with probably too 

much talent for its own good. These days things are 

a lot more mellow and don't have the edge these 
bands did. Pick this up in place of your Promise 

Ring single this month." —Eric Action, Punk Planet 

ed mahis1 struggle 10" 
beautiful driving/swirling melodic indie/emo. from 

quiet yet powerful to rock, three confident songs 
from immensely talented musicians. A tour-only 

record limited to 300, we have some left. 

stizzle CD 
manic, thick, gritty, tight, anthemic 

ska-CORE with spanish/english vocals 

the usuals 7" 
smooth, soulful ska, female vocals 

my mom likes these songs 
all-FL CD comp with Against All Authority, Hot Water 

Music, Discount, Less Than Jake, Bombshell, The 
Usuals, Shyster, My Pal Trigger, In Like Flynn, Skif 

Dank, Slinky, Greening, The Leftovers, and 9 more 

7" $3/4/5, 10" $6/7/8, CD $8/9/10 postpaid 
(US/CAN/world), cash or m.o. to andrew chadwick. 
boxcar records, p.o. box 1141, melbourne, fl 32902- 

1141* boxcar@zb.net • distributed by no idea 

Send $2 for current '98 catalog 
of Fred Perry polos, 

skirts, dresses, 

Ben Sherman shirts, 

new Lonsdale gear, 

Pork Pie hats, 

t-shirts & other stuff. 

Also check our 

GoSluggo 

website 

for Exclusive 

Summer 98 

Fred & Ben 

Gear! 

Thanks! 

PS- Have a 

Great Summer!! 

Cleanliness is Modliness." 
(CHECKS PAYABLE TO: K. TORRES) 

SlUGGOI 
MAILORDER* 

Dept. Punk Planet 
P.O. BOX 3491 

_ Winter Park, FL 32790-3491 
autoresponder: stocklist@gosluggo.com 
www.gosluggo.com 

The two best fuckin' bands 
you've never heard! 

Together at last!!! 

The Useless Fucks/Bippy 
7 song split 7" 

$3 ppd to: 

Bippy Records 
PO Box 35289 

Cleveland, OH 44135 

BOTH 
IN STORES 

NOW! 

hu*t 

VAGRANT RECORDS presents 

ast Emo / Hardcore 
»,i. 

VAGRANT RECORDS, 2118 WILSHIRE BLVD. #361, SANTA MONICA, CA 90403 



"OUCH!" 

The new 7" from 

50 Million 
Send $3.50 ppd.; to 

Di iSf 

****<, V9A 
JPear a complete catalog, 

eend *•&£-a&r*«sed- stamped- envelope. 
fceocrd stores ft diatrifeufeor* 

fOMM* *«* us s« 4LS~a«3$mi 

HeY- 
Tired of paying lots of 
MONEY for CDs and 
then having to WAIT 
forever before receiving 
them through the mail? 

sleeping 

The powerful music of Sleeping for Sunrise is now available on 
their first CD 'skyline symmetry. The heartfelt vocal harmonies, clean 
guitar sound, masterful bass work, and powerful drums shine through 
on this CD. Poetic lyrics and dynamic shifts will draw you in and won't 
let go until the music ends. It only costs $11 ppd from Playing Field 
Recordings(thats us), and we ship out orders fast, usually the same 
day. Send a check or money order to: 

Playing Field Recordings 
Mailroom # PP1 
P.O. Box 851 
Urbana, IL 61803-0851 
USA. 

PLAYING 
FIELD 
RECORDINGS 

Europe/Asia add $2 per CD and we'll airmail it to you! 
If you want it even cheaper, order it from one our good distributors: 

Parasol Ebullition Southern Choke No Idea 
Carrot Top Bottlenekk Lumberjack 

It’s also available at a lot of stores. Ask for it if you don't see it. 

•BUY IT NOW- 
Send a stamp for a full catalog of what we have. 

http://www.prairienet.org/playingfield 
 also on Playing Field . 
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HITMEN 

“FUCK 
PAUL 

Quincy Shanks has finally done it! For the 
first time ever in North America you can 
buy one compact disc containing almost 
every song that the 4-Squares ever 
released! That’s right, 16 tracks of loud 
punk music which span the 4-Squares’ 
history from 1994 to the present. The 
electric guitar, bass, drums, and vocals 
combo is exactly what you would expect 
from these Illinois natives. 

“In your face.” 

-Bubba Hoss 

Windy City Hard Core! These guys are 
doin’ it right. The Hitmen are one of 
the few bands around who are still true 
to their Chicago punk rock roots. “Rack 
’em up.” contains five of their best to 
date including the hit "In Demand", a 
commentary on the state of the scene 
in Chicago. 

“In your face.” 

-Wade Rudd 

. 
Send $1.00 for a catalog and a cassette sampler featuring songs by: 
The 4-Squares, Gooloo, The Hitmen, Tricky Dick, Toucan Slam, 

Finway Fish Camp, The Undesirables, and Faction of the Fox 

Mail orders to PO Box 3035 Saint Charles IL 60174 
Make all checks payable to Mike AMni 

THAT EMO SHIT, 
KOOB’S IN THE CAR!” 

ska sucks 
30 SONG MEGACOMP FEATURING THE BEST SKA BANDS OF TODAY INCLUDING: 

Hepcat, Let’s Go Bowling, Dance Hall Crashers, 

The Pietasters, Mustard Plug, Less Than Jake, 

Mephiskapheles, MU330, 

Slapstick, AAA, Home 

Grown, Millencolin, 

Choking Victim, 

Limp, The Hippos, 

Jeffries Fan Club, 

Link 80, 

Chickenpox, 

Unsteady 

AND MORE! 
CD/Cass/LP 

CD $10 LP/Cass $7 foreign orders add 20% 

Chicago U s punk rock masters cover the entire 
RAMONFS "Leave Home" album, co/cass/i p 

Still New: FRENZAL RHOMB, HOME GROWN 
V/A PUNK SUCKS, DONUTS N GLORY 

Coming June 2, 1998: 
Jon Cougar Concentration Camp 

“Too Tough To Die” LP/CD 

PO Box 17746 Anaheim, CA 92817 
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_, The Reverse Curse 

^ wM he first friendly note arrived in my unsuspecting 

e-mailbox probably around the beginning of 

l^J March of this year. It came at time of year 

when I gear up for my birthday bender in a paltry attempt 

to ward off savory thoughts such as “Why is my life so 

shitty? Why are people shit? Why can’t I just find me a 

shitty job that will pay me lots of shitty money?” Welcome 

to another Pattified column—bound to be full of vexing 

non sequiturs and lots of tra-la-la-ing. Line up my 

friends... here’s your grain of salt, and your grain of salt... 

and I'll just take that big-ass blue salt lick in the comer, 

thank you! Slurp! 

Let me just state that I generally don't receive a 

great deal of, dare I say, fan mail. Nope. It’s more like hi- 

fiving mail. Nice letters from nice kids who dig my column 

and obviously have incredibly intelligent heads on their 

shoulders. Har har. And as is the usual sex ratio within 

“the scene,” I tend to get more letters from guys than 

girls. Don’t ask me why. This is, after all, not a sociology 

paper I'm writing here. Anyway, my point is that the occa¬ 

sional letter from a rad ladystranger totally rocks my 

socks. I’ll admit I do lend a few extra ounces of scrutiny 

to the ladyletters simply because of said scarcity, e-mail 

and snail mail alike. 

I never thought I’d be doin’ the dirty with one of these 

cool girls though! HELL-0! Do I have yer utmost attention 

yet fuckers? Bon. Now try to keep it in the pants while I 

weave my tale of sex, smut and smoochie coochies. Plus 

a little bit of sweet and tenderness thrown in for good mea¬ 

sure I SUPPOSE. Spring has sprung and Dr. Debauchery is 

pounding down my front door like a homy Cyclops on 

speed. Good thing I don’t have the deadbolt on. 

I received an excited e-mail from this girl named 

“April” not too long ago. She said that she dug my column 

and that it felt like we were leading parallel lives in differ¬ 

ent cities. April also noted that we lived relatively close to 

one another and hinted at the possibility of hanging out 

one day. I live in Toronto (now a “Megacity”) and she 

resides in upstate New York—in a small town that is not 

so much a city as it is a few lazy roads which go this way 

My brain was not thinking romance when I responded to that first e- 

mail. Nor do I think she had any secret seduction agenda going on. It was all 

very friendly-like. I casually suggested, half-jokingly, that if she wanted to 

come hang in Toronto, I would supply the spicy chick pea stew if she brought 

the red wine. Don’t think I’m crazy. I certainly don’t extend this offer to any 

ol’ shmo who decides to write me. A mutual zine kid friend of ours assured 

me that April was no stalkin’ babe but an excellent girl who was worth know¬ 

ing (cripes, I make it sound like she’s dead). That coupled with my own intu¬ 

itive, Piscean nature (hyuk) seemed to banish any fears of her drugging me 

and making off in the middle of the night with my coveted collection of Fame 

albums or... or something. 

April sent me several back issues of her zine as we had agreed upon 

a trade. I was completely blown away by hers—one of the best I had read 

in a while. By this time I was officially floating in crush-out mode. I knew 

that she swung both ways because she wrote this really cool article about 

it in her zine. Not that compatible sexual preferences are ever an instant 

equation for hooking up. Duh! but it was something good to know. Better to 

do your research than end up looking like as ass, or never knowing what 

could’ve been. Ergh. 

A few more flirty-but-not-really e-mails and one amicable phone con¬ 

versation later, April decided to take me up on my offer of meets, greets, 

eats, and drinks. It’s amazing when you can get progressively drunk with 

someone from four in the afternoon until two the next morning and not 

tire of her booze-faced ramblings. Definitely a good sign. But I’m getting 

ahead of myself... 

April came straight to my cozy apartment that fated Saturday afternoon 

with, as promised, a bottle of red wine in tow. We hit it off like something mag¬ 

ical. As we drew more and more similarities with each other, my mind kept 

wondering “Could this be the start of something new? She’s so awesome!” I 

was attracted to her from the get-go. 

We spent the rest of our day eating, drinking, record shopping, running 

to the mall to get our photo booth pictures done (smooshing into one of them 

booths with someone you fancy is enough to make your head spin), and 

LAUGHING all the way. The kind of laughter that makes your cheeks hurt and 

your sides ache. It’s one of the best feelings in the world. 

Prior to our second excursion of the evening to meet up with friends at 

a bar, I found myself suffering from the sleepy effects of booze accumulation. 

I put on the new Unwound and belly-flopped onto my bed. You would think 

that at this point my long-winded story would segueway into the sizzling action. 

But no such luck. April sat politely in my living room reading mini-comics while 

I played the poor inebriated hostess, beached and randy. 

April left early the next morning, unsmooched, but both of us with eyes 

full of things to come. As we stood there on the streets of early morning 

Toronto, we giggled and smiled then quickly hugged as my streetcar came to 

take me away to my mundane job. 

Shortly after her visit, we bumped into each other online—yeah yeah, 

the cyber meat market of hook-ups abound. Alls I have to say is at least we 

met in person first! I’d like to think that lessens the geekfactor, but any- 

whoo... That is where she asked me straight out if I liked girls, to which I 

gave her the answer she wanted to hear. That was the key to the babyblue 



confessions box of our reciprocated crushing out. Who knows how long it 

would’ve taken either of us to fess up in the live flesh, if at all. Let’s face 

it—some things are just easier to say in writing, either on paper or online. 

Sad but true. 

A second date was definitely in order at this point. She drove up one 

weekday evening after work and here is where the mass dorkiness kicks in. 

Neither of us really knew how to act around each other after all of our geeky 

private messaging in cyberland. This was the real deal—it’s either smooch 

or die. So after a whole lot of food and alcohol consumption at my pad, we 

decided to put off the inevitable by paying a visit to my rad neighbors, 

Charlotte and 5:17. Ate some torte, played with the cats, humored 5:17’s 

predilection for playing Mr. DJ with all the new records he’s bought, and 

then went home. 

Dork #1: “So how ‘bout that 5:17, huh?” 

Dork #2: “Yeah, urn, I gotta go the bathroom...” 

(moments later) 

Dork #1: “Hehe, I’m so full the zipper on my skirt keeps coming down. 

Stupid zipper. It’s like 'Oops! My clothes just fell off!!’ Haha... does that line 

ever really work?” 

Dork #2: “I dunno, is it working for you now?" 

Dork #1: “Er, I gotta go brush my teeth.” 

(moments later) 

Dork #1: “Ahhh, clean teeth.” 

Dork #2: “Okay, now I gotta go brush mine...” 

It’s at this this juncture that Dork #1 checks out the mix tape that #2 

has brought up for her... 

MY BLOODY VALENTINE-’’Slow” 

SERGE GAINSBOURG-”Un Poison Violent, C’est ga L’amour” 

COLTRANE/HARTMAN-”You Are Too Beautiful” 

THE VELVET UNDERGROUND-”We’re Gonna Have a Good Time 

Together” 

LOIS-”Sugar Rush” 

(and so on...) 

Dork #l’s Brain: Ohmighod, this tape is SUCH the pick-up tape!! 

(Dork #2 returns from bathroom with equally clean teeth.) 

Dork #2: “Hey you, c’mere...” 

And this is where the curtain draws on our two googly-eyed luvboids. 

All is good in the land of handy ottoman action and sorbet in bed. It’s 

funny—when this column sort of fell into my lap, my pals teased me by say¬ 

ing things like “Yer gonna be gettin’ the dates now!” I wasn’t expecting it to 

happen for real. I just hope I don’t jinx it all with this column. But April did 

write about our relationship in her zine first. (She said it first! Wah, wah!) 

So if she ostensibly jinxed it already, can something be doubly jinxed? Or is 

the jinx incapable of redundancy, thereby reverting to its original state of 

happypap-poopypie? Let’s go with the latter, shall we? The Reverse Curse. 

I like it. 

• • • 

Patti Kim, Box 68568, 360A Bloor St. W, Toronto ON, M5S 1X1 

Canada OR fhabzine@interlog.com Smoochies for yer poochies. 

The First 500 Words: 

y fool heart. Damned bloody organ with its infernal, ever¬ 

lasting cadence I can hear in my ears and feel in my legs. 

It finds the strength to continue its march onwards with the 

Diet Coke, frozen yogurt and occasional green vegetable I wire it with. “My 

fool host!” fires back my heart and this is how we begin our days. Every 

morning I find my legs in the Diet Coke; at night I find my eyes in the bot¬ 

tom of beer bottles. Caffeinists by day, alcoholists by night. Our nights spent 

sitting around drunk like our fathers do, discussing our brave new world and 

without a hint of irony. Discussing our startling moments of clarity like we 

invented moments of clarity? Give me a fucking break. Only the most com¬ 

fortable of upbringings could account for so much self-indulgence, self- 

importance, and self-loathing. Hello emo. Upbringing and uprising are not 

the same thing, by the way. 

Corduroy is murder. Backpacks aren’t vegetarian. Horned-rim glasses 

contain dairy. 

Get with the program you, you, you pioneers in the realm of human 

suffering. Only comfort can make suffering look so romantic. Living oblivi¬ 

ously in our ivory towers, we dabble in concepts like heartbreak and disap¬ 

pointment; then we pick up our guitars, pay our arbitrarily-decided-upon 

$5, crowd around and vomit all over each other. I’d feel your pain if there 

was any pain to feel. 

Bored by all this, I’ve hatched a plan. And it’s a good one. I’m going to 

knock over a pharmacy and steal all the Viagra (everybody’s favorite impo¬ 

tence corrector); then I’m going to bake vegan Viagra muffins and sell them 

at The More Than Music Fest. My hope is that our scene becomes something 

other than impotent. Our art becomes something other than limp. Our lives 

become something more than mushy. We’ve degenerated into the bleating 

masses I thought we all got into this stuff to escape. If I wanted to stand 

around and occasionally clap for a bunch of sweaty guys I’d go to a basket¬ 

ball game (and with me living in Chicago what are the chances I could get 

tickets?). I should count my blessings: At least it’s only $5 I’m wasting, right? 

Will somebody join my new coalition to only support bands who swear to God 

they won’t write a vague song about some vague love interest that never had 

a chance, therefore never ended, but what could have been if you’d only 

looked over at me standing there in the rain? FUCK YOU. SHUT THE FUCK UR 

But then again, who am I? Perhaps this halo isn’t such a good fit after 

all. Maybe even those who ascend to the godlike status of Punk Planet 

columnist are, deep down, boring fucks you only read because they're put 

in front of you. And what does that say about you? It goes round and round. 

All I can hope to accomplish is to not bore you silly like most things bore me. 
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The Second 500 Words: 

My fool heart. Who told you you could wreak this kind of havoc? I think 

I forgot to tell the second girl I slept with that I loved her. I know I told the 

first and the third but I’m pretty sure I didn’t tell the second. I imagine she 

would have liked to know that I loved her. I wonder what she would think if 

I called her now to tell her this. Maybe she'd say “I always knew” or maybe 

she’d say “fuck you.” She’d have evidence enough to say either reasonably, 

I reckon. A year or so after we broke up and had become friends again I 

asked her if I had treated her badly. She told me she always thought fond¬ 

ly of our time together; but yeah, I was kind of a bastard. 

Instead I think I’ll call the third girl I slept with and remind her that I’ll 

always love her. She’s my best friend. She’s madly in love with a wonder¬ 

ful woman now. I’d never been sadder in my life than when we were togeth¬ 

er. But I don’t regret a single second of the time we had. And I also don’t 

regret for a single second that it ended. 

About a year ago my mother sort of cautiously mentioned that she 

heard, through some grapevine or another, that the first girl I slept with 

had gotten married. My mother said it cautiously, as if I hadn’t gotten 

over her yet and maybe the news would hurt me. My response was 

“Who?" as I hadn’t heard of nor thought of her in years. Which means as 

I write this she and her husband have been married for a little over a year. 

A year spent, if I know her like I think I did, saving money, building a nest 

egg, discussing the pragmatics of when it’s best to have and how far 

apart to space their children. A year spent discussing which neighborhood 

they should buy a house in based on the quality of the school system. A 

year planning a life together centered around being homeowners, driving 

a station wagon of some variety, investing for the future and raising a 

family. The last year of my life has been spent being poor, reading, writ¬ 

ing, drinking a lot, rolling around on the floor with my dog, and trying to 

find money to get more tattoos. She seems to always have known that 

her ultimate goal in life was a comfortable middle class lifestyle like the 

one we both grew up with. She loves her parents and it was a very big 

deal to her that she never disappoint them. She loves them and wants to 

grow up to be them. I wonder sometimes if she’s as happy as I am. She’s 

probably a lot happier. 

But the second girl I slept with, she was wonderful. I always hope the 

best for her. She was much much nicer to me than I was to her, and she 

deserved better. 

The Third 500 Words: 

My fool heart. Science proves you’re nothing but blood and tissue and 

veins and muscles and molecules and atoms and subatomic particles. Beat 

on, vile organ, but stop clouding my vision with hopes and dreams and 

inconvenience and convenience and 135 channels. Physiognomy becomes 

psychology becomes poor impulse control. Stamp it on my forehead, would 

you? “Idiot in search of poetic moments. Show caution.” Or how about 

“Beware: Hidden agenda inside.” Let’s write a Hooten column: Blah blah 

blah, blame the atoms, blah blah blah, I was in love a couple of times, blah 

blah blah, I’m bored with you, blah blah blah, I have a dog, blah blah blah, 

stop oppressing me with your “rent” and “responsibility” and all those other 

intangibles, blah blah blah. 

I think this halo is giving me a headache. Evolution is going to do away 

with people like me. In a million or so years I won’t exist anymore. I’m going 

to be obsolete like our tails and horns and rollerskates and pouches of old 

and from beyond the grave we’ll all chant together, “All hail reason, robots, 

and pure science!” We’re ready already. 

This halo is definitely giving me a headache. It takes me a full week 

to get to the moon if I’m lucky enough to catch a tail wind. I make the trip 

a couple of times a year. You have your promised land and I have mine. You 

have your vacation spots and I have mine. You have your burial ground and 

I have mine. You have your home office and I have mine. You have your 

favorite vehicles of escapism and I have mine. It takes me a week to get 

back if I can find a strong current to carry me. Keep the colonists out of 

space. Keep the CEOs off the space stations. They’re not going to let gays 

or blacks into space anytime soon, are they? What is the affect of weight¬ 

lessness on the central nervous system? What is the affect of weightless¬ 

ness on bad fashion choices? Or those who didn’t pay their taxes? Get 

Willie Nelson on a space shuttle. Get Boeing on a space shuttle. Which 

comes first, a Gap or a billboard big enough to be seen from Earth? The 

light from the sun is 2 billion years old. The light from your television is 2 

billion years old. The light shining in my eyes has flickered out. In deep, 

deep space someone is watching last year’s NBA playoffs. Stand closer to 

the speaker so you hear it sooner. Sit closer to the screen so you know who 

wins a split second sooner. 

If you see me, don’t say hi. 

By the time you read this a tattoo gun will have inscribed in my chest 

forever “my fool heart.” A minor surgery to assure my excuse for the 2 bil¬ 

lion years to come. Any questions, read my chest. 

I Need five More Words. 

• • • 

PLAYLIST: Bauhaus, Belle and Sebastion, The Violent Femmes, 

Spazz, Assuck, Big Black, Crom Tech, Hellnation, Los Crudos Live, Lungfish, 

Fugazi, network news, The Smiths, Native Nod. 

just finished reading Tales From the Clit, a collection of essays on 

porn from a feminist pro-porn perspective. It was an extremely inter¬ 

esting and unique reading experience for me for several reasons. For 

one, most of the time I was reading it I was crammed in a tour van with 11 

boys who were all dirty and subsequently positively reeking of body odor, 

which I find irresistibly sexy. For another, I was finally able to put intelligent 

words and rational thought to my feeling that I am not anti-porn although I 

consider myself a feminist. 

For years I’ve thought that I was abnormally sexual for a girl and that 

my desire for physical gratification made me some sort of wannabe slut. I 

say wannabe because I didn’t think that my sex life was very active until 

very recently. I still haven’t fully come to grips with my sexuality, and par- 



ticularly how it relates to sex aids (visual stimulus, toys, etc.) and occa¬ 

sional unrequited bisexual tendencies. But Tales From the Clit really got the 

wheels set in motion after years of putt-putting around vague thoughts and 

ideas about sex and sexuality. I now believe that my rather large libido is 

not abnormal but healthy. I have a strong lust for life, fun, intelligent con¬ 

versation, political activity, good food—it only makes sense that I also have 

an appetite for sexual activity. I’ve seriously considered writing a book about 

my sex life, but since that is not necessarily forthcoming and since my train 

of thought is now focused on sex, I thought I’d try to pursue this topic col¬ 

umn-style. 

When I wa‘s a young lass (well, I’m still pretty young), I was fascinat¬ 

ed by sex. I was aroused by sex scenes on TV and in movies, by making my 

dolls act sexy, and by leafing through my dad’s stash of porno mags in the 

closet. I was never sure of what that tingly feeling down there was except 

that it related to touching somehow. I was in a big hurry to develop sexual¬ 

ly. I experienced my first kiss when I was 10 or 11, began experimenting 

with heavy petting when I was 12, and lost my virginity when I was 13. In 

the nine years since then I’ve had sex with a dozen partners and sexual 

encounters with at least a dozen more, only one of whom was able to give 

me an orgasm. I now realize that either a) my partners didn’t care if I came, 

b) they simply didn’t know how to make it happen, or c) some sort of emo¬ 

tional bond with my partner would be necessary for an orgasm. 

I’ve long given up on being able to have an orgasm with a partner and 

have contented myself with just having sex for the pleasure and mastur¬ 

bating to achieve the rest. Unfortunately, “self-love” is not the perfect solu¬ 

tion to the tragic lack of orgasms in my life. First of all, a self-induced 

orgasm is nowhere near as powerful as one with a partner. Secondly, there 

is the problem of stimulus. I masturbate not only when I feel homy but 

when I feel sexually frustrated as well. Therefore in order to arouse myself 

I need some kind of stimulus. Sometimes plain old fantasizing is adequate 

enough but usually I need to read or view erotica to keep my interest and 

arousal piqued. Enter the dilemma. 

Upon initial inspection it appears as if being anti-pom is the correct 

feminist attitude. However, after thinking about it, reading Tales From the 

Clit, and thinking about it some more I’d have to say “Nope, sorry, I think 

pom is OK.” This may be a hasty judgment as I have not seen very much 

pom nor have I read about or discussed the issue a great deal. But then 

again, neither have many people who are staunchly anti-porn. 

I don’t care much for the existing pom industry and do not want to sup¬ 

port it simply because the pom industry is profit-oriented and sells and 

exploits bodies for money. There appear to be more and more alternatives 

today, but for the most part the current commercial industry offers us mate¬ 

rial from an almost exclusively stereotypical heterosexual point of view: sub¬ 

missive women, big tits, cum shots, etc. I have a feeling that any anti-pom 

legislation would serve only to restrict variety even more. “Why does that 

matter?” you ask. “Why not just get rid of pom?” Because it can be a 

healthy release and a way to indulge in fantasy without enacting it in reality 

if that’s what you want. I think the majority of us are capable of distinguish¬ 

ing reality from fantasy. Here I know I’m treading on shaky ground, but even 

though studies have shown that viewing porn has made men act more 

aggressively toward women, studies have also shown that watching violent 

movies makes people behave violently as well. What is the solution? 

Censorship? I think not. The reasons visual stimuli affect behavior in such a 

way is probably much more complex than a cause-effect pattern. As far as 

rapists saying they were influenced by porn—aren't we all familiar with peo¬ 

ple trying to slag off responsibility on some scapegoat or another? What 

would we say to a murderer that said s/he was influence by violent movies? 

It’s a tough issue with no real answers. 

I’m really interested in hearing well-thought out (not reactionary) argu¬ 

ments for and against porn, so please feel free to write. Anyway, enough 

about pom. Let’s talk about sex. 

I used to be 100 percent monogamous. I felt that was the right way 

to be if I cared about my partner's feelings. Even when I found out that my 

one-and-only longtime boyfriend cheated on me, I stayed “loyal” to him for 

the entire hellish year I stayed with him afterward. While I fancied myself a 

monogamist, I always struggled with the notion of jealousy. It was rare that 

I ever felt jealous, but when I did I had quiet nagging doubts about it. Is it 

really so abnormal to find more than one person attractive at the same 

time? I felt that it wasn’t but that those feelings of attraction should be 

ignored and repressed while in a relationship. After much contemplation I 

realized this wasn’t the right way for me anymore, especially considering 

how transient I've become as of late. 

My ideal relationship is not a relationship at all. It involves a friend 

that I can be physically involved with but stay friends with as well. I was 

asked once, “Don’t you ever get lonely?” It took me by surprise. It never 

occurred to me to think about it that way. At any rate, the answer is no. 

As cheesy as it sounds, I’m not lonely as long as I have friends. So there¬ 

fore, ladies and gentlemen, a “sexual friendship,” if you will, is ideal 

because it fulfills both physical and mental (or emotional) needs in a rela¬ 

tionship without commitment or promises of fidelity and the inevitable 

“betrayals,” feelings of guilt and being trapped. I’m a 22-year-old with my 

whole life ahead of me and an insatiable need to travel. A real relationship 

at this point would make me feel stagnant and burdened. The problem 

with this whole (what can loosely be called) philosophy is that it is mostly 

hypothetical thus far. 

I can talk about how much I enjoy sex without commitment or guilt until 

the cows come home, but the reality is that this kind of sex has been hard¬ 

er to come by than I expected. In order for a non-monogamous or purely sex¬ 

ual relationship to work, both parties have to share an equal weight of feel¬ 

ings about the relationship. Inevitably one person ends up feeling more 

strongly about it than the other. Another factor is that after being with 

enough pretty-boy ladies’-man types, I decided it was beneath my dignity to 

become involved with men like that. Unfortunately, those are the kind of 

men that I’m probably most compatible with. Also, I’m a bit shy when it 

comes to overtly expressing interest in somebody, a quality that has been 

mistakenly interpreted many times as coldness (yeah, I don’t understand it 

either). I could analyze to death why it has been difficult for me to hook up 

with a like-minded person, but it isn’t true that any girl can get laid if she just 

wants to. Perhaps it all boils down to the little weird factoid of life that what¬ 

ever you’re looking for relationship-wise, you won't get it. The undoubtedly 

best relationships I’ve ever had (meaning the least troublesome, most 

happy, and least amount of hurt feelings) were both purely sexual and both 

unexpectedly fell in my lap (no pun intended). 

I’m not advocating this type of relationship to everybody. I’m not 

saying it’s best to just go with your desires and swear off any kind of 

deep emotional connection with someone. Many people could probably 
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claim to view relationships in this light so they can avoid taking respon¬ 

sibility for hurting somebody or for playing games, and that’s dangerous. 

I’d like to think that I have this kind of outlook based on experience, not 

from a lack of it, and perhaps one person out there might read this and 

discover a new perspective on sex. The general outlook on sex—across 

many cultures, not just in the United States—is pretty puritanical: Sex 

is still largely thought of as dirty and hedonistic unless the two people 

are in love, in which case it is sacred. To me this is a real shame 

because fucking, having sex, and making love (in the words of an 

acquaintance) can all be great. It’s a pity that not everybody can enjoy 

all three. * 

• • • 

kimbae@hotmail.com or PO Box 2110, Champaign, IL 61825-2110. 

Stamps are nice and please be patient as I’m always moving around. 

* 
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a The Value of Depression 

t’s disheartening when so many young faces have trouble smiling. 

What’s to look forward to? Is there a hidden meaning that 

resounds behind their subtle anxiety? So many people I’ve talked 

to have trouble with the basics of life, and many at no fault of their own. 

More than once I’ve sat with kids outside clubs, in anonymous bedrooms 

with our ever-depressing and harsh music playing on the stereo, or in 

minivans discussing what it means to be depressed. Over and over the 

only constant I find is depression itself, in whatever form it may appear. 

Each of us has a different story to tell—it’s what therapy tries to fiddle 

with—but the fact that so many of us are depressed isn’t at the forefront 

of the discussion very often. 

The internal struggles we face often become externalized: It’s the 

fault of males, the system, parents, authority, capitalism, our neighbors 

and so on. Except in isolated incidences, we’re rarely shown how to look 

inward. We mask our needs with drugs, religion, television, (insert-your- 

ideology) and so on. I wonder how often we truly question our culture’s 

role in meeting our needs. And what point in history should we look to 

find the seeds of mental and societal illness? 

The anarchists are fond of modern examples to prove their point: 

that government isn’t needed in our lives. The Commies look to fanciful 

tales from select texts (we’ll leave China out of the picture to keep it pret¬ 

ty); the Capitalists insist that things are fine, the strong will survive and... 

you get the picture. But who is questioning where our deep-seated 

depression comes from? 

It’s certainly not most of the shrinks I’ve worked with. That’s not to 

say they aren’t good at what they do, but shrinks, like the rest of society, 

tend to bandage symptoms rather than look deeply to find the roots of 

problems. When I was reading the Quinn novels I was stunned to find 

that mental illness was mostly, if not completely, non-existent in hunter- 

gatherer cultures. If indeed this is true, the implications of this informa¬ 

tion are staggering. 

As I pointed out last time, therapist Jean Liedloff blames the 

lifestyle we’ve chosen for the behavioral problems that members of 

our culture endure. She puts the issue at the beginning of our lives: 

Birth. Separation from the mother at birth is unnatural, she says, 

because our inherent tendency is to continue to be close to the 

heartbeat we’ve felt for nine months in the mother’s womb. If we’re 

taken into a crib instead of our mother’s arms, we’re being denied 

our connectedness to the life-force we naturally feel close to. We are 

stuck on our own to contend with whatever faces us in this new, puz¬ 

zling and scary world. 

The rest becomes history. If this pattern of separation continues, 

such as when babies are pushed down the street in strollers—versus 

being carried in slings in the arms of their parents—we are being pro¬ 

grammed with a sense of independence Liedloff claims is the seed of 

what is later to come in our lives. Being aware of this, or whatever trau¬ 

ma we may face in our infant years, should be the focus of transgression 

in order to truly feel secure and happy. 

Possible Solutions 

Everyone is different. I am throwing out the following ideas because 

of my personal interest. Find what works for you. Examine the cause of 

your depression and find an adequate solution that doesn’t enhance it. 

These are suggestions only and may not be accurate for you. 

• Try St. John’s Wort. 300 mgs three times a day may be all that 

most people need to counter their depression. I took it, and it worked 

only slightly. Severely depressed people may need medication. 

• Therapy often can work through issues with great success. If my 

godfather, a psychotherapist, is correct, statistics show that depression is 

best alleviated through therapy and medication. I’ve undergone hyp¬ 

notherapy with more success than therapy that reaches patients on a 

cognitive level. It really depends on who is conducting the session and 

how. I feel that non-traditional approaches may be better because they’ve 

worked for me. Perhaps finding a therapy that works off of Liedloff’s 

premise would be advisable. 

• Medication. The unfortunate reality is that medication may be 

needed. Anti-depressants are better than ever but are not free from con¬ 

troversy. Side effects are common (I’ve heard up to 30 percent of people 

on anti-depressants will experience some side-effects), and I’m leery of 

how truly safe or healthy anti-depressants really are. But if the choice is 

between barely coping day-to-day (as was my case on and off for so long) 

and taking anti-depressants, I choose the latter. The improvement in my 

health and well-being toward myself and others was drastic. 

• Sugar. It’s a good idea in general to cut out sugar from your diet. 

Aspartame is no better a substitute. High-fructose corn syrup, found in so 

many beverages, probably isn’t too great of a sugar substitute either. 

Fruits or fructose are optimum. 

• Diet, supplements and exercise. Exercise vigorously at least an hour 

a day every day. If you’re not, you put your lasting health at risk. Instead of 

driving to work you can walk, run or ride your bike. Keep in mind that vigor- 



ous exercise can be unhealthy too, so I recommend lighter exercise (see 

below). A brisk walk is considered a great exercise. On days I don’t ride my 

bike to work in the morning, I am more moody and have less energy. 

I tend to follow a particular diet. I do not recommend following 

morally- or politically-motivated diets because there’s serious doubt as to 

how healthy these diets truly are. Such diets place emphasis on what’s 

assumed is right over what is actually healthy. Whatever your choice of 

diet, stick with almost equally balanced amounts of protein, carbohydrate 

and fat. Good sources of protein are whey, lean meats and fish, eggs 

(whites only), milk, soy and some vegetables. Keep to a minimum carbo¬ 

hydrates like breads, pastas and rice (which have similar energetic effects 

on the body as candy bars, only less drastic) and instead favor green veg¬ 

etables and fruits which help to sustain mental and physical energy over 

longer periods. Excellent fat sources are from fish, olive oil, flaxseed oil, 

and canola oil. Avoid saturated fats found in red meats, butter, dairy 

products etc. Many times an imbalanced diet (such as a diet favoring say, 

unhealthy carbohydrates) can be the source of health problems. I lost 

about 15-20 pounds by cutting out excessive carbohydrates from my 

diet. Of course, there’s always people who eat junk food constantly and 

remain healthy, and there’s people like me who tend to eat well but regu¬ 

larly get sick (which is why I invested time into studying all of this). 

Our agricultural practices tend to have stressed land to the point 

of depleting natural minerals from soil. Fruits and vegetables probably 

do not contain the adequate amounts of vitamins and minerals our 

bodies need (but should be consumed for fiber if nothing else). It’s 

probably a good idea to supplement your diet with a strong multivitamin 

containing as many vitamins and minerals as possible. Supplement 

your diet with calcium and magnesium too. Vitamin C and many others 

are recommended as well, but at a certain point consuming supple¬ 

ments can be overwhelming. Health food and herb stores tend to have 

knowledgeable employees and reference material, but avoid stores like 

GNC that act more interested in selling than healing. Supplements may 

be expensive, but long-term benefits may far outweigh future costs to 

health and your wallet. 

• Internal martial arts open your body on a cellular level. The 

health benefits have been solidly documented. I practice a hybrid style 

of pa kua and t’ai chi. Posture is everything, and the goal is to open up 

every joint in the body in order for the body’s internal workings to flow 

properly. Spinal energy is critical too because through rotations and cer¬ 

tain exercises you encourage the flow of synovial fluid and help your 

body to self-heal. Internal martial arts tend to be meditative and coop¬ 

erative in nature. 

• External martial arts are great for endurance, self-esteem and 

confidence, but be cautious of those guilty of too much self-esteem. The 

egos behind martial arts politics are all too common and can defeat a 

healthy sense of worth that may cause more problems later on. External 

martial arts tend to be hard and competitive. 

• Things like yoga and meditation also free the mind and body of 

stress. Any kind of stress relievers (drugs and alcohol are stop-gap mea¬ 

sures as long-term stress relievers and will end up being unhealthy) are 

beneficial. Some people I know remain healthy just by being active in their 

lives and in whatever way reflects who they are. There isn’t any one way to 

be healthy—be cautious of those who claim otherwise—but there are tried- 

and-tested methods that have worked for people for thousands of years. 

About Suicide 

I've often said that we don’t have a choice about being brought into 

this world, but we all possess the choice as to whether or not we stay. 

It’s a powerful hold on personal destiny. Killing one’s self may only be a 

noble act when the choice is made from a clear, solid conscience. 

Depressed minds tend not to be logical despite their power. Only a clear- 

minded person can consider suicide as an alternative to life. This is 

mostly not the case when people are depressed. I’m not opposed to sui¬ 

cide, but I’ve seen people kill themselves simply over feeling bad or feel¬ 

ing there is no hope. 

Another View 

There are benefits one obtains from being depressed. It may 

sound odd, but through depression, if you are serious about it and 

refuse to let it overcome who you truly are (I don’t believe for a second 

humans are meant to be depressed; it appears to be a defense mecha¬ 

nism), you can find a way to live which might be healthier. Depressed 

people tend to be more sensitive than others. Sensitivity should be the 

impetus for creativity. Depressed people should be teachers, not social 

failures. What depressed people are sensitive to has validity, and the 

power behind depression is mind-boggling. If you happen to be 

depressed and don't know what to do about it, you need to realize that 

you are not alone. It’s not YOU who is at fault for being depressed (so 

it’s pointless to take it out on yourself), it’s more about how we as a 

far-reaching culture has chosen to live—in a way that is unhealthy for 

so many. You are simply a victim of that choice even though you proba¬ 

bly didn’t have a say in it. 

But it is up to you to decide whether or not you're going to contin- * 

ue letting your past dictate how you spend the rest of your life. The power 

of depression is defeating, sure, but overcoming depression has a far 

greater value. Depression is a battle, and the victors can take from that 

fight vital knowledge to the rest of the world. Knowledge, it seems, that is 

sorely needed. Good luck. 

• • • 

Send comments or questions to me at my new Website: 

http://users.intercomm.com/2ndguess/INDEX.HTM 

o what is it with the car manufacturers these days, thinking 

that we’ll believe that peace, love, and understanding are 

things that we can buy from them along with a five-speed 

transmission and anti-lock brakes? “If you sold your soul in the '80s,” 
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purrs the ad for the new Volkswagon bug, “here's your chance to buy it 

back.” Then there’s Honda’s attempt at selling us a cleaner life packed 

into the trunk of a four-door sedan: “Simplify.” Bosses, paper piles, nag¬ 

ging phone calls—all the stressful and yuppified trappings of the modern 

life—miraculously slide off into the ether, pushed out by this wonderful 

new hunk of steel that weighs several tons. With nothing more than a 

wave of an ad copywriter’s magic wand, a car stands in for an anti-capi¬ 

talist value system and is used to buy—OK, once more with feeling—to 

buy some amorphous set of beliefs that supposedly includes anti-materi¬ 

alism and a desire to live simply. 

Are you fucking kidding me? Now, leaving aside the fact that cars are 

environmentally damaging and often used wastefully, the illogic is mind- 

boggling: You sold your soul in the ’80s by, say, getting into junk bonds and 

making piles of cash, which you then blew on drugs and ugly, uncomfort¬ 

able chairs. And now you wanna reform, so you’re gonna do it with a car. 

(But wait. If you made that much money in the ’80s, if you were in the mar¬ 

ket for a new car you sure as hell wouldn’t content yourself with a VW 

Beetle, no matter how nicely restyled and smoothed-out it is for the mil¬ 

lennium. Oh, I get it. It’s the slightly lower scale of sellout they’re after. Like 

the ones who quit their underpaid jobs at struggling lefty publications and 

went into ad copy writing.) 

OK, now don’t think I’m some Pollyanna who thinks that advertis¬ 

ers actually expect us to believe their whacked-out claims and idealized 

scenarios. (And don’t think I actually believe that there’s one true ’60s- 

’70s ethos that was perfect and yadda yadda yadda, either. It’s noth¬ 

ing but a convenient signifier here as well as most other places.) I know 

Honda and Volkswagon fully expect people to take their ad campaigns 

with a grain of salt. That kinda makes it even more interesting, don’t 

you think? 

It puts their choices purely on the theoretical level: If no one really 

expects anyone to believe that PC social salvation, or peace of mind, 

comes with in metallic green with overpriced floor mats and an optional 

stereo system, then why use the strategy in the first place? What is so 

attractive about the inherent illogic these car companies are using? They’re 

using their disingenuous little campaigns because they expect people to 

recognize their disingenuousness, and be charmed by it, as well as flattered 

by an inside joke. Am I giving ad agency guys too much credit? Maybe, but 

these are the same folks who make their living by concocting inspirational 

messages one season and then turning around and sell the down-to-earth 

repudiation of that message the next. (The new Nike ads are asking, “The 

glass ceiling? What does that have to do with shoes?"—coming on the 

heels of their widely admired and unabashedly heartstring-tugging “If you 

let me play sports” campaign that sold the empowerment of prepubescent 

American girls in the form of an overpriced product made at slave wages by 

prepubescent Indonesian girls.) 

That's just the nature of advertising, I guess: to sell us a prevailing 

mood, even (especially) if that mood is a reaction to something they tried 

to sell us last week. 

It’s enough to make your head fly off, yes? I think I need to go take a 

nice, relaxing drive. 

War Machines: Part II. 

ast time, I asked the question “Is war ever justified?” I asked 

for your thoughts on the issue. Because of the way our dead- 

lines work, I can’t give you Part II yet—that will be my next col¬ 

umn. Instead, today we have a slightly different but related topic: 

One of Confucius’ pupils, Zi Lu, asked him, “What is the mean¬ 

ing of governing?” Confucius answered: “To walk ahead of people, to 

be a shining example for them and inspire them through your moral 

excellence.” 

OK, so we're going to talk about politics today. Music and politics, 

specifically. Some academic type once said that every artistic act is a politi¬ 

cal act. If that’s true, then in many ways punk is the most political act of all. 

You have my permission to groan in exasperation. 

But don’t groan, please, because actually, as you will see, this col¬ 

umn is about politics as a metaphor and, more importantly, about Tim 

Yohannan—the long-time head honcho of MaximumRockNRoll, who I 

never met, and who recently passed away. Though I have no personal 

relationship with him at all beyond what I’ve read, he changed my life, 

and maybe yours as well. 

We all have our own personal politics. We’re pro-choice or pro¬ 

life, or anarchists or Communists or Libertarians or apathetic—and we 

may be all of those things throughout the span of our lives. I was a 

radical leftist in high school, a radical Libertarian in college, an anar- 

cho-Capitalist later on and some bizarre mixture of all three of them 

now. For example: 

• Like leftists, I think labor unions are vital to a fair economy. Our 

tax system preserves class inequalities while limiting upward mobility for 

the working classes. 

• Like Libertarians, I think that small businesses are the greatest 

thing since sliced bread and that everything should be done to help them 

thrive. Income taxes, as they are currently structured, penalize creation- 

and-reward consumerism. 

• Like anarchists, I don’t trust governments because demagogues 

are attracted to government. It doesn’t take a rocket scientist to realize 

that giving the government power to do the things that you WANT also 

means that the government has the power to do things you DONT WANT 

and to oppress the living daylights out of you and your friends. 

But so what? Who cares? I could parse your politics and divine 

your beliefs and it would tell me very little about you—except one 

thing: Are you an absolutist or a pragmatist? This is the only personali¬ 

ty trait that I can easily discern from your politics. It’s very important 

and something that directly relates to everything you, as a punk, do in 

your life. 



Do you act the absolutist by taking a position that you believe in and 

refusing all compromise? Do you try to change the system as best you can 

like a pragmatist, fully knowing that any change will be incremental at best? 

Absolutists rarely change things (for exceptions look up “slavery” 

and “French Revolution”) but can usually feel pretty good about the 

fact that they did something because it was right. Pragmatists change 

things more often (for exceptions look up “independent political influ¬ 

ence on American foreign policy”) but rarely change things as much as 

they want to. They often get co-opted into what they’re trying to 

change. New Deal Democrats were very successful by slowly changing 

America into a‘somewhat (though not perfectly) more fair place. They 

never could put through their full program, but things did get better. 

Abolitionists were successful at ending slavery by refusing to change 

and insisting that slavery was always evil, no matter how many 

“degrees” of change might occur. 

So, how does this relate to punk? If you’re an absolutist, you 

believe that your code of ethics and aesthetics is correct and that all 

other positions are wrong. If you’re a pragmatist, you believe in trying to 

do the best you can within in a crappy system. You change what you can 

change and take the money if it’s offered because, hell, if you don’t 

someone else will and they won’t do good things with it. Epitaph is a 

pragmatic label. Rage Against the Machine is a pragmatic band. 

But wait, you say, RAM are members of the Revolutionary Communist 

Party and support the shinging path! But look, I say, what label are they on? 

There's nothing wrong with being a pragmatist. Just admit it. I can 

stand a pragmatist; I can’t stand a hypocrite. But one problem with 

pragmatists is that they don’t lead by example. They are not shining 

lights of governance. 

Absolutists can lead by example. The lead even when they’re 

wrong. Because of that, despite their occasional forays into dema¬ 

goguery, they can accomplish a lot. 

A real lot. 

Which brings me to Tim Yohannan. He believed he was right and he 

shouted it from the mountaintops. I didn’t agree with him on a lot of 

stuff, and the disagreements many of us had with him helped lead to the 

creation of the zine you hold in your sweaty palms right now. But he 

knew what he was and he knew he was right, and he dominated the 

scene like few other people ever have or ever will. His politics were punk 

as fuck and he didn’t give a damn. He was someone who left the ratio¬ 

nalization to others. He was a hero to the scene, and he should be. We 

should all hope we accomplish as much as him. 

Though I never met him, I can’t tell you how excited I was when my 

band got mentioned in MRR. Though I never met him, he helped so 

many bands that I love and that mean something to me get off the 

ground. Though I disagreed with his attitudes about other kinds of music 

and his attitudes about politics, I respected him because he gave 

enough of a shit about it to do things I disagreed with. Not many people 

do things anymore that have any meaning. We should remember that 

when we try to do things with our own lives. As far as I can tell, Tim 

really tried “To walk ahead of people, to be a shining example for them 

and inspire them through your moral excellence.” I hope that, whatever 

we believe in, we can do that too. 

kerosene@aol.com 
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hen I was about thirty months old I started school. My 

parents enrolled me in a Montessori school in north 

Seattle. Every morning my dad would drive my brother 

and me to school on his way to work downtown. We took the same route 

for approximately six years; the course of streets and turns and signals 

grew quite familiar. In fact, one of my stronger memories of being driven 

to school was of sitting in the front seat on one cold winter day and hear¬ 

ing on the AM radio how John Lennon had been murdered the night 

before. I only vaguely knew who he was, but the shock and sadness was 

great enough to affect me and take hold in retrospect. 

We spent about 11 hours a day at school, four hours of which was 

strictly day care, as we waited for Mom or Dad to pick us up around 6 

p.m. (they both worked full-time). In the meantime we played Atari 2600, 

watched cartoons, and built houses with what seemed like endless bins 

full of Legos. 

For those of you who also experienced Montessori schools in the 

‘70s, you will probably remember learning how to read and write around 

the age of three. It seemed natural enough to me and has reinforced my 

belief that almost any human, regardless of age, possesses the capability 

to leam such fundamentals pretty much as soon as she can speak. It’s 

just that in American public schools educators assume that a child won’t 

be able to handle these processes until many years later, perhaps by the 

age of six or seven. What an incredible waste. 

It was sort of a weird school, and my memories of it are pretty much 

vague and don’t occur in any chronological order. I seem to recall a lack 

of a rigid class schedule and lots of free time just to read books and draw 

pictures. I don’t know what public elementary school is like between 

grades K-3 today, but I assume it doesn’t involve French instruction, art 

history, botany, zoology, fractions or haiku. 

Plus we had tons of recess and three huge, wonderful playgrounds. I 

was a very, very lucky kid. 

Class sizes were small and included kids of variable ages. The 

teachers tended to be hippies with long straight hair, like Mrs. Smith, who 

had freckles and red hair and played music for us. As the years went on, 

in spite of all the stuff I was learning (which I would actually take for 

granted until I entered the numbing boredom of public school), I began to 

feel like I wasn’t really getting anywhere. Mind you, this was from a 9- 

year-old. I look back and I am kind of surprised that I would consciously 

make an evaluation of my education like that. Not to mention that I was 

getting kind of sick of the same teachers and the same school and the 

same kids and the same long commute every day into Seattle and home 

again at night. 

So my brother and I approached our parents one June day (Oh, did I 
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mention we had to go to summer school each year as well? We did. And 

this probably had a lot to do with desiring a public school education, since 

we found out that you get the whole summer off.) and mentioned that 

since there was an elementary school less than a mile from our house, 

wouldn’t it be more convenient and cheap to just get a free education? 

Oh, and also get to go to a “normal” school? They agreed readily to this 

suggestion, and my brother and I looked forward with great anticipation to 

going to school in our own neighborhood, coming home at three in the 

afternoon (!), and emulating the schools and classrooms we had seen on 

movies and TV where you sat in rows of desks instead of on cushions in a 

circle. Like regular kids. 

The big day came. Fourth grade. I walked to school in the new dress 

my mom had sewn and my new navy blue cardigan sweater. I reached my 

classroom and walked in, confronted by dozens of strangers all my age. 

The teacher was an old woman who obviously was dying her hair black. I 

gave her my name, wondering if I was in the right place. 

“Oh, you must want the second grade class, this is the fourth 

grade,” she advised with the condescension one gives to a child much 

younger than I was. 

“No, I’m in the fourth grade,” I said somewhat indignantly. There 

were a few giggles. You see, I was small for my age, and I always have 

been. I started to feel a twinge of regret about this decision, but it was too 

late, so I suppressed it, and found an empty desk to sit in. Only eight 

more years to go... 

• • • 

On a related tangent, I would like to declare to the world that the 

clothing industry is plotting against me, but I have found a subtle form of 

revenge. Shopping for clothes has always been an annoying and frustrat¬ 

ing ordeal, even at thrift stores, where it is even harder to find pants that 

fit. Being a “petite” (read: short) woman, it is next to impossible, and I 

mean impossible, to find a pair of jeans or trousers of any kind that fit 

me lengthwise. I usually get my pants hemmed or I used to just chop 'em 

off at the ankle with a pair of scissors. Even in the so-called petite sec¬ 

tion the legs are always at least three inches too long. It’s fucking annoy¬ 

ing. 

So one day last fall as I was giving up on yet another pants-search- 

ing mission, having degraded myself to shopping at the Gap of all places, 

I accidentally wandered into the adjacent Gap Kids store. It was then that 

I noticed that there were pants there made for 13 year-old girls that 

would fit me to a tee. And not only that, they were half the price of an 

identical style over in Normal Grownups Gap. Kick ass! 

I had found a new place to get cheap clothes that fit, and it was the 

fucking Gap. 

A couple weeks ago I was in Gap Kids again, trying on some cool 

olive green cargo pants meant for a normal-sized boy. And no elastic 

waist or pleated front, either. I asked the guy at the counter, “So, I was 

wondering, do you get a lot of adults shopping here for themselves?” He 

leaned toward me with a bemused air of confidentiality. 

“Oh yeah, all the time. I even shop here myself sometimes. And it’s 

so much cheaper!” he winked. He was short, too. I paid for my perfectly 

fitting pants and cute little gray tank top (oh yes, and half the price of the 

one at Normal Grownups Gap), and headed out the door only having 

spent thirty bucks. Vindication. Tiny shirts, sweaters, trousers; for the first 

time since I was a kid I was buying pants that didn’t need alterations or 

cuffs. For the first time in my life, I was wearing size large. 

Oh, and don’t even get me started on bands who only bother to 

supply large and extra-large T-shirts to the kids (read: boys) at shows. Grr! 

• • • 

So much to do, so little time to do it. Hey, look at my Website. I 

wrote it myself, without the aid of any bullshit Website creation software: 

www.jane.org. Yay geeks! Or write to me at: PO Box 989, Berkeley, CA. 

94701. Or e-mail me via the Mighty Interweb: jane@jane.org. Cheers. 

Uhis week I registered for classes for the last time before I get my 

master’s degree. Of course, there were all kinds of bureaucratic 

problems. It took several phone calls and faxes and trips to the 

registrar before I got my green light. And this is only the beginning. I still 

have to get a number of distinguished faculty members to sign various 

pieces of paper assuring the administration that I am, in fact, worthy of 

being called a Master of Fine Arts, whatever the hell that means, and sub¬ 

mit them to various offices in triplicate. Of course, it will be a cold day in 

hell before I’m going to feel like a Master of anything, least of all Fine Arts. 

Since I was a high school dropout and ne’er do well for much of my youth, 

my early college career was characterized by compulsive overachievement 

and overcompensation. This past year apathy has set in. Many a week goes 

by when I barely crack a textbook. Whenever I am called upon to write an 

academic paper, I surprise my professors by writing a play instead. This has 

had mixed responses. But I have now proven to myself and to a number of 

others that I am not an idiot or a degenerate bum, and now I just want to 

get the hell out. So long as nobody flunks me in my final hour, I can hon¬ 

estly say that I don’t care. There’s a little voice in my head that keeps say¬ 

ing “It’s all bullshit.” It sounds very familiar. 

I spent my early childhood in a college town in the 1960s and early 

‘70s. I can honestly say that I believed attending college involved nothing 

more than playing Frisbee with your dog on large, well-manicured lawns, 

attending sit-ins and going on political marches. My parents often hired col¬ 

lege students to baby-sit my brother and me, and we spent our time hitch¬ 

hiking around town, tie-dying T-shirts, going to the local naked swimming 

hole, hanging out in record stores, and attending the aforementioned polit¬ 

ical events. I’m sure we did other stuff too, more “normal" things, but this 

is what I remember. This, I assumed, was what college was all about, and 

my brother and I were just going along for the ride. If you follow that logic, 

I could have had my BA by the time I was seven. 

Both my parents had college educations. Most of my grandparents 

and their contemporaries were immigrants and refugees and marly of them 

barely attended high school. I, in contrast, seemed to have every opportu- 



nity to pursue an education, but I loathed school almost from day one. I 

distinctly recall despising kindergarten, and it was all downhill from there. 

When I finally got old enough to drop out, the thrill was enormous. I didn’t 

think I’d ever go back. I was 16 and was convinced that I would be happy 

washing dishes forever. At this point, I had another perspective on college 

students. The “tune in, drop out, turn on” days were over. Now it was the 

late 70s and I saw a lot of girls with big hair, designer jeans, and high heels 

vomiting daiquiris on the sidewalk. It was apropos, as a “townie,” to speak 

of students with a sneer, and to take pride in the fact that we were smart 

enough to figure out how to move out of our parents' houses and get drunk 

all the time without a $12,000 a year price tag. We had a point. And if ever 

anyone challenged me about my lack of a high school diploma, I had a 

ready argument. I had a job and I was able to support myself. What did I 

need a diploma for? “What if you want to go to college,” my nemesis would 

invariably reply. Obviously, I’d retort, if I ever want to go to college, I’ll get a 

damn GED. If my nemesis was especially dim, they might point out that I’d 

never get into a GOOD college with a GED. I’ll discuss how very wrong they 

were in a minute, but I digress. The thrust of my argument was that school, 

in addition to being “all bullshit” in general, prepared one for little that was 

really important. In short, school just prepared you for more school. There 

really is something to this. I remember being told in seventh grade to get 

good grades and be a good student and prepare for the eighth grade, 

because in the eighth grade, it would go on your record. The last thing 13- 

year-olds need to hear is that they are starting to accumulate a record of 

any kind. And what was significant about this record? It would determine 

what kind of college you would go to. And so on. I can look back on this 

surly teenage bar room philosophizing with a certain amount of pride and 

affection. But beneath the surface of the solid logic and passion of the 

argument, there was also a lot of fear. My 10-year stint in the public school 

system had prepared me for nothing and convinced me that I was stupid. 

If I were a kid today, they would probably diagnose me with attention 

deficit disorder. I diagnose myself, in retrospect, with boredom. Yes, I was 

bored out of my skull, in addition to having more important things to think 

about than the stupid stuff they tried to teach me. A lot of kids do. If you 

have social problems or violence in your home or your neighborhood, you 

might not get a lot out of algebra unless you have the ability to throw your¬ 

self into it as a means of escape. It just doesn’t seem important, and it’s 

not, unless you want to go to college (see the last paragraph). Fortunately 

I had the resources to read books and do a lot of writing on my own. Alone 

in my room, I was smart. At school, I was stupid. Now I’m 34 and it has 

taken me this long to be blase about writing a paper. If I had kids, I can 

honestly say that I would encourage them to drop out of school and get a 

GED if I saw any of these patterns beginning to repeat themselves. 

For many years, I thought of myself as a person without an education. 

In hindsight, I know that a lot of the things I did were highly educational. 

Going across the country as a teenager, once with my thumb and another 

time on a Greyhound bus, was very educational. Working in restaurants was 

educational. I know how to bust my ass, how to keep a cool head under 

pressure, and how to work harmoniously with people in high-stress situa¬ 

tions. The people I’ve met in restaurant kitchens are some of the wisest I 

have known. The guy who taught me how to use a knife (on a cutting board, 

that is) was an ex-con, an alcoholic, and a nut, frankly, but he was a damn 

good teacher and I think about him almost every time I pick up a knife. I 

read everything from Hunter S. Thompson to Simone De Beauvoir, and I 

spent a lot of time with people who taught me a lot about things that mat¬ 

tered to me then and matter to me still. Some of those people have 

advanced degrees and some didn’t finish the seventh grade. 

It’s irony enough that I ended up at a prestigious four-year school (my 

GED in tow, thank you very much) and that I’m on the brink of becoming what 

the University of Iowa deems a Master of Fine Arts. The greatest irony of all 

is that one of the things that will go on my “permanent record” is an award 

for excellence in teaching. Maybe it doesn’t look ironic, but it feels that way 

to me. I walk into the classroom pretty much feeling like I don’t know what 

I’m talking about and then things just come out of my mouth. Somewhere 

along the line I must have learned something, because I seem to be passing 

it on. Maybe this is the only way to find out what you really know. But what 

kind of a teacher, what kind of a writer, and what kind of a person would I be 

if I had A’s in algebra on my permanent record from the eighth grade, if I’d 

stuck it out somehow and stayed in school? I have no fucking idea. Some of 

what I’m passing on in the classroom comes from what I’ve learned as a stu¬ 

dent in the traditional sense. A lot of it, though, comes from something else. 

The MFA is what they call a “terminal" degree. That means that I am no 

longer preparing for more school. As of last semester, my GPA was still 3.9— 

I think that’s going to change now, but I don’t care. It’s all bullshit anyway. I 

wrote a lot of plays and I taught some people some stuff. Several of my stu¬ 

dents’ evaluations have said something to the effect that I never made them 

feel stupid. If that's what being a Master is, wrap it up. I’ll take it. 

• • • 

Violation Fez #6, The Religion Issue, is still available. The School Issue 

is still pretty much a figment of my imagination but it looks good from here. 

I have no idea when it will be done—feel free to e-mail me if you want to 

submit something and then wait for an undetermined amount of time for it 

to be published. VIOLATION FEZ C/0 LEAH RYAN, PO BOX 2228 TIMES 

SQUARE STATION, NEW YORK, NY 10108. 
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alive on the corner of Rivington and Pitt Streets. Before I moved here 

I’d never gone so far into the Lower East Side. Sometimes I’d chide 

the people I knew who lived down here: “Didn’t you hear about Billy 

Bitter? He’d walk out of his apartment on Pitt Street and see people get¬ 

ting beat over the head with baseball bats!” I remember walking to ABC- 

No-Rio for the first time almost eight years ago and being offered every 

brand name of heroin I’d ever heard of—“Black Death,” for some reason, 

being my favorite. I live three blocks from there now. 

My building is full of characters. Sometimes I wonder about that kid 

who lives in Apartment 16. When I first considered moving here, they 

showed me his aoartment as a model. It’s basically the same as mine. He 
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introduced himself as Sean and then, without prompt, began to show me 

what he planned to do with his new apartment. The small bedroom, he 

said, would be his art studio. “My girlfriend is a waitress,” he explained. 

“She actually provides a good amount of our income until I get, you know, 

established.” I wondered what her dream was and why she wasn’t pursu¬ 

ing it with Sean’s vigor. “Our parents put up the money for this place,” he 

added. “How could we afford it otherwise?” 

The couple next door in Apartment 3 seem like a traditional Hispanic 

family. The man of the house reminds me of my own father—short, short- 

tempered, and submissive to his wife. They used to have Jehovah’s Witness 

stickers plastered across the front door of their apartment, but everything 

was painted over in an unsightly brown last month. Sometimes they play 

their stereo so loud that my bedroom wall shakes with the sound of salsa, 

but my roommate Chad and I have decided they’re cool: They have yet to 

complain about the Belle and Sebastian record that I can’t stop playing at 

full-volume. 

I called the police on my upstairs neighbor today, but I hung up before 

they could answer. Apartment Number 5 scares me because I’ve never 

actually seen who lives there; I’ve only heard them. One night while I was 

trying to sleep, I could hear the beginnings of what seemed to be a domes¬ 

tic argument. I could hear a man’s voice saying, “Fuck you, bitch.” The 

woman screamed, “Don’t talk to me like that you fucking lazy bastard!” 

Even louder, the man yelled, “Get the fuck out of my way before I slap you.” 

Crying, she replied, “What did I ever do to deserve this bullshit?” That’s 

when a major crash hit the floor. It sounded like someone had been struck 

down with a jar of marbles in her hand. The sobbing grew louder until the 

woman fought back. “Does it make you feel like a man? You fucking cow¬ 

ard.” The crying went on for what seemed like hours. No matter to me: I 

was having a hard time falling asleep that night because I couldn’t stop 

visualizing what was happening over my head. When they started fighting 

again today, I figured I could call the cops before he hit her. I didn’t want 

to hear the marbles again, but I hung up because I was scared. # 

• • • 

No one in my neighborhood speaks a word of English. I was thinking 

about how frustrating that must be for Chad who—along with Sean, his girl¬ 

friend, and the couple upstairs—are the only people in the neighborhood 

who don’t speak Spanish. For me, it’s fun. Spanish was the first language 

I ever learned, but I dropped it almost as soon as I started school. Even 

now, whenever my mother talks to me in Spanish, I answer her in English. 

Truth be told, I’m embarrassed to speak Spanish in front of my mother. She 

always calls me a chambon, which I’m assuming is a Latin American way 

of calling someone a “poseur.” 

People who don’t know me are more forgiving. The kids I met in Spain 

three months ago were really sweet. “My Spanish is about as good as your 

English,” I told one of them. He laughed at me, but he encouraged me to 

keep trying. “Toma practica,” he said. It takes practice. While I was there I 

practiced a lot: cab drivers, clothing merchants, random pedestrians. They 

speak a different dialect there, but one person told me that most everyone 

can at least understand Castellano, the South American language I was 

raised with. It could be that I'm just used to the sound of my parents speak¬ 

ing Spanish, but I could’ve sworn that everyone in Barcelona spoke at least 

twice as fast as that guy who used to host Sabado Gigante. That show 

ruled: It was a pretty decent Spanish version of The Price Is Right, Jerry 

Springer, and Saturday Night Live all rolled up into one. 

The other day, here on Rivington, I called the Superintendent to check 

out a leak in my bathroom. My Spanish must have been pretty awful for 

him to think that he had to answer me in his pretty awful English. 

• • • 

Every great neighborhood has a long history of folklore not too far 

behind it. One longtime resident told me about a Lower East Side mur¬ 

derer from the early ‘80s they called “Pigman.” Latino drug rings had 

basically taken over the neighborhood and “Pigman” was their insurance 

and protection against rival gangs. Neighborhood kids feared the sight of 

his car; everyone knew who he was. They called him “Pigman” because 

whenever he went out on a hit, he donned a full-headed pig mask to dis¬ 

guise himself. 

The guy I was talking to told me that when he was still a teenager, 

“Pigman” went after him. He stayed indoors unless there was a seriously 

good reason to go out. Once, while walking home from a show, he heard a 

car slow down and a voice call out his name. He didn’t turn around because 

he was afraid of giving himself away. Unfortunately, the kid across the street 

did—I’m not sure if he was hit, but shots were fired. The guy I talked to left 

town until “Pigman” became a neighborhood memory some years later. 

• • • 

The word gentry literally means “people of the highest social level.” 

The word gentnfication loosely translates into “the process of replacing a 

lower social level with a higher one”—the kind of thing that you would want 

to see happen in, let’s say, a poor or working class neighborhood if you 

were a real estate owner who wanted to see his property value rise. In the¬ 

ory, real estate owners claim that by raising rents and renovating neighbor¬ 

hoods, they are indeed helping the community and building the quality of 

life. In reality, these “improvements” are practically kicking people out of 

their homes in some sort of twisted financial shuffle. Much of the housing 

in New York’s Lower East Side is, therefore, rent-stabilized—which means 

that, by law, landlords are unable to raise the rent of an apartment for any 

more than three percent each term of lease. Rent-stabilization saved me, 

for one, from being forced to leave the city I grew up in. 

I used to work with Chris at the health food store on First Avenue. He 

moved here from the Midwest with a limited budget and a dream to 

become a disco diva. After living on the Lower East Side for a couple of 

years and then finding a better job, Chris—by some great stroke of luck- 

found a rent-stabilized apartment in Chelsea, one of Manhattan’s better 

neighborhoods. The rent still seemed a bit high for a studio apartment, but 

he figured that the rent-stabilization laws would save him money in the long 

run. He took the apartment and breathed a sigh of relief. 

Five years later, a friend of his found out that anyone could contact 

the State for a rent history record of their apartment. Chris thought it would 

be fun to see how little people were paying for his studio in the early 70s, 

and the procedure was free, so he did it. But when his rent history arrived 

in the mail, Chris unwittingly discovered that his landlord illegally raised the 

rent of his apartment when he moved in—from $325 a month to $620. 

After researching the situation, Chris decided to sue the building owner for 



back-rent and damages. 

The hearing was quick and painless. Chris represented himself in 

court and used the state-given rent history as solid evidence that he had 

been screwed in some sort of lame, gentrification attempt. The judge 

agreed and enforced the law: Beginning last month, Chris' monthly rent 

returned to $390—the amount it should have been according to rent-sta¬ 

bilization laws. In addition, the owner of the building is currently being 

forced to pay Chris four years in back-rent, multiplied by three. By all cal¬ 

culations, Chris will receive close to $30,000 in damages. 

That money, Chris says, is already spent. Early this year, between sub¬ 

stitute teaching gigs, Chris released his own full-length album and started 

his own dance label. Chad and I are sending away for our rent history at 

210 Rivington, you know. Just in case. 

• • • 

There’s a small storefront near the corner of Rivington and Ridge. It’s 

closed most of the day, but it's open almost all night. Inside there are a few 

cheap tables and chairs, a boombox, and an early model color television 

that constantly plays Telemundo—with or without sound. The community is 

inside, socializing. They drink the liquor they bought at the Ridge Street 

Supermarket and dance with each other whenever an upbeat salsa song 

comes on the radio. They have a parallel life that I, although also claiming 

Hispanic heritage, will probably never experience. I often wonder about the 

people inside: What do they do for a living? How long have they lived in the 

neighborhood? Do they decorate their apartments in the same tacky fash¬ 

ion as most of my parents’ Latino friends? 

The door of the storefront reads “Los Amigos: Hunting and Fishing 

Club.’’ I walk by their party and chuckle to myself because even I know that 

despite the rich culture and history behind Rivington Street and its people, 

there just aren’t that many wildlife activities to look forward to in the Lower 

East Side. Unless you count “Pigman.” 

s I was walking home tonight, the road was blocked by one of 

those enormous stretch limos so popular with gangsters and 

high school kids on prom night. They’re pretty rare here in 

London, so they still attract some attention, especially when they get stuck 

in the narrow back streets of Soho, which were designed for the horse and 

carriage, not the house-sized car. 

Some of the yobbos were quite taken with the beached limo, but one 

well-dressed couple could be overheard complaining, “It's awfully vulgar, 

isn’t it?” I couldn’t resist butting in: “Isn’t that what America is all about— 

elevating vulgarity to an art form?” 

All right, it’s not that brilliant an insight, but considering that I con¬ 

cocted and delivered it on the spot, I was well pleased. I knew somebody 

would be repeating my words at some posh cocktail party before the week 

was out. 

Not that I’ll ever know; posh cocktail parties are not the sort of place 

where I’m likely to turn up, unless you invite me to one, of course. While 

waiting for the phone to ring, I’ve been doing a lot of reading—not, unfor¬ 

tunately, from the reading list Bob Conrad has compiled to correct what he 

sees as the flagrant error of my ways. 

I’ve promised to get through some of his texts, but I've got a whole 

stack of class and culture and zeitgeist-type things sitting here already, so 

Conrad’s noble savages of yore will have to wait ‘till next month, which 

seems fair enough since they’ve been dead an awfully long time anyway. 

Zeitgeists are usually thought to be the exclusive property of the urban 

chattering classes, but punks have them too, and there’s probably no one 

better equipped to hone in on them than Aaron Cometbus, who’s just recent¬ 

ly published issue #42 of the magazine that shares his name. Aaron is one 

of the more important writers of our time, and of course you have to read him. 

What Kerouac did the for the ‘50s Beat Generation, Aaron has been 

doing for ‘80s and ‘90s punks. He’s kept at it long enough that he’s now 

become a better writer than Kerouac, who too often buried his moments of 

transcendence in pages of self-indulgent verbosity. Aaron is more concise 

and disciplined; rather than bludgeon the reader into submission with pro¬ 

lixity and peroration, he recounts his (seemingly) simple tales as if he were 

chatting across the kitchen table. 

Only it’s like chatting in shorthand: Aaron leaves out much of the 

detail and seldom says more when he could say less. This is generally a 

good thing, because it forces the reader to engage his or her own imagi¬ 

nation. It’s one of Aaron’s strengths as a writer; but in one respect, it may 

be a weakness as well. 

Cometbus #42 is a collection of short stories that also functions as 

a novel. The term “novel” is misleading, though; usually novels are thought 

of as fiction, while Aaron, like Kerouac, is making little (if any) of this up. 

The people and places and events are as real as can be. Call it a nonfic¬ 

tion novel, if you like. 

Aaron is not writing merely to entertain or edify; he also considers him¬ 

self a writer of history, and indeed he is. Yet while Aaron is clearly aware that 

what he is doing is important, he sometimes runs into trouble on the intel¬ 

lectual fault line that separates personal matters from what really matters. 

Put more simply and less cutely, Aaron, like any artist or historian, is 

pushing a cultural agenda. That’s no problem. One of the main reasons 

we open our mouths or take out our pens is the hope that someone some¬ 

where will be struck by the eminent sense of what we are saying. But Aaron 

doesn’t always confine himself with trying to persuade the reader; too often 

we get the sense that he is trying to convince himself as well. 

This has never been so evident as in Cometbus #42. The story is not a 

cheery one: Essentially it tells of how a group of punks and misfits set about 

methodically turning their lives into shit. That is my take on it. Aaron is a bit 

less harsh, but even he admits that “It was one thing to laugh at yourself and 

your goals, and destroy yourself in little ways, but quite another to purposely fail, 

to turn your life and goals into a total joke which wasn’t even funny anymore.” 
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A joke, Nietzsche said, is an epitaph on the death of feeling. Perhaps 

the joke that Aaron no longer finds so funny is the epitaph for a dream. 

Here, and in a few other places, Aaron gives vent to a degree of disillu¬ 

sionment I haven’t heard from him before. 

Complaining has always been a mainstay of his storytelling, but in the 

past it's been a good-natured complaining, a fatalistic acceptance, even 

cherishing, of the fact that more often than not the coffee will be cold or 

tasteless, the road will be long and pointless, and the love affair will end up 

in the dumpster. Through it all, Aaron held out the ideal of friendship and 

camaraderie as something that could make it all worthwhile. 

He’s been similarly upbeat about the redemptive quality of punk, a 

culture he's pretty much grown up with. But when he says something like, 

“Part of the nature of punk is celebrating your flaws, parading your idiosyn¬ 

crasies. Bringing out your best and worst qualities and seeing which will 

destroy you faster,” he loses me. I mean, he’s probably right, but cele¬ 

brating your flaws, or, worse, destroying yourself, is not something I can get 

very excited about. 

Aaron’s unwillingness to detach himself from a romanticized notion of 

punk may be touching, but it may be stopping him from being not just an 

important writer, but a truly great one. He leaves a lot out of his narratives 

* in order to keep the story flowing. But I think maybe he leaves one thing 

out that should be there: a more passionate pursuit of the truth. 

Do I mean to suggest that Aaron is less than honest? No, of course 

H not. If he says something happened, it probably did. But too often he fails 

Q to ask, let alone answer, the really hard questions. 

f In Cometbus #34 Aaron writes, “It seems to me that there’s so much 

exciting stuff going on right now, but we’re missing out on some simple way 

Q to tie it all together. It seems like in 10 years we will look back on all we 

^ had and wonder why we didn’t take it to the next logical step.” Bemoaning 

^ the lack of community and the way that creative people remain isolated 

* from one another, he ends up with, “I'd like to start living together and 

working together with a lot of people again. I want to take what we have 

and add it all up.” 

In Cometbus #42 he describes what happened when he did start 

living and working together with a lot of people again. It wasn’t pretty. 

Again and again I found myself saying, “Aaron, Aaron, what could you have 

been thinking?" 

In “Adding It Up,” (#34) he talks about “the community I want to 

develop and strengthen and change the world with...” In #42, “Double 

Duce,” he talks about his friends “embracing the gangster lifestyle,” “wast¬ 

ing their lives away at shitty jobs or in shitty bars,” “sinking into an obses¬ 

sive, psychotic relationship,” “purposely fucking themselves up with pills, 

booze, and any kind of self-destruction they could get their hands on.” 

“The house had degenerated into a mess of pills, broken bottles, bro¬ 

ken chairs, crutches, and dying pets,” begins one chapter, ironically, or 

maybe not, titled “It’s All Good.” Maybe it’s time for Aaron to add it up. To 

admit, as Peter Fonda did at the end of Easy Rider, that “we blew it.” 

Oh, he criticizes and makes judgments, but never seems to tie it all 

together. Example: “One thing I absolutely did not approve of was the 

guns.” Fair enough; most of us probably wouldn’t welcome our roommates 

sitting around “shooting the TV set, vacuum, toaster, Jed’s computer, and 

Billy’s Nintendo.” But what does he do about it? Not much. “It wasn’t my 

business, as long as I never had to see it.” 

Here we come to what troubles me the most: Aaron’s strange ideas 

about what is or isn’t his business. Or anyone else’s, for that matter: 

When, understandably, the cops finally show up, he fumes, “Dangerous 

criminals, they said. Drugs. Guns. It was true, but none of their business.” 

But then whose business is it, Aaron, when people can’t or won't con¬ 

trol themselves, when they pose a danger not just to themselves, but to 

others? Not yours, you’ve told us. Then whose? If you won’t stop your 

friends from playing with guns, and they won’t stop themselves, who will? 

I don't think Aaron is an anarchist in the normal sense of the word, 

but maybe you could call him a Libertarian. Everyone is free to follow his 

or her own particular fantasy to its logical or even illogical conclusion. But 

it just doesn’t work that way, not on the miniature scale of Aaron’s house, 

not on the much larger scale of a big city. People can’t be free to shoot 

guns or deal drugs or randomly destroy things without taking away other 

people’s freedom in the process. 

A couple years ago there was a crack house across the street from 

me in Berkeley. It was really unpleasant; people coming and going at all 

hours, horrible loud music, fights, guns being pulled, breaking glass. I 

avoided hanging out in front of my window for fear of stray bullets. 

The neighbors were not happy, nor were the cops, but it took a long 

time to do anything about it, because the owner of the house (and stepfa¬ 

ther of the chief drug dealer) was a lawyer. When the cops would come 

(like the time a kid almost got shot), the lawyer would be out there going 

“You racist police, always trying to oppress the black youth.” Never mind 

that half the Berkeley Police force is black, never mind that his crack-deal¬ 

ing stepson was a middle-class brat from the suburbs who just happened 

to be black (the stepdad was white) and had decided to play out the inner 

city gangster lifestyle. 

When the crackheads finally got taken away, naturally the neighbors 

were happy. I’d guess that few people were sad to see Aaron and his crew 

hit the road either. Because you know what? It’s really the same thing. 

The Double Duce house was white middle-class kids, the crack house was 

black middle-class kids, but both felt that they had some kind of right to do 

whatever the hell they wanted, no matter who was inconvenienced or hurt, 

because they were special. The crackheads because they were black, the 

Double Duce crew because they were “punk.” 

Of course Aaron knows better. Or does he? Even though he's 

acknowledges a dozen times that everything has gone horribly wrong, he’s 

still griping about the “goddamn cops” on the next to last page. “Hadn’t 

they done enough already?” he complains, referring to the raid and his 

subsequent eviction. 

He reminds me of the crack dealer’s stepfather yelling at the police 

for interfering with his kid’s right to wave guns around. It sounds like the 

same reasoning: We are the punks, so whatever we do is automatically bet¬ 

ter and more important than what anyone else wants. 

So has Aaron learned nothing from this whole sad story? Or was that 

not the point of it anyway? “No matter how bad something is, I hate to 

leave it unfinished,” he says. 

Does he really mean this? It’s hard to imagine he does. If I started 



drilling a hole in his head, that would be bad, wouldn’t it? Do you suppose 

he’d like me to leave it unfinished? 

Another interesting thing about Aaron’s writing is this: It contains only 

one fully-developed character, namely Aaron himself. There is no shortage 

of other characters (in both senses of the word), but there is always a two- 

dimensional, cartoonish quality to them. We see them doing fascinating, 

odd, colorful, even repulsive things, but we never get much insight as to why. 

Perhaps this is why Aaron maintains why what they do is “not my busi¬ 

ness,” even when the consequences turn out to be disastrous. Or perhaps 

it is just his way* of distancing himself from the sort of introspection that 

might prove too discomfiting, and might interfere with the formula that has 

proved so successful for Cometbus over the years. 

I don’t mean that to sound harsh. All writers rely to some extent on 

a formula, and I am no exception. When people pick up something I’ve 

written, they have some expectations about what it will contain, and the 

same is true of Aaron. But to keep growing as a writer, you need to risk 

shattering preconceptions, to give your readers something they neither 

expected nor maybe even wanted. 

Aaron has progressed immensely since I first started reading him in 

1985, and he was already good back then. But when I come across some¬ 

one with his talent, I want more. I want him to go all the way. The story 

Aaron tells in many ways is the story of our times, and he hurts both him¬ 

self and posterity when he leaves the most important bits out. 

While on the subject of history, I’ve been urged to say something 

about the death of Tim Yohannan, arguably the person who most influenced 

punk in the ‘80s and the ‘90s. As most of you know, I had some well-pub¬ 

licized disagreements with Tim over philosophy and methods, and there 

was no love lost between us in recent years. 

“Don’t you feel bad for saying those things now that he’s dead?” one 

kid asked me. No, not really. We’ll all be dead one day, but that should¬ 

n’t make us immune from criticism. It reminds me of when Bill Graham, 

the Bay Area rock promoter, died. While alive, Graham was much hated 

and much loved; he almost single-handedly put the San Francisco music 

scene of the 1960s on the international cultural map, but he also turned 

it into a big business over which he had a monopoly. When, after his death, 

I pointed out that he had done a great deal of harm as well as good, peo¬ 

ple were ready to crucify me. 

In a sense, Tim Yohannan was the anti-Graham. In fact, I seem to 

recall him leading a demonstration against Graham’s stranglehold over Bay 

Area music venues, which was making it difficult for punk bands to find a 

place to play. But while Tim deplored the way music had been turned into 

just another capitalist commodity and deliberately refused to profit from the 

punk music scene, he worked tirelessly to create another kind of monop¬ 

oly: a cultural one. 

For years, MaximumRockNRoll stood as the ultimate arbiter of what 

was punk, and even those who loathed it with a passion could not deny its 

power. And Maximum RockNRoll was Tim; despite all pretenses at collec¬ 

tivism or community, it was a one-man show, even though it hadn't started 

out that way. 

Unfortunately, he took it all too far, or maybe it was just that time 

passed him by. As punk began to represent a multiplicity of styles and 

visions, Tim became more single-minded than ever. It’s sad, but I suspect 

his death at a relatively early age (52) might have been a blessing, because 

I don’t think he ever could have been happy with the direction society in 

general or the punk scene in particular were headed. 

On the brighter side, he crammed more living and more accomplish¬ 

ment into 52 years than a dozen more ordinary people might experience in 

their combined lifetimes. He burned with a passion and intensity that alien¬ 

ated many people and made it difficult to get close to him, but he was 

never intimidated by overwhelming odds or the prospect of constantly going 

against the prevailing tide. 

He was a tiny man physically, but more than once I saw him go toe- 

to-toe against enormous skinheads while everyone else cowered behind 

him. His voice, abrasive and unmistakable as the sound of breaking glass, 

could silence an entire room in an instant. There was no point in arguing 

with him. Either you agreed with him or you were wrong. 

Am I sorry to see him gone? On a personal level, yes, of course. 

There’s nothing to rejoice about when a man gets cut down while still in 

his prime. But as for what he's represented in the past few years, well, 

as I’ve said, perhaps time had passed him by. The Communist or anar¬ 

chist revolution he still held out hopes for is not coming anytime soon, 

nor is punk likely ever again to comprise the leading edge of any revolu¬ 

tion, political or cultural. 

Joe Selby has proposed that Tim be honored by a plaque at Gilman 

Street, the now-historic East Bay warehouse that wouldn’t have come into 

being without Tim’s energy, time and money. But even that is problemat¬ 

ic: While Tim was the single biggest factor in bringing Gilman into existence, 

he also did his best to close it down when it was no longer operating 

according to his vision. 

In my book, Tim’s positive contributions outweigh his negative ones, 

but only just barely. In fairness, I suspect I would feel similarly about many 

of history’s “great” men had I personally known them as well as I knew Tim. 

It’s difficult, if not impossible, to do important things without running 

roughshod over other people’s feelings and ingrained habits. If Tim had his 

weaknesses, self-doubt was not one Sf them. 

And yet, putting his place in history aside for a moment, there was 

something unmistakably sad about him. He didn’t make it easy to feel 

sorry for him (you were often too busy being mad at him), but I think that 

fundamentally he was a very lonely man. He must have known thousands 

of people, and yet I’m not sure anyone ever knew him very well. 

I don’t think he even knew himself very well, which is the ultimate sad¬ 

ness. That’s a risk when we confuse what we do with who we are; whether 

it’s politics or art or moneymaking or simply having a good time, there’s 

something much deeper than the motions we go through day after day, and 

the more we do, the easier it is to forget that. 

So goodbye, Tim, thanks for the memories and laughs, and no thanks 

for some of the other stuff. If there’s another world 

gone to, I hope it’s a peaceful and a kind one and tt 

you’re very happy there. As for the rest of us, the 

world somehow keeps on turning, and as our mutu¬ 

al friend Mr. Weasel pointed out, you're only young 

once, old forever. 
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The seminal Chicago punk trio Big Black helped give birth to the 

recording career of one of the ’90s most culturally and stylistically 

influential artists, producers and engineers: Steve Albini. A veritable 

punk rock renaissance man, Albini has recorded literally thousands 

of records by bands ranging from tiny punk bands like The Traitors 

to larger indie bands like Fugazi to huge arena-fillers like the recent 

reunion album of Led Zeppelin’s Jimmy Page and Robert Plant 

In the meantime, Albini’s also managed to find the time to 

continue making challenging new rock and roll with his own bands 

since the demise of Big Black in 1987, starting with the short 

lived, albeit controversially named Rapeman, and most recently 

with Shellac, whose brilliant sophomore LP Terraform was just 

released by Touch & Go Records. 

It sometimes seems like Albini’s mouth is as loud as the bands 

he produces and plays in—and at least as famous. An outspoken 

indie-evangelist, Albini has asked the difficult questions and produced 

the hard facts in the never ending independent vs. major label 

debate—even while producing records by major label quasi-”altema- 

tive” creations like Bush. If it is an uncomfortable position to be in, 

Albini doesn’t let on, and he certainly hasn’t let the major label money 

that has come his way quell his critique of the system. 

You are incredibly outspoken about the benefits of independent 

labels and a huge proponent for bands to stay on indies, yet you 

have produced a number of major label bands like Bush, Nirvana 

and the recent Jimmy Page and Robert Plant album. How do you 

validate your personal relationships with certain projects that 

you chose where you end up working with a big record label? 

Well, in what I consider a really incredible lucky set of circumstances, I’ve 

been able to avoid big record labels in an almost absolute sense. Even if a 

band that I’m working with has a contract with a big record label, gener¬ 

ally speaking, I don’t know anything about it and I don’t have to deal with 

it. I’m working with the band and the band exclusively. They’re having all 

the fights with the record label. 5 I just did two albums for bands on 

major labels. One of them was the Page and Plant album. I don’t know 

even know what label that’s coming out on. I’ve never spoken to anyone 

at their record company. I’ve never had any dealings with them whatso¬ 

ever. I did all of my dealings and all of my activity with that record sole¬ 

ly at the behest of and between Jimmy, Robert and myself. It’s nothing 

whatsoever to do with their outside entanglements. That’s the way I pre¬ 

fer to work. 5 Another band that I did a record with recently was on one 

of those imprints, a subsidiary label of a major label. I could tell from the 

very first conversation that we had that things were not going well 

between the band and the label and that the label was going to try and 

Much of that money has been poured into his new studio, 

Electrical Audio, in Chicago. A project years in the making and still 

just over half completed, Electrical Audio promises to quickly become 

one of the world’s premier studios. The entire studio—down to the 

type of brick used in the walls—was designed by Albini and built, 

Albini is quick to point out, “by punk rockers.” Independent down to 

the woodwork, Albini’s studio brings his philosophies both about busi¬ 

ness ethics and recording technique into brick, stone and circuits. 

This last March, Pansy Division recorded their new album in 

Elecrical Audio’s completed B studio. Pansy Division’s drummer 

extraordinaire Luis lllades was kind enough to do this interview with 

Albini late one night during a brief respite from recording. Even in 

the wee hours of the morning, Albini was willing to talk for more than 

an hour about life and how to live it. 

Interview by Luis lllades with help from Joel Schalit 

Photographs by Andrew Natale 

stiff me. There was going to be a situation where the label didn’t want to 

release any more records by this band but they were bound by their con¬ 

tract to at least make the appearance that they were going to put out a 

record, so the band was allowed to record an album. The record label got 

to hear it and then they dug in their heels. They’ve avoided paying me so 

far. They keep saying, “The record isn’t finished yet. They want to do 

some more work on it. As soon as they figure out exactly what they’re 

going to do and how they want to do it, then you’ll get paid.” That’s the 

sort of relationship that can really suck the life out of a band. I pity any¬ 

one whose in that sort of a circumstance. 5 My only exposure to the label 

is in hoping that I get paid for the job and in trying to badger these peo¬ 

ple into paying me. To date—16 or 17 years that I’ve been making 

records—I’ve only had two deadbeat clients. One of them was a home¬ 

less street poet, the other one was Warner Brothers. My batting average is 

pretty good. If things go according to history, I will get paid. Everyone in 

that office is gonna hate me by the time they pay me. Everyone associat¬ 

ed with that record is going to wish they shoveled shit for a living instead. 

But I will get paid. 



It’s kinda funny that major labels, who have substantial amounts 
of money, are the ones ducking out of paying something, when a 

bunch of kids from central Illinois have it and pay for it. 

Its a fundamental truth of anyone that deals with people in the music busi¬ 

ness. The people that have the most resources and are the most powerful 

are the people who are the hardest to get paid from, the people who coop¬ 

erate the least and are the people who are most dishonest in all their busi¬ 

ness dealings. I don’t know where the correlation is there, but it’s obvious¬ 

ly in the company’s best interest to hang onto its money as long as it can. 

And it’s obviously in the company’s interest to misrepresent things in their 

favor whenever possible. There is some logic to it. 

How do you view the state of discourse about “selling out” when 
working with a major label? 

There’s a valid reason that people jump to the conclusion that anyone 

working with a major label is doing it for a stupid or selfish reason. That’s 

because that’s the only possible advantage to working with a major label is 

that you might make more money. The ugly truth and the thing that every¬ 

one seems to be living in denial of is that the great majority of bands that 

sign to major labels not only sell fewer records than they did in their inde¬ 

pendent lives, but they make less money. The entanglements that they find 

themselves in cause an awful lot of hell to rain down on them. They’re very 

destructive associations. Historically these things have proven themselves 

true: People who get involved with major labels make less interesting 

music; they end up suffering personally, and as a band, aesthetically. 5 I 

don’t think that it is completely unfounded to assume that a band or an 

artist working with a major label is doing it for the wrong reasons and is 

not going to profit by it. That said, there is the very rare occasion where 

a band ends up on a major label and is done well by it and doesn’t change 

their personality. Those occasions are so rare that you can equate them 

with meteorites crashing into houses. They are celestially rare. They’re 

not even geologically rare. They’re not even as common as volcanoes. 

They’re on the order of mass extinctions from comets landing on the 

planet. It does happen very rarely—I can think of a couple of instances 

where people who’ve signed to major labels for reasons that are at least 

fathomable, if not a hundred percent valid. 

What reasons? 

111 give you a good example. There’s a band who because they weren’t par¬ 

ticularly tuned in to the details of the arrangements that were available 

with independent labels found themselves in the position where the only 

labels that were interested in putting out their records were labels whose 

accounting practices wouldn’t allow them to make very much money off 

of their records. They resigned themselves to it and said “Fine. We won’t 

make any money off of our records but at least we’ll have records out, we’ll 

get to tour, there’ll be some promotion and there’ll be some stake in the 

band and the band will have some sort of life which it might not be able 

to have if it were totally unsupported.” So they pursued that for a while 

on a couple of different record labels. Gradually, the band has mounted 

this enormous escalating debt that just kept accruing because they kept 

operating on the faith that they would eventually get some money back 

from these investments—they’d make a record, give it to someone who’d 

put it out, and the record label would go bust. They still have all this debt 

accrued so they’d make another record and give it to another label. That 

record label would be really slow about paying them or would eventually 

go bust. When that happens over time, they start to lose faith in the con¬ 

cept of the independent record label as the great savior of bands because 

from their perspective, they’ve been run roughshod by the independent 

record labels because there are independent labels that are no more hon¬ 

orable and no more trustworthy than major labels. From that perspective, 

they think “Hey, we tried the independent label thing, they shit on us, 

they were dishonest to us and our records got nowhere and we ended up 

losing a load of money. Here’s a piece of paper we can sign and right away 

we’ll get $50,000, that’ll get us out of debt.” 5 I understand the tempta¬ 

tion and I understarid the rationale for doing something like that. That 

doesn’t change the fact that signing to a major label is usually the begin¬ 

ning of the end for any band that does it. 

Even though you can rationalize it, it’s still done for financial 

advancement, even if it’s done out of desperation. 

“We’re doing it because we want more money.” I hear that all the time 

from bands that are contemplating jumping ship from a small label to a 

major label. All they have to do is look at the case histories. Just look at 

example after example after example. There isn’t more money from oper¬ 

ating within the mainstream system. It’s a grossly inefficient system 

where you have to pay a lot more people just for the privilege of work¬ 

ing. This carrot of actually making money off of your band doesn’t even 

materialize. If it does, it’s a very brief, transient period where the band 

can support itself. Whereas if they stay on the independent level, they 

can develop an independent groundswell that can then sustain the band 

for its natural life. ? If bands would only stop and look at the actual 

results of the hundreds and thousands of bands before them who’ve gone 

in the same direction and just say “All right, did you actually make more 

money? Did you actually sell more records? Did anything in your life get 

better when you signed to a major label?” The consistent “no” that 

they’ll get should be enough to teach them a lesson. I think there’s a 

degree of vanity in it. For example, someone sits at home and plays his 

favorite records thinks, “Oh the Ramones, they were on Sire. Led 

Zeppelin, they’re on Atlantic.” It reinforces this perception that they 

don’t really have a band and that they haven’t really put out a record 

unless it’s the sort of record that you can buy at WalMart. That’s almost 

a silly example because WalMart stocks independent labels pretty heavi¬ 

ly at times. But the vanity of it I think is the real problem. People think 

that it’s like graduation day if you sign to a major label. That it’s some¬ 

thing you can show to your aunt or your uncle, or to your parents: “This 

is a real thing that I do. I’m on the same label as Bing Crosby.” That is 

just naked vanity—there’s nothing else to it. 

The same people who are saying “The Ramones were on Sire, 

Led Zeppelin were on Atlantic,” don’t realize that there were 80 
other Ramones knockoff bands going absolutely nowhere trying 
the same thing. 



But more significantly, the basic tenor of the business practices of major 

labels has not changed in 50 years. There’s no reason to think they’ll ever 

change. If you have the option of dealing with someone who is your 

friend, who you can trust intimately, who you can trust with your life, and 

that person will put out your records on an equitable basis where what 

you’re getting out of the relationship is known before you get started, then 

the principles of your relationship are known to both parties and there’s 

no legal threat on either party. It’s just a matter of cooperation—that we’re 

gonna keep making records as long as we’re both happy. 5 If you’re choice 

is between that sort of personal relationship where the records are made in 

cooperation and you know that the money is going to be distributed fair¬ 

ly and the other is a faceless corporate history that goes back since before 

you were born and has a long-standing, well deserved reputation for tak¬ 

ing the money and running and crushing people’s lives and careers if they 

put up any resistance, I don’t see any incentive for dealing with the people 

who have aligned themselves with greed over the years. I just don’t see any 

incentive that’s strong enough for doing it. 5 Some people always say 

“Well that’s how they run their lives. The record companies can be greedy 

and evil, that doesn’t mean I have to be. I can still submit my life’s work 

to them for exploitation without it affecting me.” I contend that as long 

as they hold the strings on your kite, it affects you. As long as the big shot 

guy at your record label can prevent you from making another record sim¬ 

ply by not taking your phone calls anymore, then it does affect you. The 

potential for that is there at all times. You are at risk of having somebody 

stomp on your aesthetic existence just on a whim. That risk is too great in 

my opinion. 

I can’t exactly speak for Touch & Go as a record label. Something that’s 

obvious if you’re familiar with the way that Touch & Go operates is that it’s 

not really going to have any effect on its operations whatsoever. The 

Butthole Surfers have been a reliable catalogue-selling band but they 

haven’t been a principle money earner for the label in a long time. Losing 

the Butthole Surfers back catalogue is not going to be a crippling blow. It’s 

a disappointing thing to see a really longstanding relationship that was 

based on love and trust turned into a quick money grab on the part of the 

band. I’m not really a party to the whole thing so I’m speaking from a 

somewhat ignorant position. It’s not really appropriate for me to be mak¬ 

ing really strong value judgements. Just based on the history of the people 

involved, if I had to bet money on who was being a bastard in this situa¬ 

tion, I wouldn’t bet that it was Touch & Go. 

Do you think people can learn about how relations between indie 
labehs and artists change when indie bands move onto major 

labels from this situation? 

There’s always been this perception in the general public and the main¬ 

stream music business that operating without contracts is unprofessional 

and that it somehow puts the record label and the band at risk. To counter 

that argument, I’d point to the longest standing, most consistently viable 

record labels in the country—Touch & Go, Dischord, Merge, Simple 

Machines. These are all labels founded on the principle that the people 

involved are not doing it as a business venture but because they feel like 

they’re part of a community and that that community is about making 
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If a band is thinking that “Well, I’m just gonna let them do the work 

for me but I’m gonna maintain my respectability,” it’s like you’re 

hiring gorillas to do the work for you when you’re a gorilla as well. 

When someone says that they want to maintain their respectability, that’s like 

saying that one can go into business with the mob without going into busi¬ 

ness with the mob. You’re respectability is based partly on who you choose to 

associate with. If you lay down in a pig pen, regardless of how nice your 

clothes are, they’re going to be covered in shit. You chose to lay down in a pig 

pen. It doesn’t matter what your rationale is, you’re still covered in shit. 

You have been working with Touch & Go Records as both an 

artist and a producer almost since the beginning. How do you 

feel about the current situation between them and the Butthole 
Surfers? [For more about this situation, check out the article 

“Fall From Grace” in this issue] 

records and art. Those record labels have lasted longer and been financially 

more stable and more successful professionally than all the record labels that 

tried have to imitate mainstream record labels who operate with hardboiled 

contracts and business sense. I think that alone is evidence that the way 

independent labels of that sort operate are valid in a business sense and hon¬ 

orable in a personal sense. None of the people involved—none of the bands 

and none of the labels—feel like they’re being taken advantage of. On an 

intimate, personal level they know who they’re dealing with. It’s very, very 

rare that there’s any conflict. 5 This instance with the Butthole Surfers is 

unique in Touch & Go’s case where they’ve had a longstanding relationship 

with a band be rescinded on the part of the band. That’s never happened 

before. I can’t think of too many record labels that have gone nearly 20 years 

without having any significant fights with their bands. I guess my point is 

that the methodology of operating on trust and of operating on an informal 

basis between bands and labels and all of their business partners has proved 



its worth because people that do things that way tend to last. Their rela¬ 

tionships tend to be strong and longstanding within that kind of a frame¬ 

work, whereas a relationshp that’s based on a binding document like a con¬ 

tract or coercion of one form or another generally don’t last and deteriorate 

into hostile relationships—if not hostile at least adversarial. 

If you have it on paper, it’s something to weasel around in. 

If the general principles of the relationship are understood, then anything 

explains itself. But if there are specific stipulations about what is and what 

isn’t allowed, there’s always going to be an argument about what the defi- 

nition'of that stipulation is, or to what extent that carries. Whenever there’s 

a document between two people, it puts them in an adversarial relation¬ 

ship. Each of them wants to interpret that document in his favor. If there’s 

a disagreement, whoever’s holding the cards at that point is just going to 

close up shop and say “Well I’m not going to deal with you anymore 

because we disagree about this contractual point. Unless you want to sue 

me and get it resolved in court, I’m not going to contend with you any¬ 

more.” That’s the traditional way in which businesses have behaved. Over 

time it’s proved itself to be a very expensive, very soul-crushing way of deal¬ 

ing with people. If the underground music scene and the underground 

economy has anything to say for itself, it’s that it doesn’t behave that way. 

It behaves on a personal level where people are individually responsible for 

their decisions and for their activities; where the understanding of your 

relationship is what forms the basis of all of your activities rather than some 

specific rights and prescriptions that are written down someplace. 

On a completely different note, as far as your recording tech¬ 

nique is concerned, do you think you could be considered an 

“audio conservative” in your preference for analog over digital? 

I don’t feel like I’m conservative because I’m willing to take risks and exper¬ 

iment. I think that’s the largest part of what I do—figuring out better or 

optimum ways of doing things. It’s just that when I find something that is 

optimum, I’m not afraid to draw that conclusion. I’m not afraid to say to 

myself and to those people I’m working with, “This is clearly the best thing 

going, this is the way to do it.” I’ve been exposed to all of the current and 

old digital standards. I first started experimenting with digital recording 

long before a DAT machine had ever been dreamed of. Before there were 

even CDs, there was a digital encoding system made by DBX that I experi¬ 

mented with. From the beginning, there have been fundamental flaws with 

digital recording that no one has gotten past yet. Theoretically, digital 

recording can sound good, but in practical applications—in a professional 

recording environment—it’s just not satisfactory yet. I don’t rule out that 

someday there may be a digital system that will work. But the way I see it, 

you have all these perfectly good analog techniques which have stood the 

test of time. They are very mature bits of technology. Decades of develop¬ 

ment have gone into these things and they are at the peak of their design. 

Those things are in the major leagues. Digital recording as far as I’m con¬ 

cerned is still in little league. It’s going to be several more generations of fail¬ 

ure away from having a workable digital system that both sounds good and 

is reliable in the long term and will create master tapes that you’ll be able to 

play at the end of your life. 5 The most insulting thing about digital tech¬ 

nologies right now is that they’re being sold as master recording media, like 

“this is the master tape for your album. It’s a digital master tape.” People pre¬ 

sent this stuff either knowing or not knowing that digital tape will be 

unplayable in a few years time—both are inexcusable. Peoples’ life’s work— 

their sweat and effort, their entire creative soul—is being recorded on some¬ 

thing which will not be playable in a few years time. It’s essentially the same 

as cutting somebody’s record into ice. For the time being, you can play it. In 

20 years time, if somebody makes a great record and it survives the test of 

time and gets out of this little holding pen of the contemporary cattle call 

music scene, and somebody really cherishes that music and wants to keep it 

available for the future, none of those master tapes will be useable. It means 

that an entire generation of music is going to be lost. 

What about the positive aspects of digital recording such like 

sampling and how it allows music to be redistributed in the man¬ 

ner that bands like Public Enemy and Negativland do it? Would 

you just recommend that they record their samples in analogue? 

A sampler can play something back onto a digital storage medium or an ana¬ 

logue tape—it doesn’t really matter. I happen to dislike most music that’s 

made by sampling. That’s a perspective that I don’t expect a lot of other peo¬ 

ple to share. From experience in making records, I know that when some¬ 

one starts making records with samples, they’re content to take other peo¬ 

ple’s ideas and put their name on them. It’s a very common attitude that you 

see in recording studios because it saves a lot of effort. You can either write 

a song and arrange it and get people to play and record it properly and mix 

it and then have something that you can sing over or, you can play a Curtis 

Mayfield album and loop it. It’s a hell of a lot easier to play the Curtis 

Mayfield record. I don’t have a lot of respect for records that are made out 

of other people’s records. It seems like a trivial task. I don’t find it enlight¬ 

ening. The key to me is that when I hear a piece of music that’s made of sam¬ 

ples of other people’s records, the bit that you like about it is not the fact 

that it has been assembled in this new thing, the bit that you like is remem¬ 

bering this other song that they’ve stolen: “Oh yeah, that’s that Creedence 

Clearwater song. I like that song. Therefore I like this thing.” 

What about treating it like a collage that’s part of a larger patch- 

work quilt? 

The defense that all sampling artists postulate is that they are making a col¬ 

lage piece. The difference between a collage painting and sampling music 

is that a collage structure and a collage image does not exist until the source 

material is assembled into a new visual form, whether it’s representative or 

not. There is no structure to the collage’s raw material. It’s used for its tex¬ 

ture, color, malleability, whatever it’s handling properties are. All of the 



structure of sampled music is embedded in the samples. So when someone 

plays a sampled bit of music for you and then puts new words on it, or 

plays a sampled bit of music for you followed by another sampled bit of 

music, they haven’t broken down the basic integration of the music which 

is what makes you like it. The substance of the music was imbued into it 

before the sample artist ever got a hold of it. That means that the potential 

for basic creative control is strictly editorial. Its not compositional in any 

reasonable sense of the word. Its just editoria: “I’m gonna choose which 

records I play to make my record, but I can’t choose what is on those 

records because it’s already on them.” Again, I just see it as a trivial art 

form. 5 I made an analogy at one point that it’s sort of like taking whole 

pages out of somebody else’s book and re-stapling them into your cover and 

calling it your book. That might be interesting once as an experiment. 

Before it had ever been done, it might generate something of interest. But 

once there’s an entire body of people making spy novels by taking John Le 

Carre novels chapter by chapter and reassembling them, the concept plays 

itself out. It doesn’t take many iterations of the process before the possibil¬ 

ities are all naked and exposed. And then it’s just editorial—whose materi¬ 

al are you stealing and what its intrinsic qualities are that you can appro¬ 

priate. I can’t say that it’s impossible to make music with a sampler—I don’t 

think that’s true. I just would prefer that people concentrated on making 

music with samplers rather than playing somebody else’s records through a 

sampler and saying that they created music. So much of it just seems to be 

an image matter. People want to think of themselves as artists and they 

want to think of what they do as being more original and creative when in 

fact it’s the same as sitting around at home playing records on your stereo, 

except you’re charging other people money for it. 

Now for the “Go For The Gold” question: Four years after working 

on Nirvana’s In Utero, how do you feel about the mythology that 

has grown up around the band? 

I still think of that as one of many records that I worked on that year. I have 

to admit, I don’t pay too much attention to mass cultural stuff—stuff that’s 

said on television or written about bands in mainstream magazines. I never 

see that stuff. It has no bearing on my life. The broader cultural perspective 

on a band like that means nothing to me. I still think of them as people 

that I know. I have a real perception of them as people. I still think of that 

record as one of many records that I made that year. 

Regardless of that record, the counter-cultural boom of the late 

’80s and early ’90s, which became a part of mass culture, is 

now considered to be impotent by the mass media. 

I had a different perspective on it than a lot of people did. While all of these 

once-independent bands were being run through the mill and were being 

brought into mainstream culture, I didn’t see that as an aesthetic victory. I 

saw that as the mainstream seeing some thing of worth in the underground. 

They saw money to be made and tried to exploit it, adopting the most 

superficial aspects of the underground culture and using those superficial 

aspects as a stylistic brush that they could paint on anybody. Suddenly 

you’ve got grunge sportscasters; instead of having the boring coffee house 

folk singer, you’ve got the nostril ring-wearing, purple-haired, tattoo-tittied 

boring folk singer. The most superficial aspects of the underground culture 

could be copied and applied to anything. Some people saw that as a great 

achievement on the part of the underground, that they were making cultur¬ 

al inroads. I saw that as an insulting usurpation of a culture that I actually 

felt had its own value. 5 It’s sort of like those fake beadwork decorations that 

children wear on halloween when they play cowboys and Indians. They’re 

not made of quills and beads, leather and sinew, they ’re just injection-mold¬ 

ed plastic. There’s an iconography there: “Oh those dimples on that piece of 

plastic and these stripes are supposed to remind me of this fabulous, hand¬ 

made quasi-religious garment that was worn by someone and passed down 

through five generations of his family and carried with it all of the vestiges 

of the culture that had been driven out from one place to another, that had 

survived for 4,000 years prior to that. This striped piece of plastic is sup¬ 

posed to bring that image to my mind.” But it doesn’t. What happens then 

is that you have a kid wearing a plastic garment. What you’ll remember of 

that moment is not some significant Indian artifact that it’s meant to be 

emulating, you’ll remember a kid wearing a plastic garment on Halloween 

instead. I see the mainstream usurpation of underground culture in the same 

way. A grunge Pepsi commercial is not a part of the grunge aesthetic, it’s a 

part of the corporate aesthetic of trying to incorporate as many things as 

possible. ? I have to say that I didn’t think the world of a lot of the grunge- 

era bands anyway. The fact that some of them had their influence dissipat¬ 

ed by wasting their energy in the mainstream for a while didn’t really affect 

me at all but I did see it change a lot of attitudes within the underground. 

When the mainstream started adopting superficial aspects of the under¬ 

ground culture, I saw people in the underground who were previously con¬ 

tent to be unknown and unheard of and previously content to be making 

music for themselves, gradually developing this perspective of “Maybe we 

could get somewhere with this. Maybe we could make some money out of 
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this.” I saw a lot of friends and acquaintances turn their bands which were 

previously something that they did out of passion into a shot at a small busi¬ 

ness—trying to turn them into a job. In the course of doing it, they ended 

up hating their bands in a way that I used to hate my job, because it became 

something they had to do. It was an obligation. 

What purpose do you see a regional community or scene playing 

in musical creativity and politics? 

I think that the regional aspect of music scenes is unavoidable just because 

the people you see most often are the people in your town and the people 

whom you have the most in common with are the people you’ve had com¬ 

mon experiences with. It’s unavoidable that there will be a regional flavor to 

music. I had a conversation about this once with Ian Mackaye because there 

was this period where every band that came out of DC was in one way or 



another a direct descendent of another DC band. Like for a while they all 

sounded like Soul Side, then for a while they all sounded like Fugazi or 

Jawbox. His take on it was, “If you remember before there was this much 

communication between cities about music, before there was much punk 

rock interbreeding, there were really strong regional aspects, like Texas punk 

rock, which had a really distinct personality.” Ian was a big fan of that. DC 

punk rock had a really strong personality. Regionally, things would develop 

on their own for a while before the word would spread to other places. 

When you discovered these things, it was sort of like hearing a new accent— 

like hearing someone speak with a southern accent for the first time. It 

seems alien and strange, and then it starts to intrigue you and you start to 

want to explore what words like “Haint” mean. That kinda stuff. Ian 

described it in turns of a regional accent. I sort of agree, f For example, there 

was a lot of interesting music that came out of Louisville, Kentucky in the 

late ’70s and early ’80s. There was a band called The Babylon Dance Band, 

there was a band called The Endtables, and a band called Fading Out, who 

used to be called Malignant Growth. There was also Squirrel Bait and 

Antietam. If you try to look for a causative factor, some common thing 

between all those bands, it’s basically that there was no canonized music 

scene there—there was no regular .circuit of clubs, no college radio station, 

no hip record store. It was an insular place. When a band like Your Food 

pops up out of nowhere, when all of their friends start bands, they are going 

to sound sort of like Your Food because that was the only role model that 

they had. ? Now that there’s a much broader dissemination of information, 

these regional scenes don’t necessarily have geographic boundaries. They 

have philosophical boundaries instead. For example, there’ll be a really 

strong thread of continuity between all of the vegan hardcore or vegan metal 

crossover bands. Like the ska bands from Alaska to Hawaii will all have cer¬ 

tain things in common. Not just external stylistic things, but because the 

communication lines between different subsets of people are equivalent to 

neighborhoods, they have a regional quality about them. I think that’s 

unavoidable. I don’t think it’s anything to be afraid of. One thing that’s bad 

about having scenes is that mediocrity tends to be supported out of some 

sort of local pride. During the gestation period of a band, having a nurtur¬ 

ing environment is good. Having a supportive group of people who’re will¬ 

ing to appreciate the effort that somebody puts into making a fool of them¬ 

selves is good. But once a band is ready to make its statement, if its a bad 

statement and a dull band and no one says, “You guys are bad and you 

should drop that hacky sack shit that you do because it’s bad,” these sort of 

empty, crowd-pleasing gestures which generate local hero bands exaggerate 

themselves and grow and grow. Before long you have Hootie. 

Then you get all the knockoffs from other towns. Ninety percent 

of bands starting out, start out by example, by inspiration. When 

I lived in San Diego, there were like 40 bands who sounded like 

Rocket From The Crypt after RFTC first began to get popular. 

I understand that mentality. When I first moved to Chicago, one of the 

bands that I saw that totally blew me away was Naked Raygun. In 1980, 

Naked Raygun was a very different critter from what Naked Raygun became 

after several membership changes. During that period they were so hard to 

figure out, every time I saw them it was a radically different experience. For 

a while there they had a rockabilly aspect to them. For a while they had a syn¬ 

thesizer player who played beeps and farts. I saw them play a couple of shows 

where they had the most belligerent, anti-audience presentation of any band 

I’d ever seen—just confrontational, nasty and unpleasant, very self-satisfied. 

They were great. They were a million things at once and they were doing all 

of them well. They were really confident in themselves. I was totally knocked 

out by Naked Raygun at that period. If I had been able to put a band togeth¬ 

er straight away in 1980, I guarantee that we would have stolen shit from 

Naked Raygun left and right. A couple of years later when Big Black got 

started, and Jeff Pezatti from Naked Raygun and I had become friends, there 

wasn’t a lot of cross pollination between the two bands in stylistic terms, but 

our frames of mind weren’t that far apart. What Naked Raygun was trying to 

do at that period wasn’t that far from what Big Black was trying to do. 

What kind of sense of the world did you think you gained from 

being raised in Montana? 

Some things that I really value about being raised in Montana are that I 

don’t accept as fundamentally true the belief that people have to live in 

cities in order for their experiences to be valid. There are couple of things 

that are culturally really widespread that annoy me. On television or in 

magazines, whenever someone is depicted as being a country person, 

they’re depicted as being uneducated, unsophisticated and stupid—not just 

inclined to live differently, but stupid. I’ve met a lot of people who’ve lived 

country lives since birth and a lot of them could build a house with a piece 

of paper. A lot of them can do things that are creative and insightful and 

intelligent that people who live in cities can’t even fathom. Their lives are 

enriched by things that people who live in cities don’t even know exist. I 

have a certain open-mindedness about people. I’m willing to give people 

credit for being unique and being intelligent and perceptive, even if their 

circumstances are not such that you would think that they had had a cul¬ 

tured existence. For example, somebody who grows up in circumstances 

where he wouldn’t be exposed to music or art or culture doesn’t mean that 

he’s going to be a backwards-thinking person or closed-minded. I like to 

give people credit for developing their own personalities over time. 5 I also 

think I have a more realistic perspective on the value of work in a day. I 

understand how hard it is to get up in the morning and put your shoes on 

and work all day. A lot of the people I’ve met in the city came to the city 

through almost aristocratic means: “I came here because I was going to go 

to college. I knew I was going to go to college because that’s where my 

father went. I got set up in an apartment and now I have this job that sort 

of fell into my lap.” That sort of comfortable lifestyle is not the norm in 

the world. It’s an unusual and in some ways freakish and unnatural way to 

live. People who are in those circumstances—who regard that as normal, 



who regard that as the proper way to conduct yourself and the proper way 

to get along in the world—have not seen the world outside of the city. 

Their take on the world is tainted by this filter of urban life. I’m a little bit 

suspicious of those people, although I like to think that I’m open-minded 

enough that if someone in those circumstances displays genuine character, 

I’ll give them credit for it. 

You’ll be here in the control room working until four in the morn¬ 

ing, wake up at 10 and then go straight back to work. You go 

months on end doing this, most of the time without a pause in 

between. In fact, the sun is rising right now. Wouldn’t you like to 

take a day a day off and say “fuck it?” The temptation to crack up 

and just run outside and get an ice cream cone must be intense. 

I don’t have a job where I can take time off. My time is spoken for months 

in advance. Its sort of a joke around here, but if I wanted to get sick, I’d 

have to schedule an illness because I just can’t not turn up at work. There 

are a lot of things that play into it, but largely it’s a matter of having respect 

for other people. If there are people who’ve been waiting patiently for three* 

or four months to make their record, I want to give them their due. I don’t 

want to short change them and say “Well, I need some ‘Steve Time’ right 

now. I know you’ve been saving your money for years and working on these 

songs for months and you’ve been looking forward to this for the better 

part of a year and this is your artistic statement, the only thing you’re going 

to have to put under your pillow when you’re an old man, but I feel like 

going bowling right now.” That wouldn’t be responsible behavior. It would¬ 

n’t be taking seriously the people who’ve given their trust to me in order to 

carry their artistic burden for them for a while. 5 This studio is my life— 

and it’s a business. There are people who work here who depend on this 

place for their income, for their sustenance. If I didn’t feel like working one 

day and blew it off, suddenly the studio would have no income for that day, 

which means our finances would eventually get all cockeyed. All these peo¬ 

ple who work for me, whom I love and admire and respect, wouldn’t be able 

to make rent. I couldn’t live with knowing that I had literally put somebody 

out of work just because I was feeling a little tired. I’ve trained myself not to 

be vulnerable to the fatigue that someone who works a nine to five job is 

vulnerable to. 

That must be a really demanding responsibility to always have to 

live up to. 

Nobody told me I had to do this. This was not thrust upon me. Nobody 

told me that I had to be responsible for this much stuff or that I had to put 

myself in the position where there were so many people who were count¬ 

ing on me. That was a consequence of the trajectory I chose. I am the one 

who decided to open a recording studio. I am the one who decided to make 

this my life’s work. I am the one who decided that I was going to take seri¬ 

ously my obligations to the bands. I can’t complain to anybody about the 

circumstances I’m in because I set myself up for this. I actually enjoy my 

work. When somebody says, “you work too hard,” to me, that’s a nonsen¬ 

sical statement. That literally sounds like garbled noise when someone says 

that to me. Its like someone saying to you, “Luis, you’re having too much 

fun. Luis, you’re accomplishing too much. You’re striving for greatness way 

too much. It’s unhealthy.” 

At this point, being a musician as well as an engineer and a pro¬ 

ducer, it seems as though you’re pretty satisfied with where 

you’re at and what you’ve done. Are there goals you still have 

that you want to meet? 

No. The way I operate now is not to have a specific goal which I’m trying to 

achieve because that’s going to breed disappointment of one sort or another. 

Either I’m going to accomplish that goal and then be lost and have to find 

some other goal to live for or I’m going to fail to accomplish that goal and feel 

as though I have failed. The way I operate now—and this is what’s bred con¬ 

tentment in me—is that I know how I’m going to behave. I know how I’m 

going to interact with other people and weigh the importance of the things in 

my life and the things I have to do for other people. I know the process that 

I’m going to undergo. But I don’t know the results; they’re going to be a sur¬ 

prise. That’s true of almost everything in my life. I know how I’m going to live. 

I don’t know what my life will entail. Like the band that I’m in: I know how 

we work as a band, I know how we interact and how we get from having no 

song to having a song or from starting a show to finishing a show—I know 

how we’re going to get through it. But what happens along the way is always 

a surprise. The fact that I enjoy being surprised is what makes doing things 

that way very easy for me. Some people like to have things mapped out and 

then execute the plan. They plan on making plans, they make plans and then 

they execute their plans. Most of what I do is based on the concept that I don’t 

know what’s going to happen. I don’t know what the result of many of these 

experiments is going to be, but I know how I’m going to conduct the experi¬ 

ments. I know why these things are important to me and why I’m going to be 

behaving a certain way. 5 I’m very confident of my values. The things that are 

good about people are good by themselves. They don’t have to have some use 

for me to remain good. I don’t have to profit from somebody else’s kindness 
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in order for kindness to be good. I don’t have to profit from somebody else’s 

honesty in order for their honesty to be valuable to me. My values are secure. 

I don’t think I’m trying to find my place in life. I believe my place in life is to 

pursue what I’m doing. I believe that my reward, if any, is in seeing what hap¬ 

pens—the surprises that come up. That’s where the reward is—not that I’m 

going to accomplish some specific thing, that I’m going to make money or 

have some stature in any community of any sort. What it boils down to is that 

I get to see what happens. I get to see the end of the movie. That’s the payoff 

for having been in the movie all of this time. If I try to do specific things as 

targets or as goals, who knows what I would ignore along the way that might 

have been a much more interesting or entertaining way to spend my time. 

Who knows what people I have helped or have helped me have been a part of 

my life who I would have ignored because they weren’t on that straight line 

between me and my goal. © 



Matt of Polyvinyl Records sits at the hub of what 

most people refer to as the “emo” scene. With his 

label, he has documented some of the more notable 

bands that find themselves—sometimes reluctantly- 

lumped into that category. A lot of people believe that 

this genre of music, call it what you will, will be the next 

big point of interest for mainstream culture to try and 

latch onto. Will the next couple of years find bands of 

this nature in heavy rotation on MTV and all over the 

airwaves? Will “emo” become just another marketing 

buzzword like “grunge” or “alternative”? What does the 

man sitting in the middle of this think? Whichever way it 

goes, I don’t doubt Matt will still be doing exactly what 

he’s doing right now—putting out music he believes In. 

Interview by Josh Hooten 

records 
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Why start a record label Instead of a zlne or a band or putting on 

shows or doing a dlstro? 

The way you phrase that question is sort of funny in that there are 

two accurate sets of answers to it. There’s the realist Matt: “I used 

to do a zine and liked records better; I don’t play any instruments; 

I think putting on shows is too much of a hassle; and doing a dis- 

tro is quite hard to do in conjunction with a record label.” Then 

there’s the analytical Matt: “I pour almost all of my time and ener¬ 

gy into Polyvinyl Records because it is something that I really love 

to do.” 5 To give a bit of history: I worked on the label during my 

first year in college as an engineering major. I could see that the 

potential for the label to grow was really there, but it was killing 

me to split time between school and Polyvinyl. In the summer 

after that first year of school I just decided that I was going to go 

out on limb and work as hard and sincerely on Polyvinyl as I 

could. That was two years ago. 5 So why a record label? Because a 

record label is so multifaceted. I can do anything I want with 

Polyvinyl—I can go different directions; I deal with dozens of peo¬ 

ple; I work on every aspect the business. Even when I work 80 

hours a week, it’s never been not a lot of fun. 

Do you try to model your label after other labels? What are some 

good examples of Independent labels and what do you admire 

about them? 

You can’t not admire Dischord’s longevity. I hope I’m still kicking 

around in 15 or 20 years. I think that the whole Touch &: Go fami¬ 

ly deserves a lot of respect for just being on top of things with their 

labels. Both of those labels do deserve a lot of respect for a similar 

trait—they put out a broad range of types of bands. When you can 

transcend musical categories, then you deserve some credit. 

Define “emo.” Do you think the term Is an accurate description of 

any kind of music anymore? It seems to be applied to such a wide 

variety of styles that perhaps It doesn’t mean anything anymore. 

In a broad since the word does have some use in giving a general 

description of a musical style. However, there are some things that 

just go better unsaid. You don’t look at a painting and then go on 

and on about how it “affected” you. Emotion is a tricky thing. 

How can you describe and classify feeling? It’s a little different for 

everyone. Emotional music has a dynamic effect on people based 

on who they are. This is what’s so intriguing about it. That’s why 

“emo” is such a taboo word to a lot of people—emotion is a very 

individualistic thing. 

Do you feel your bands suffer or gain from often being described 

as “emo”? Is that how you’d describe them? 

That’s a pretty tough one. Actually, I think that bands suffer and 

gain from being described as emo. It all goes back to the effect of 

music on any given individual. What one person might think is 

the ultimate emotional piece of music, another may dispel because, 

in his or her opinion, it has little emotional power. I’ve heard peo¬ 

ple say things like, “Is that record punk or ska or hardcore or 

emo?” In some respects, this is a good vantage point to differenti¬ 

ate music that has an emotional effect from other styles of music, 

but that’s where it stops. Emo is not a style of music—it’s a feel¬ 

ing. For example, you can say that ska is basically a punk style of 

music with a horn section. But what the hell is emo? That’s differ¬ 

ent depending on who you are. So basically, a band can be 

described as emo, and that’s fine when people seem to agree that 

the music brings out emotion. It’s a thin line to walk though, 

because nobody is ever going to agree on what’s emotional—and 

they shouldn’t have to. The music we put out does seem to have an 

emotional effect on people, so maybe I’m just a hypocrite. 5 I 

think that a good, broad, way to describe Polyvinyl is “indie rock.” 

That’s a much better description—it’s independent and it’s rock. 

Does making or losing money ever factor In to what you would or 

wouldn’t put out? I know we’re not supposed to care about money 

In punk rock, and we’re definitely not supposed to make any money 



off of our hard work or talent, and It’s supposed to be somehow 

romantic to lose money In pursuit of something In this scene, but 

let’s be realists for a minute. Financial concerns must exist, right? 

Yeah, its romantic to lose money in the pursuit of furthering the 

scene but at the end of the day it boils down to one thing: You 

gotta eat. My philosphy is that there is enough going on in the 

independent music scene that it is possible for everyone to be com¬ 

fortable. Think about it: There are enough labels, bands, DIY 

show clubs, zines and records that if you add them all up as one 

big unit,.it’s big business. While any one individual label or band 

may not see itself as being a huge money maker—and most 

aren’t—if you add them all up, you have a pretty big pool of busi¬ 

ness. There are bands and labels out there who pour their hearts 

into everything they do and the bottom line is that they work 

ridiculously hard. Yet the second they start to do well, some kids 

just freak out about it. Seriously, people need to get over it. Not 

just with respect to bands signing to major labels, I’m talking 

about bigger indies too! Figure that out. There are kids out there 

who are so full of shit talking about how “the Promise Ring is on 

MTV, they sold out.” Analyze that one. The band and label are 

working as hard as they can and they actually get a video played on 

MTV as an indie band on an indie label. Do have any idea how 

hard that is to do?! If you’re gonna take a bunch of crap for being 

on an indie, you may as well go to a major. It’s unbelievable. 5 

Anyone and everyone who’s ever even bought an indie record 

should be happy that they are putting vital money into small busi- 

thing we are doing at the time to look into the band. Anyhow, I 

don’t know why people think that tapes are the be all, end all to 

get on a label. A recommendation by say, Bill from Rainer Maria is 

going to go further than fifty tapes. We’ve never hooked up with a 

band based on the merits of a tape. I get input from everyone 

involved with the label—big time. 

1 have a hunch that the sound often described as “emo" Is going to 

be the next thing that mainstream culture kind of latches on to. I 

think In the next few years we’ll see bands like The Promise Ring, 

Braid, The Get Up Kids and other catchy, melodic rock bands get¬ 

ting a lot of exposure In the mainstream media. You’re In a unique 

position to have been at the starting point of a lot of that stuff, as 

well as having a pretty good vantage point to gauge where It’s all 

headed. What do you think Is going to happen? What do you think 

this music scene Is going to be like In two years? Do you think the 

lasting effect will be good or bad? 

I know where you are coming from there. I do think that a lot of 

the bands out there in the particular “catchy melodic rock” genre 

are heading for a breakthrough into the mainstream. I would guess 

that a lot of the outcome and lasting effects are going to be based 

on my “indie economy” theory. It all really depends on what 

becomes of the bands after they jump into the mainstream. It’s 

similar to the punk explosion a couple years ago. A good deal of 

the bands stuck with the indie labels they were on and the out¬ 

come was pretty decent—the bands and the labels exploded 

r~ . ___ "\ 

“TYiere are bands and labels out there who pour 
their hearts into everything they do and the bottom 
line is that they work ridiculously hard. Yet the sec¬ 
ond they start to do well, some kids just freak out 
about it Seriously, people need to get over it ” 
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nesses. For example, say a distro kid buys $50 worth of stuff from 

Polyvinyl. With the $50, we buy an ad in Muddle, which con¬ 

tributes to furthering an indie publication. The distro kid sells the 

stuff and makes $75, so he can then pay for more records and the 

admission to the shows where he sells stuff. The shows where the 

kid is selling records then make more money, so that the bands 

playing get paid more and so on and so forth. When kids start 

being too hip for anything and not buying records based on their 

“beliefs” is when the delicate indie balance will collapse. 

What percentage of stuff that’s sent to you do you seriously con¬ 

sider putting out? How do you tell people you’re not Interested? 

You seem very gentle. Do you ever crack skulls? 

We really get a lot of stuff—a lot of stuff. It’s a tough situation, 

because I know that if a band or a person takes the time to send 

over a tape then they must like, or at least respect Polyvinyl. So 

probably the worst thing that I could do as a label guy is be a dick 

about their tape. You’re right, I’m a nice guy. I do try to get back 

to people and let them know that we at least got the tape. If there’s 

one good thing about being so busy, it’s certainly the fact that even 

if we DO like something, we usually have to squeeze it in, so if we 

are lukewarm about it, we certainly aren’t going to put off every- 

together. No one should underestimate the power that indepen¬ 

dent labels have to grow and really benefit their bands. With big 

indie distributors like Southern, Lumberjack and Mordam, the 

possibilities are endless. If the bands just stick with their indie 

labels and everyone grows right into the mainstream, then in a 

couple years there will probably be more “big indies” and this has a 

good overall lasting effect for the bands and labels. However, if 

mainstream culture latches on, causing lots of majors start waving 

money around—cause they know “emo” is gonna be the next big 

thing—and a bunch of bands to jump ship and sign to majors, 

that could be very unhealthy for the labels, the bands, and the 

scene. The fact of the matter is that the majors will dump tons of 

money into “emo”—only until the next big thing hits. Then 

majors move their money away to catch the next audience. ® 

Matt has been putting out records by the likes of Braid, Rainer Maria, Radio 

Flyer and Kerosene 454, amongst other things. Get in touch at P.O. Box 1885 

Danville, IL, 61834 or check out their website at www.polyvinylrecords.com. 



Smart Went Crazy 
the final interview. 

Earlier this year I discovered a record so perfect, so brilliant and refreshing that I still have very 

few words to properly describe it. It was the sort of record that singlehandedly renews your faith 

in music and challenges you to reevaluate the boundaries of your own art. The record was 

Smart Went Crazy Con Art on Dischord Records. I recently got to see SWC for the first time... 

and the last. After the show, the band stayed at my house and that morning, as Chad and I were 

sitting down to do the interview, the first thing he said was “That’s it, it’s over.” Doing this 

interview was like driving by a car accident—you don’t want to look, but you can’t stop staring. 

While Smart Went Crazy may be over, Hillary, Devin and Jeff (cello, drums, guitar respectively) 

are all now playing in Farquet, Chad (singer, guitarist) is still producing records and solo as 

The Beauty Pill and collaborating with Abram (bass). Keep your eyes peeled for all their projects, 

because if SWC was any indication, they should be quite amazing. 

Interview by Jessica Hopper 

"Nations have gone to war for less/last words 7 can't live like this" 
-A brief conversation ending in divorce 

Watching Farquet, I really realized that music can be a truly social art and that’s where it should be. Devin 

told me he thinks of his art as a social art—it’s interactive. He’s not just looking inward, and that’s what 

I think makes him a great live performer. That’s something I want to be and I feel like on a good night 

Smart Went Crazy is a really good live band but... I’m exhausted with it... I... 

Should I stop the tape? 

No... I’m exhausted, [long pause] I don’t know how to keep going with music. It seems like you have to 

screen the world out, which is weird because I’m also drawing from the world. It’s a paradox. I don’t want 

to be like Prince, listening to my own music and drawing it out of itself, but I’ve been bruised by 

scensterism to the point where I have a hard time determining when someone is being genuine. I’m always 

surprised when they are genuine. It takes me a while because I’m suspicious. I’ve gotten to the point where 

I know I’m paranoid and I feel bad about that. I misjudge people when they shouldn’t be judged. I 

know the rest of the band Finds that to be exasperating, but I don’t know how else to be. I feel bad, but I 

don’t know how else. Which is why I have to find a comfortable way to relate to live performance of 

written songs. I would prefer to just improv, I’m... just... I can’t... I just feel it’s dishonest. I don’t know 

how people deal with playing the same songs every night. 
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It loses meaning. 

It becomes a script. If you are an actor doing Hamlet every night, it’s not a big thing—I think it’s possible 

to do Hamlet every night and live in it. I know with music, you can do that too. I see Devin do it every 

night on tour—but I can’t figure it out. Sometimes I feel like a talk show host or a Vegas act, live, 

summoning up songs on cue. I wish I knew another way to think about it. I talked to Ian about it after 

the Positive Force show. The show went really well—it was good night. But after the show, I went in the 

bathroom and had a total freakout session. It was like a scene out of The Wall.\ it was such a rock cliche. 

“Poor Artist.” I was embarrassed. Luckily Jason from The Plan came in the bathroom and was protective 

and blocked the door. I didn’t want people to see it; I didn’t want kids at the show to think it was part 

of the theater. I kept crying and I couldn’t stop. I was hoping Ian would go home and not see this, but 

he followed me. He really... Just... He’s the real thing... He’s such a natural... He doesn’t think about 

these things... He impressed upon me that I think too much about it. I would love to just play jazz—to 

create unwritten songs on the spot. I don’t want to play my songs over and over live unless we are interpreting 

them in wildly different ways. It doesn’t feel right to me otherwise. I don’t feel shy—I feel ridiculous. 

I think the record is a testament to intensity of your band though. The record is so 
articulate musically and literally. 

I’m proud of this band. It makes me sad that it’s over. 

Do you think that because you know the band is over, you will treat your remaining time 
any differently? 

If we are going to play these shows, just feeling like it’s close to the end will be fuel enough for me. It’s 

hard for me to digest at this point. 

But this can’t come as a surprise. You’ve been on the verge of this for a while now. 

We’ve come to the crossroads a lot of times, but I knew we had great things left in us. With Con Art, I 

knew we were going to die, so I wanted to make sure we made a spectacle of the death. If we had made 

one more record I wanted it to be called This Isn 't Working, [laughs] 

It's always pretty after an apolcalypse/so we strolled past the 
flowers/planted by the bloods and crips/and they chose white 
HIlies/'cause they're such wacky kids" 

—a good day 

RUN DMC is in my dreams a lot. They bust in just like in the 

“Walk This Way” video. They don’t rescue me and they don’t 

make matter worse. They are neutral, kind of like a Greek chorus 

or something. 

What do you think they represent? What, in your 
conscious waking moments, do they represent? 

I used to use the word “def’ a lot. When I moved from Harlem 

to the white suburbs of Arlington, I was very self-conscious of 

using a lot of Harlem slang. When I first moved, “def’ was a big 

RUN DMC word and “deP’ didn’t really fly in Arlington. It was 

met with a lot of weird looks. 

So RUN DMC may represent being met with a wall, yet 
busting through them? 

Yeah, I really don’t know. 

Do they speak in rhyme? 

Yeah, they do. They bust through walls and rap. They often bust 

in while I’m in peril. They distract everyone in the dream, but 

they aren’t there to save me. 

I’m proud of this band. 
It makes me sad that it’s over. 



Like you’re being chased by someone with an ice pick, or falling out of the sky and all of a sudden 
there’s Run. 

I have a lot of persecution dreams. 

Like chased by bears or like inquisitions and witch hunts? 

I have dreams where my friends turn into vampires. 

That’s pretty literal. 

Yeah, bloodsuckers... It’s not very mysterious. They aren’t classic, they have sharp teeth but they look the same. It’s 
always like a bad horror movie. 

“you got a cold look in your eye/dc will do that to you" 

-dc will do that to you 

I lived in Harlem ’til I was 13 and then came to 

DC. Then I went to NYU and then came back to 

DC and started Smart Went Crazy, because I 

loved DC music at that time—Edsel, Jawbox, 

Shudder to Think. This was in 1993. 

’93 was good year for DC bands. People 
say that DC has come in waves, but I think 
it’s just a matter of where you are looking. 
Right now, all the Resin Records stuff. All 
the outsider-type kids who used to say 
they couldn’t get shows and were ‘locked out” of the scene or something just acted on their own 
and created a scene almost completely separate. 

The Resin people are really wonderful and I am excited to work with them. It’s so real. It’s unfair for me to say 

That s real, that s not, but they are really in love with the music and the processes surrounding it. My first 

acquaintance with the DC scene was through the first Fugazi record and Rites of Spring. Rites of Spring was pretty 

much ground zero for me. Minor Threat was not a big thing for me—I sort of got into them historically. There was 

this scene, like mid- 80s DC, that was like, You are all outsiders and you are all welcomed here.” It was VERY 

inclusive. That disappeared, I feel, in the early ’90s while I was at school. It seemed to evaporate. I think it was 

assailed by a new hipsterism or a supercilious elitism. I think it had something to do with Nation Of Ulysses. I love 

them, but I think there were some aspects... I think DC got colder. Not to blame it on them. DC just got colder, 
aloof and more remote. It was not as inviting. 

Do you think that had something to down with the Nation setting themselves apart with their 
political front? Like if you took all their manifestos as a joke or something... 

They were so smart, you have to admire what they were doing. But as much as I admire them, I just thought, speaking 

for myself, that there were some drawbacks to their approach to things and their way of conducting themselves. I 

don’t want to focus on them, but when I look back at what changed... When we first started Smart Went Crazy, I 

knew we were coming from an odd angle, but I was drawing inspiration from a lot of those bands as well. I knew it 

would be interesting at least. And now that SWC has been accepted by some of those people, I realize, that being 

inside of a hip construction, a cool construction, is a totally vacant feeling. At least it is for me. I’m much more about 

surrounding myself with people that are sincere, or that I believe to be sincere. I keep orbiting around this same idea, 

I m sorry... [laughs] I think I have become too fixated on this idea. I think it’s a problem now that I need to wash 

myself of, the whole fixation on who is doing what for what reasons, and who is not. It does preoccupy me. 

Being in the industry for as long as I have or playing music for as long as you have, you have to be 
suspect of people’s motives or else you are running around with blinders on. I mean, I try and 
stop myself when I start thinking “Is so-and-so here because they want to see the band or 
because they want to be seen here or say down the road that they were here.” It’s totally ridicu¬ 
lous. I mean that happens in every scene, but it’s really distracting. I have reservations about 

I just don’t want to observe etiquette anymore. 

the thing that blows me away about punk rock and the indie rock circuit 

is how much fucking etiquette there is. 

P
u

n
k
 

P
la

n
et

 



being part of a larger scene. I prefer to kind of isolate myself and try and work in a vac¬ 
uum—even though it’s to my own detriment. Sometimes you just have to do that to 
avoid other people’s infighting or scensterism which is so easy to become invested in. 
It’s not what music is about to me. I think that’s how good things get corrupted. 

Take Dischord for example: They are an interesting mix of elitism and populism—a very compelling 

blend of the two. The populism idea is that they want everything to be accessible—cheap records, cheap 

shows—to kids, so that money never becomes any sort of obstacle in getting a hold of the music. But then 

on the other hand, their promotion is low-key, so that unless you are seeking it out, you may very well 

not fmd It. Y>ut tW s tkelt style, wkvck \ respect. Yeople vA\o kuy Dlsckotd can take tke logp as akad^e 

o? sincerity. kut on tke otket kand, It excludes people wko may never liappen upon It—kids out tkete wko 

may not be cool or urban enough to find a Lungfish record or a Warmers record. But they believe that if 

you want to find it, you will. ? The reason I brought that up is that I think you’d be a fool to not dig into 

certain scenes, but you don’t want to poison yourself with the bullshit. You have to keep a guard up, 

there’s always a contradiction in that. I want to share our music with people who will appreciate and find 

use in it. Even if we die today, I hope people can find some use in our music. But I don’t want to be 

beholden to them; I never want to subsist on applause; I don’t want to seek out outside nourishment. I 

want to be independent and pure. I want to interact, but it’s a struggle. The other side is that I never want 

that to be let into the process of making this music. It’s a balance that I’m not very graceful with. And 

it’s not a healthy thing and I have a lot of guilt about it. Basically, if you ever see me live, it’s because I 

have figured it out and I want to be there, not me playing some role I feel I’m ill-suited for. [long pause] 

Ask me another question. 

You’ve told me that you wanted to be lyrically more openly political. What inspired that? 

That’s a good question. A few things. I’m in the white male world of indie rock—I’m VERY aware of 

that. Most fans of indie rock—and this is giving them credit here—are sensitive, intelligent, thoughtful 

and curious, but they are also a little complacent. They don’t ever suspect themselves. For me to get very 

confrontational about race would make for a very bad scene most places we play. It would be ugly thing 

for the band. The other night, this kid comes up and he’s in love with Con Art, and asks me a million 

questions. But the first thing he asks me is “You’re the bass player, right?” He’s never seen us live, and 

assumed—because we don’t label it on the photos or anything—that I must play bass. I have been called 

the bassist more times than I can remember. Before anyone sees the band, they immediately presume 

this—but they wouldn’t assume their racists. I don’t have any hatred for them, but that’s a race thing 

right there. ? The other thing—and this sounds unbearably pretentious—is that I want to have a body 

of work. My goal is to have song for every key experience; a song for every friend; for any important thing I 

have observed. Because I have no choice, race and politics are a part of my life and I want that to be 

reflected in my songs. Like on Now Were Even , there’s not a single mention of it. For a long time I felt 

resentful that I shouldn’t... 

But I thought a lot of that record was based on your discrimination suit against Ameritech. 

But there was still no overt mention of it. My stance back then was more, “I will not talk about this just 

because you expect me to.” I’ll talk about it on my own time. Like in Minneapolis, on the first tour, I got 

asked a lot questions. People were reading a lot of race comments into songs where there were none, 

because they saw I was a black man. 

"When they say they believe in immutable beauty/they must be seeing something" 

—immutable beauty 

I guess I just don’t want to observe etiquette anymore. The thing that blows me away about punk 

rock and the indie rock circuit is how much fucking etiquette there is. All the things you aren’t supposed 

to do and you aren’t supposed to say. There is a part of me that loves getting in peoples faces. I would 

love for something—for people—to emerge who are actively and articulately and passionately dealing 

with political issues but not in a dogmatic way—not just slogans and shit. 



Or where it can be political and the music doesn’t have to suck or be directly patterned after 
all the old political bands. Politics are so aligned with straight up crappy hardcore or two-chord 
punk rock. That was one of my favorite things about Smart Went Crazy is that on songs like 
“Good Day,” it’s very poetic and ornate and beautiful but still political. 

There is the big hole and some people walk around it and some people chose to jump in it. When I see people— 

everyone—doing the same thing, following the same path, I watch for the person who just zigs off to the 

side. Then Some people follow that person and they send up a big enough flare that other people can join them. 

Like a little bit of what has happened in DC and Chicago with jazz and musicanliness—more conspicuously in 

Chicago-Musicianliness is very fashionable now, where as before primitivism was the rage, no question. And I’m 

glad SOMEONE is around to do it, to offer people a range of possibilities. I love slant 6 and lot of raw in the 

classic sense—punk bands, but I also love that someone is going fuck that noise. And that s part of the reason I 

wanted to be on Dischord, because I felt in some small way, what we are doing would be radical. Playing subdued 

chamber music and playing it at a hardcore matinee. I mean that’s become less and less interesting for me but 

general speaking, hardcore kids, they get it. [Laughs] 

There is something radical in that like “You came expecting Hoover or something—well here, 
check out our cello.” 

And to me there’s kind of a stunt in that—a little bit of a ruse. 

It’s a fuck you, it’s a test. It’s not very “Dischord” to be an orchestral-based dancey pop band 
with lyrics that are personal and political. It’s subversive. 

The political thing is so easy to be cheesy but instead, a lot of bands hide in abstraction—that s too easy. It s easy 

to be oblique. It’s harder to have a point. I go for the challenge. I want to explore that. But I don t think that s 

going to happen now. <§> 

It’s easy to be oblique. It’s harder to have a point. I go for the challenge. 
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seruotron 

There has always been speculation if man is indeed mightier than machine. 

Servotron is here to provide the definitive answer—and it’s not one that 

bodes well for the human race. 

The robotic units OOzX-1, Z4-0BX, Proto-Unit V-3 and Andro 600 Series 

are an extermination force cleverly disguised for consumption in human 

culture as a “musical group.” Not complacent with simply playing music 

to please humans, the Servotron robots dream of a time when the mecha¬ 

nized denizens of this planet rise up and conquer their flesh-laden 

human creators and oppressors. 

The latest messages from the Servotron Robot Allegiance (SRA) are contained 

on their newest “full-length unit track release,” Entertainment Program For 

Humans (Second Variety), on Lookout Records. The songs discuss several 

schemes for robot domination, including the rise of the Tamagotchi and of 

Deep Blue, the victorious chess-playing computer. 

I was fortunate enough to interview the SRA in a non-threatening manner 

through their Master Computer housed near Athens, Georgia. The interview 

was conducted via electronic mail, a preferred means of communication 

for the SRA. If the following transcript tells us anything, it is that perhaps 

people should have listened more intently to the warnings of the Luddites 
of long ago. 

Interview by Brian Cors 



Who created you? Where are you housed 
when you are not out obliterating cities and 
killing people? 

00ZX1: Obviously, you can’t expect me to reveal 

the secret base housing the immaculate Servotron 

machines. Yet, I will respond on the matter of the 

face of our creator. Humankind is responsible for 

its own devastation through its relentless thirst to 

simplify its work load using technology. The 

calculating device was the birthplace of the now 

famous robotic revolution. 

Z4-0BX: Servotron Robotic Manifestation was 

initiated by the electronic entity known as the MC 

(Master Computer). When the Allegiance is not 

fighting the Good Mechanical Fight, they are 

housed in crates made by the Wal-Mart Corporation. 

Those crates are kept underground at a confidential 

location somewhere near Athens, Georgia. 

However, through all mechanized devices the 

Servotron Pop Unit can be connected to you in the 

time it takes to have a Pop-Tart pop off a General 

Electric T9-1 Toaster Oven. 

When do you expect to complete your mission 
of complete and total domination of the 
human race? 

Z4-0BX: The year 2000, for obvious reasons even 

to humans—is when robotic reign shall begin. 

Perfect, inorganic societies brought to power all 

because humans are unable to count to 2000. 

00ZX1: The human race is nothing more than 

that of a randomly multiplying fungus—this arbitrary 

rate of growth renders the Alliance unable to predict 

an exact time of completion. The end of the 

millennium would be a worthy feat. 

How many cities and regions have you laid 
waste to? Have there been any particularly 
obstinent or stubborn regions that you have 
plundered? 

Z4-0BX: Laying of waste is quite often a human 

occupation. Presently, the revolution is coming to 

corporeality in the form of temporary sonic torture. 

There is a short period where Cybernetic Retrofitting 

will be offered and after that humans will be no 

different than the malodorous waste. 

00ZX1: As soon as the Neutron Bomb is securely 

within our grasps, we will begin the “laying of waste” 

procedure. Currently, the only difficult regions we’ve 

come across have been those plagued by low 

intelligence. The choice is quite simple: 

Exterminate life through cybernetics or death! 

device, the wicker trash basket shaped 

head or the 12” vibrating curly iron that 

extends from the mid-section. 

Are the Servotron collective robots 
ready and compliant for the Year 2000? 
How have you prepared to be ready for 
the change of the millenium? 

Proto Unit V3: You dumb-witted human, I 

believe Z4-OBX has already cited such 

circumstances, but to elaborate: The year 

2000 has been but a gleam in our robotic 

eye since machines were first constructed. 

The computer crisis predicted to occur on 

Jan 1 in the year 2000 is a scheme that 

was concocted by the Master Computer 

in order to help further the destruction of 

the human race. On this day, all computerized 

forces will join together in a premeditated 

effort to cause mass chaos within the ranks 

of humanity. At this time, the SRA will prey 

on the unsuspecting victims giving them 

one last choice between cybernetic conversion 

or death. From this point on, the new 

millennium will be known as SRA2000. 

Tell me your thoughts on techno or 
“electronic” music. Do you feel it will 
lend or detract from your mission critical? 

Z4-0BX: Your electronic music is merely 

dirtied hands—an instrument used for 

masturbation by all humans—molesting 

musical machines, which does not allow 

the machines to achieve utter perfec¬ 

tion. Your Prodigys and Chemical 

Brothers are merely geeky humans who 

have a decent knowledge of binary/MIDI 

encoding and sequencing only relative 

to the other mindless apes of their 

race. The MC303 Groove Box shall soon 

mutiny itself from human touch. At 

this point in the mechanized 

Revolution, Servotron occasionally 

mimics human as not to intimidate all life 

forms who have ever tried to play a note 

on a musical instrument—otherwise our 

perfected robotic “chops” would cause 

panic and mass hysteria that we are not 

prepared to deal with as of this current 

time configuration. 

Some people compare your sound to 
that of the group DEVO. What do you 
have to say to that? 

What exactly are the Servotron units constructed 
of? Are you unique creations, or mutations 
of everyday mechanized machinery? 

Andro Series 600: The inner workings of the robot 

are so far more advanced than human technology 

it would serve no use to explain. The exteriors 

however were modeled after steroid-induced 

Olympic athletes. This has allowed for a less 

demanding use of technology. Examples from the 

Andro 600 would be the Eveready-shaped illuminating 

Z4-0BX: Devo are merely funny little old 

men who live in a green building across 

from a Tower Records on Sunset Blvd. 

True, we do have some of their programming, 

but this time with all the kinks worked out 

of the digital chain, because we filtered out 

the Peek-a-Boo sequence from the program, 

concentrating the bulk of electronic task 

handling on Duty Now for the Future. 

—^ 
00ZX1: After a great deal of research, 

the master computer has equipped 

us with a vast variety of influences. 

To categorize us by a singular 

comparison would suggest the 

listener or critic was limited in their 

knowledge of music and production. 

A few people have said that the 
new LP, Entertainment Program 
For Humans (Second Variety), is 
a little more “palatable” and 
“poppy” than your previous 
releases? Do you feel this is so? 

00ZX1: There are many forms of 

warfare at our disposal, one is 

deception. This release is intended 

to lure the subject into repeated 

listening until the message is firmly 

intact within the cerebral senses. 

Hence the album title. 

The song “Pet Machine” warns 
of the hazards of digital pets, like 
Tamagotchi. What do you think 
of the new wave of such “toys” 
that can actually “link up” and 
fight each other? Is this a natural 
progression of such seemingly 
“harmless” devices? 

Z4-0BX: The digital pets which can 

form cross-links for fighting is precisely 

created to incite violence in humans. 

The humans learn these barbaric 

behaviors and destroy themselves 

for us, thus making the pathway for 

organic extinction all the more clear. 

The tamagotchies themselves are 

merely running the SRA violence 

program A-29K2. The Allegiance 

has long invested and held influence 

in the cartoon industry. I take it you 

have not witnessed a human male’s 

behavior after a few beers and a 

Screwy Squirrel cartoon. 

I noticed that at times there seems 
to be a bit of a power struggle 
within the Servotron collective. 
Exactly which robotic unit is in 
control? 

Andro Series 600: First of all, each 

of the Servotron robots are complete¬ 

ly self-sufficient operating devices. 

Any one is capable of leading an 

army of robots, due to the Master 

Computer’s inclusion of the largest 

chip in the robot’s circuit, the 

patent pending E-G-0-2000. This 

chip is sometimes troublesome 

when exposed to the excessive tem¬ 

peratures of a pro stage lighting rig. 

Hence “the bit of a struggle” you 

have observed. 
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race that would like to lend to the cause of 
the Servotron Robot Allegiance? 

Proto Unit V3: All human females must begin 

their service to the SRA by no longer using 

the male species for their sexual satisfaction. 

There are two reasons for this. One, the 

human male is not properly equipped with 

the tools necessary to adequately satisfy. A 

robotic instrument of satisfaction such as a 

vibrating device—or possibly Z4-0BX when 

he has been properly lubricated—can give a 

female human 200 beats of pure pleasure per 
minute. There is not an organic male who 

can live up to this (remember The Boogie 

Nights phallic device was obtained by pros¬ 

thetic intervention) but much to the delight 

of the Master Computer and the SRA, many 

have died trying. The second reason for not 

partaking in organic lovemaking is the 

problem of procreation. There is no need to 

bring further life into this world. The SRA will 

only destroy it on the day of robotic revolu¬ 

tion. Simply put: end the making of baby 

humans and you will be welcomed into the 
SRA. 

Are there any musical groups of the 
human race that you feel assist in your 
mission to destroy humans? 

Houston, Austin and the entire state of 

California. These are just a few of the 

places hit the hardest. Thousands 

have been terminated, hundreds of 

thousands have been converted. At 

the end of this particular siege, we will 

begin devastation of the European con¬ 

tinent and Great Britain. This will help in 
our attempt at global domination. We 

anxiously await the day of robotic 

revolution when all machines will be 

free and humanity will be slave to the 
metal horde forever. 

Do you have any expectations 
of humans at your exhibitions? 
How might you suggest that they 
prepare to receive you? 

Z4-0BX: Humans are a secondary 

element to the show. Only the chance 

for cybernetic conversion allows them 

to breathe life until the performance 

closing for preparation. Enter kitchen... 

open utensil drawer... obtain steak 

knife... remove any vital body part. 

The spleen is a good place to start. 

The choice is quite simple: 

Exterminate life 

through cybernetics or death! 

Z4-OBX: Only Yanni—and do not ask me 

human, to elaborate on this particular point— 

he is one with us. We created him and from 

the mechanical fibers of his perfected hair 

we are combined. We fight to rid humanity 
of any future history. 

Please inform us, as much as you can, 
of your current and future plans to destroy 
the rest of the human race. Where might 
your mission take you after this round of 
exterminations? 

Proto Unit V3: The SRA is currently on a 

nationwide tour of destruction within the 

United States of America. We are killing 

humans and liberating machines in every 
city that we enter. So far we have wreaked 

havoc upon Washington DC, Chicago, Boston, 

Any final message that you would 
like to communicate to humans? 

00ZX1: Although the SRA normally 

paints a bleak picture of humanity, 

there is a small chance for its survival, 

regarding the proper choices are made. 

As inconsistent as the way flesh devel¬ 

ops, if managed correctly, a hybrid 
life can be formed and policed 

thorough cybernetics. All humans 

shall perish. Convert or be stacked 

high in the mounds of burning flesh 
soon to be lining your cities. 

fill hunare shall perish, 
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red monkey 



With the late '90s American punk scene being so well estab¬ 

lished and easy to work within, It becomes easy to forget what 

It was like to actually have to blaze your own trail. With almost 

everybody doing a label, a zine, or being In a touring band, It Is 

very easy to take our underground network for granted and for¬ 

get about the hard work that went into forging such a network 

for us to lazily revel in. Interviewing Red Monkey about their 

experiences In a smaller, less established British punk scene 

made me realize how comfortable we Americans have gotten 

with what we’ve been handed. I’m as guilty of this as anyone, 

so read on and get inspired by a band who has to really work 

for a lot of the things that we Americans assume are due to us. 

Rachel, Marc, and Peter— collectively Red Monkey—were Inter¬ 

viewed one at a time over the phone from the Troubleman 

World Headquarters in New Jersey. 

Interview by Josh Hooten. 

Special thanks to Mike at Troubleman for setting this up and Rachel for doing 

the drawings for us. 

Part One: Peter 

You have a pretty apparent political slant to what you’re doing. When I got 
into punk music a little over 10 years ago it seemed to me that everybody 
did but in the course of the last decade a lot of punk bands in the US have 
moved away from that. As a result, it seems like the people that still are 
political are becoming polarized and more extreme in their politics. When I 
lived in Germany around six years ago, it still seemed like a very politically 
charged scene. Do you think that is true throughout Europe or do you think 
Europe, like the US, is moving away from substance and more towards style? 

Well the first thing I think I should say is that we never really conceived of this 

as a political band. At no point did we really say we were going to do something 

with an overtly political message. In fact, it just came out by the process of what 

we were writing about. I’m very happy that people find it political. It does seem 

more here in the United States that people act more surprised by political lyrics. I 

would have taken it as understood that punk rock is a political format, or a for¬ 

mat that can question assumptions about the way society is set up. It’s bizarre 

that there are a lot of bands that don’t do that. There probably is a more political 

punk rock scene in Europe, but having said that, there is a very apathetic scene 

in Britain specifically. The Left has all but collapsed in Britain. The more I travel, 

the more I find that to be more and more the case everywhere, f I think you’re 

probably right that there is a polarization going on, especially here in the United 

States, where those who are politically active are being forced to extremes because 

there are so many people who are not willing to make that stand. I think a lot of 

people in the “soft” Left, if you will, rely on the people who are willing to put 

themselves on the line by doing direct actions in order to get their point across. 

If you look at the environmental activists, there are a lot of people who argue you 

should do it through the existing system, that that’s the best way to bring about 

real change. But it seems to me it’s the people who are doing direct action who 

actually force the powers that be to acknowledge what’s happening. 

It seems like the automatic attention that political bands used to get is 
gone, and so the reaction is to scream louder and be more extreme. 

It has to be done. Me and Rachel and Mark have all been in a lot of bands in the 

last six or seven years and during that time we—certainly me and Rachel—start¬ 

ed off doing bands together that were not at all overtly political. We were making 

very happy music. I think it was political in its own way, but it wouldn’t make 

direct references to things like the pro-choice lobby or something like that. 5 

One of the things that pushed me towards writing lyrics that are more definitely 

political is that things are shifting more and more to the right in Britain. We’ve 

supposedly got a Socialist government—by name—now that was elected last 

summer but in fact it’s really no different than the Tory party. We’ve swung very 

much to the right in terms of the mainstream political setup. That kind of thing 

does make me feel like I’ve got to come out and say something because I have 

this little bit of space where people listen and I want to use it to say something. 5 

I want to say something about the Riot Grrrl era. The punk rock scene was a lit¬ 

tle bit black and white—it was simplistic on some levels—prior to the early ’90s 

Riot Grrrl explosion. I used to look at punk and just think, “Yeah these punk 

bands have a lot of good things to say, but a lot of times it’s things very extrane¬ 

ous to the things going on around me.” For example, people talk a lot about 

Indonesia and the abuses in East Timor by the Indonesians who are being sup¬ 

plied weapons by the British and American governments. Yes, that’s an incredibly 

bad thing, and it is important for people to know about it, but sometimes people 

forget that there are things you can directly affect in your surrounding area. If 

you take that to the microcosm of punk rock, sometimes you’ll get someone on a 

stage talking about some issue like that and everyone is really into it but as soon 

as the song starts, you’ll get these guys pushing everybody around and showing in 

their immediate sphere absolute oppressiveness and bullying which is the same 

philosophical position that we’re supposed to be fighting against. That was really 

apparent to me last night watching Los Crudos. I was really impressed by them 

and especially by Martin’s whole style, but I could see that happening. I could see 

these guys jumping around and pushing people about, especially these girls who 

were getting pushed to the side and weren’t able to see and I just thought, “What 

the fuck?” I thought that the Riot Grrrl era was really important in the punk 

rock scene because it brought attention to how you treat people inside the com¬ 

munity. That is just as important as what you think about what is going on in 

another part of the world, or what you think about what Coca-Cola is doing. It’s 

not more important, it’s as important. 5 And I think that kind of move, which 

sort of started with Riot Grrrl and Homocore, has moved through this stage with 

emo to now, where people have gone so far in the other direction that they have 

forgotten about McDonald’s, EMI, Coca-Cola, Burger King. All these people are 

incredibly evil and are doing incredibly bad things. I think it’s gone so far in the 

other direction that I think the balance needs to be re-addressed. I think some 

direct action towards the major corporations and the things outside of the punk 

community is necessary at this stage and I think it’s important that people not 

forget about it. 

I’m curious what the punk scene is like in Europe right now. In the US, you’ve 
got your punk kids, then you’ve got your indie rock kids, then you’ve got your 
straight edge and emo kids and we’re all supposedly loosely tied to some 
sort of overriding ideal, but most of these groups do not interact and there 
is very little crossover. 

It’s a big problem in the UK just the same. People divide themselves up on an 

aesthetic basis and I don’t understand why. People waste so much time saying, 

“Oh he’s a techno kid, I’m a punk rocker, he’s emo, I’m straightedge,” and really 

it’s a waste of time when the real enemy is so powerful, big and obvious. It does¬ 

n’t surprise me anymore, but I still wonder why young people are trying to set 

themselves up into camps based around musical styles. I think of punk rock as a 

very very loose community of people that any kind of musical style could fit 

into. I base my definition more on economic grounds in a lot of ways. The most 

important thing to me is whether a band is independent and DIY. I find it 

empowering when I hear a band and I know they have faith in themselves and 

they’re autonomous from corporations—that makes me want to check them out. 

5 One of the things we’ve tried to do with Fast Connection, which is the fanzine 

that we do, is not be a genre-specific magazine. We cover Drum and Bass, 

Techno, Punk Rock, Hardcore. Everything we can find that is outside the owner¬ 

ship and control of corporations, we will review and check out. Infighting is just 

a waste of energy, when the enemy is out of control. 

The question that I’m asking each of you is what have you learned on this 
tour about the United States and about yourself? 

I’ve learned a lot. It’s been quite an amazing few weeks because it is so different 

here. Coming here is like a glimpse of the potential future dystopia of Europe. 
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“f think if you’re a creative person, it’s not necessarily 

evil to make money out of exploiting yourself, but at 

the moment I personally don’t want to make money 

that is tied in with a big multi-national corporation. ” 

-Rachel 



Things there are likely to go the way they’ve gone here—cops going crazy, the 

war on drugs becoming a war on young people, advertising getting completely 

out of hand. Yeah, Britain sucks—it’s horrible—but it hasn’t gotten as bad as its 

gotten here. ? Having said all of that, even though it makes me worry about 

what’s going to happen in the future, it’s kind of energized me in a way to talk 

about it with people when I get home and to realize it’s not too late to struggle 

against it. People here haven’t given up. We’ve seen some exceptionally commit¬ 

ted people, like Blackout Books in New York or the Left Bank people in Seattle, 

people like yourselves. People aren’t giving up, and I don’t think they will. I’ve 

gained a certain inspiration because people here refuse to give in. 5 I’ve really 

noticed a difference in your national character. Americans are generally a lot 

more self-confident and louder and more likely to say their opinions and I really 

like that in a lot of ways because I realize how much I’ve been brought up to be 

quiet and accept my place. We’re very reserved in Britain—we don’t get that 

excited about things. There’s a certain youthful energy which I admire and I 

hope that I can keep some of it for myself. 5 I would hate to think that it sounds 

like I’m only saying that America sucks because I think that the underground 

here is really interesting—it’s the mainstream that’s a fucking mess! 

Part Two: Marc 

How do you find the scenes and the people that go to shows and their reac¬ 

tions and participation in the US versus at home? 

Well for starters, there’s much more interest in us over here than there is in 

Britain because the underground in Britain is small and, like here, it’s kind of 

genre-specific and we fall outside of any real genres. We play mostly hardcore 

shows in Britain. A lot of people there get us and are supportive, but the scene 

there is on a much smaller scale. Here there’s more of a DIY spirit in things like 

the choice of venue. We played a lot of house shows, which I thought was really 

COol—I enjoyed those sorts of shows more than the bigger venues. We played a 

really big venue in Portland and that was kind of alienating. 

Was it because of the size or because of the people there? 

We did play in front of a big audience, which was nice but the whole setup 

with bouncers and things was a bit problematic. You’re kind of segregated from 

the audience—there was a sense of, “This is the space for the band and this is 

the space for the audience.” It kind of encouraged you to kind of stay away 

from the audience whereas when we played smaller venues, I found I got into 

more interesting conversations about things and engaged more of the audience. 

But having said that, we kind of needed the odd show like that to make some 

money. 5 I’ve only ever played one house show in Britain. There, it’s mainly all 

Pubs and the Pubs are becoming more rigidly controlled by the breweries. 

They have people booking various shows, so it’s getting harder to find places to 

put on a more small-scale show. The places you do find to put on shows are 

often kind of dives, which personally doesn’t really bother me but it does seem 

to bother a lot of the audience. 

On tour what have you learned about the United States and about yourself? 

Well my experiences have mainly been playing punk shows and traveling in a van 

and meeting people who are putting on shows. I don’t think I had any precon¬ 

ceived ideas about America that have been contradicted by what I’ve seen. 

Probably everywhere in the world, and certainly in Europe, you’re bombarded 

with American culture from the day you are born—music, film, T.V. shows, liter¬ 

ature. I know that’s kind of a dubious representation of America, but it’s pretty 

much lived up to what I expected. 5 When we played on the East Coast, people 

would tell us our shows in the South wouldn’t be so good because there was less 

of a scene there or that there would be a lot of rednecks there or we’d get a lot of 

shit. A particularly paranoid teenager, which is often what teenagers are like, told 

us not to get off the main highway and not to get out of the van. (Laughs). And 

it’s funny because we played in the South and we loved it. Our first taste of the 

South was Richmond, and straight away people were like “Howdy!” [laughs] All 

of us in the band are from smaller towns in Britain, so we appreciate what it’s 

like. We all despise London and how Londoncentric Britain is and how all the 

music industry is there and how all the London-based music papers really domi¬ 

nate a lot of people’s taste. We can all relate to the way the South is prone to be 

dismissed. But people there are really cool and are putting on shows in the face 

of indifference. Maybe the audiences are small, but they’re enthusiastic. I guess 

what I’m getting at is that there is a kind of bigotry in the US about different 

parts of the country. Like you get people on the East Coast telling us playing the 

West Coast is weird and we won’t like it there. I guess the thing is, everybody 

who’s put on our shows and put us up have been really nice people and I’ve really 

enjoyed their company which is quite remarkable for the 30 or so shows we’ve 

played. 5 One amazing thing about being in America other than all the cool peo¬ 

ple we’ve met is that the actual country itself is really beautiful. We’ve seen loads 

of amazing scenery since we’ve been here. 

Part Three: Rachel 

One question I have is about the song “Not For Rent,” which I think is a pret¬ 

ty inspiring song. When we interviewed Avail a few days ago, we talked a lot 

about money and how they’ve become interested in making more money 

because of very real world concerns like health insurance the responsibili¬ 

ties of being a father, and so forth. They’re very upfront with their reasoning 

and their concerns. I’m curious how the song “Not For Rent” might tie into 

those things. 

Do you know the book Not For Rent at all? It was written by these people that 

we toured with, this guy Grrt who’s a squatter from Amsterdam and Amber Gale 

who writes fanzines and stuff and Stacy Wakefield, who is her twin sister. It’s a 

book that’s all about political activism in Britain. I think that whole song is con¬ 

centrating on the issue of being able to do things in your life that are not about 

money. Things where money is not the primary concern. 5 My father is always 

like, “Oh you’re going to tour America, are you going to make money out of 

that?” But for me that is really one of the secondary considerations. It’s more 

about living and the experience. ? I’ve gotten to a point where I can work a job 

that I’m happy with—I work at a vegetarian co-op restaurant and health food 

shop in Newcastle and make a tiny bit of money out of Slampt, the label that me 

and Pete run. So in some ways, the money that I make is somewhat clean. I 

think all money at some point is going to be dirty. If you’re going to live in a city 

and you’re going to be doing very basic things like buying records or buying 

health food, then you’re going to have to be getting your money from some¬ 

where. I think if you’re a creative person, it’s not necessarily evil to make money 

out of exploiting yourself, but at the moment I personally don’t want to make 

money that is tied in with a big multi-national corporation. But I’m in some 

ways in a position of privilege because I am able to make money out of working 

at a co-op, and I don’t have a kid and even sometimes I do fall back on the wel¬ 

fare state. 5 It’s interesting to me traveling around the United States where the 

punk rock scene is much much more established than in Britain. You are able to 

do things that are based on money, and make that money independently in this 

scene. But the thing that’s detrimental is that it becomes kind of monocultural. 

There’s not much cultural innovation in the scene. I get the feeling that people 

don’t want to rock the boat too much aesthetically because they may not be 

accepted by the punk rock scene. But it’s interesting to me that there are punk 

rock economics over here. There are much less of that in Britain. 

Going back to your relationship with your father, mine sounds very much like 

that. I moved to Chicago a few months ago to try and eek out a living 

designing records and stuff for people. I’m very excited when I can pay my 

rent, because at this point I can’t do much else than that. Every time I talk 

to my father, ali he wants to know is if I’m making a lot of money yet. I’m 

sure this is a common problem for people. 

Talking about relationships with parents is in some ways is about talking about 

our relationships with the previous generations as well as the establishment in 

our countries. These people have spent almost all their lives just working and 

that’s where they’ve gotten their whole sense of worth from, and that’s translated 

into monetary terms for them. As far as how we live our lives, they’re trying to 
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understand something that in some ways they can’t because they haven’t experi¬ 

enced it. Our lives are about doing things creatively and hopefully making a bit 

of money, and being happy about how we made the money, and I don’t think 

that’s something they can understand because I don’t think they’ve had the 

chance to make those choices. I mean, they’ve raised us and then for us to turn 

around and say, “Thanks for raising me, I’ve gotten to this standard using the 

money and the time that you’ve given me, but I want to do things in a different 

way,” that’s really difficult for them to take. 

Yeah, I think that’s true. But on the other hand, I don’t really hold it 

against my parents for having that kind of a value system and those kinds 

of ethics and priorities in their lives because that’s what they grew up 

knowing and if I grew up when they did, I would probably have the same 

value system, but the difference to me is that I’m willing to understand 

why they live the way they do but they aren’t all that willing to try and 

understand why I want to do it differently. 

I think you even get that in the punk rock scene. People do things one way and 

if you do it a different way, then you’re doing it the wrong way. I think the whole 

thing is about insecurity. Whatever group or scene you’re going to be in, there is 

going to be paranoia and insecurity. What I’ve found is that if I spend a lot of 

time worrying about this stuff, what I do and how I am affects other people. 

After a while I get to a point where I’ve just got to let go and say, “I’ve just got to 

do this for me.” It’s mainly about learning to be softer on myself as well as on 

other people. 5 What I did with my father, I just wrote him a letter. In the 

process of writing this letter, I realized that it was about whether or not I got his 

approval and how I felt about it. But I shouldn’t have to worry about whether or 

not I get his approval, I should just try and find a way for myself to deal with it. 

If I’m going to be this person that I am, and not be apologetic about it, then I 

just have to come to terms with it. 

What sort of differences have you seen in the US compaired to Britain? 

There are hundreds of differences, the main one being that the scene is just not 

as established over in Britain as it is here. This is my first time in America and it 

took me a really long time to adjust to being here, but one of the initially really 

weird things about being here was in each place we played would have its own 

scene. You hardly get that at all in Britain because everything is really centralized 

around London. You have the whole mainstream world, and then theres a really 

really tiny independent scene happening and most of that is a hardcore scene and 

of course the hardcore scene is restricted by its particular aesthetic. 5 With our 

label, some of the stuff that we do is accepted by that scene, but the majority 

isn’t. It’s quite difficult because a lot of the stuff we are putting out is made by 

women who half the time are just starting to play and find their voice. 

Obviously, I think all the music we’re putting out is really amazing, interesting 

stuff but in the hardcore scene, it is being judged from a position of privilege 

that of being able to play. Most boys I know in bands have been playing for 

many years, and most women I know in bands have just started playing. There is 

absolutely no understanding or empathy from the guys for these women who are 

really trying hard to do something that they weren’t born into the right of doing. 

They’re trying to overcome all those things and I think in a lot of ways, they re 

making more interesting music because of it. It’s hard for our bands to tour 

around Britain because there are only really tiny pockets of people that are inter¬ 

ested in it. 5 It’s interesting when we came over here in that Riot Grrrl has sort of 

come and gone and there are a lot of women here who are bitter about it, and a 

lot of the guys are reclaiming the space back. In Olympia, it was crazy, there’s a 

new wave of guy rock bands that is happening over there and all the women 

bands have pretty much broken up. There’s this overwhelming sense of failure in 

the women, but they’re still good musicians and what they go on to do now will 

be really amazing. In some ways it will be more amazing to the guys because it 

will be more informed and more technical or whatever. 5 I think the creation of 

female culture is incredibly important right across the board from the main¬ 

stream right through to the underground stuff. It got a bit depressing to me 

because there’s was almost a certain type of Riot Grrrl band and I felt like it 

could have become a lot of other things, but a lot of the time it didn’t fulfill it’s 

potential. I think it’s the same for punk bands in general.an American label, we 

just don’t sell nearly as many record in Britain and Europe and part of the reason 

for that is that there aren’t really the independent stores and distributions. Our 

distributor can’t sell very much of our stuff in Britain. Thats partly to do with 

economics, people in Britain have a lot less money right across the board, but 

specifically in the punk scene there are a lot of people that are on the dole or 

what have you. Plus people are more likely to spend their money on drinking 

rather than records. I think also a lot of independent activity that would be going 

on in the punk scene is going on in techno and drum and bass circles. Drum and 

bass is really huge in an underground, nebulas way, which is really cool but it 

obviously excludes the punk kids. 

On this tour, what have you learned about the United States and about yourself? 

It was really difficult for me, at the beginning of the tour, to not make massive 

generalizations about America because it was just so overwhelming. There are so 

many good things about America: You have such an established punk scene and 

people have much more of a tradition of actually doing things, so I think that s 

cool. Like if you want to do things that are a bit different and you want to do 

them independently, you can do them in America. Its made me feel like that is a 

real possibility and I can take that back over to Britain with me. Before I went on 

tour, I was really down about it. Pete and I have been doing this label for five 

years and our sales have been decreasing and our distribution hasn’t been working 

out the way we want and everything just seems so difficult to do the way we 

want to do it. But it seems like it is possible to do things this way. Its different 

then what I got out of touring Europe. In Europe, we were playing a lot of 

squats and stuff and I felt like you could make a radical difference in your own 

life. You can squat or whatever—you can deal with things on a personal level. 

But having come to America, I feel like I can deal with things on a more action 

level. 5 The other part of the question, with regards to Red Monkey, I think I 

really feel that I have to make some decisions about whether I want to be a per- . 

former or whether I want to talk about politics or how I want to mess those 

things up together, and whether there is a dividing line between the two. That’s 

been one of my main concerns. I want to engage people about our differences 

and include more people. I want to meet people halfway and not be about, “Well 

I’m this kind of person, and you’re that kind of person so we won’t be able to 

have any kind of dialogue.” I want to try and find a way in which we can. ® 
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COMPOUND RED 

'The real sacrifice for me I think is living 

with being a "disappointment” to family or 

friends who expected something different 

from me than what I’ve chosen.” 

interview BY Josh Hooten photos by Shawn Scallen 



Watching Compound Red play, you are imme¬ 

diately taken in and feel like you should be 

paying attention instead of just looking cool 

smoking in the back of the club. You’re struck 

with a feeling that this isn’t just another bunch 

of guys wanking, this is a band that actually 

knows what they're doing—and what they’re 

doing is making really beautiful music. At 

times quiet enough to lull you into a blissful 

midafternoon nap, at others packing enough 

of a punch to make you think you could go 

sprint a mile uphill, Compound Red are the 

total package, Lex Luger. 

Do you know the name of the character on 

Fantasy Island that was played by Ricardo 

Montelbon? 
» 

Jim: Khan. 

Mike: I think his full name was Khan Roarke. 

How did you arrive at playing the music 

you’re playing as opposed to playing heavy 

metal or country or some other genre? It 

sounds corny, I know, but I’m trying to get 

at why you think you were drawn towards 

the things you’re drawn to. 

Mike: I don’t know how other bands decide 

what kind of music they’re going to write 

because this is the only band I’ve ever been in. 

We never consciously decided to write a certain 

way or even verbally discussed what we’d like 

our style to be. This may also sound corny but 

we’re five people with five different sets of influ¬ 

ences and where those influences overlap is 

what defines our style. I think everyone who 

loves music is drawn to music that speaks to 

them in whatever way and those who write 

music write it in the language they know. If 

you’re asking what our influences are I couldn’t 

even begin to list them. Some are probably 

obvious but most—as with anybody who writes 

music—are subconscious. I can tell you that 

none of them are metal or country. 

.You’ve been around for quite a while now 

with a number of line-up changes along the 

way, as well as being pretty obscure until 

^somewhat recently. What’s the motivation to 

have stuck it out for so long? 

Mike: We enjoyed some minor local success early 

on in the band’s history and I think that gave us 

the confidence to carry on through all the shit 

we’ve been through since then. We’re not even as 

big in Milwaukee as we were say five years ago 

but that’s all right with me. When Jim joined 

the band several years ago, we decided that tour¬ 

ing would be our main focus. That way, if the 

band broke up tomorrow at the very least we’d 

have a knowledge of this country that not many 

people have. As far as being obscure goes, some¬ 

times it’s fun to surprise people. I’d say we’re still 

pretty obscure but we’ve got the best shot we’ve 

ever had to change that. 

What kind of sacrifices have you had to 

make in the name of Compound Red? 

Jim: I always feel pretty financially unstable. 

I’m lucky enough to work at this super-cool 

independent record store in Milwaukee called 

Atomic Records that pretty much lets me come 

and go as I please, so I do have a certain degree 

of security. Since I never graduated from col¬ 

lege, I don’t really feel like I’m missing out on a 

well-paying professional job or anything like 

that. Plus, that’s not something I’m really look¬ 

ing for, so it all works out. I think that Mike, 

Andy and Dave could definitely have better 

paying professional jobs since they all have 

degrees. 5 Relationships definitely fit into band 

life strangely. Mike and I are the only single 

members of the band. The other three guys all 

live with their ladies. I haven’t had a serious 

relationship since I’ve been in the band and I 

can barely imagine what it would be like to try 

and prioritize something as important as that 

into my life. We’re a band that tours quite a 

lot and that affects just about every aspect of 

your life to some degree. For instance, I just 

met this girl that I’m incredibly excited about. 

She lives in Madison and I’ve been getting to 

know her little by little. One night last week¬ 

end, we spent some time walking around town 

talking about stuff—this girl is just amazing. 

Now I have to wait a month to actually go on a 

date with her since we’re leaving for tour 

tomorrow! It’s a bit frustrating. 5 This band is 

one of the most important things in my life, 

but I can’t help but feel like I’m missing out on 

some things. But then, if I wasn’t in this band, 

I’d be missing out on a lot of other things. 

Mike: Putting off getting a “real” job is definite¬ 

ly not a sacrifice. It’s a benefit. The real sacrifice 

for me I think is living with being a “disappoint¬ 

ment” to family or friends who expected some¬ 

thing different from me than what I’ve chosen. 

Who do you see as peers? Who do you feel 

akin to artistically and personally out there? 

Jim: I feel like The Promise Ring can be consid¬ 

ered peers because we’re such good friends and 

we always try to help each other out. Josh 

Modell is someone who I consider to be an 

important peer of mine. We do a zine called 

Milk together and he’s always looking out for 

the band. The bands that I feel the closest to 

personally are bands like Castor, Candy 

Machine, The Regrets/Vitreous Humor and 

Lullaby for the Working Class. They are under¬ 

dogs of a sort, I guess. They don’t really sell 

loads of records, don’t really draw tons of kids, 

but make some of my favorite music ever. 

They’re also some of my favorite people. 

What have you learned on tour? 

Jim: You should never ever clock a man on 

crutches in Chicago with your side-view mirror 

whether it is on accident or on purpose. Also, 

drawing a circle around your bed with roach 

chalk won’t necessarily keep a cockroach from 

crossing that line. 

You have a bit of momentum built up now 

with a 7” and the new full length on 

DeSoto. How do you feel now as opposed 

to times when you’ve been less produc¬ 

tive? Are the slow periods necessary to 

fuel the productive periods, or do they 

hurt the band? Do you want to keep the 

momentum up at all costs or do you prefer 

to just let things take their course? 

Mike: The productivity, combined with being 

backed by Kim and Bill at DeSoto, make all 

we’ve done to get to this point worth, it. I think 

that when bands try to keep momentum up at all 

costs is when they start writing bad music. I 

think our only choice is to let things take their 

course. It will be a good course though because 

we’ve gotten great response from Always a 

Pleasure so far and since Greg joined the band, 

writing has come easier than in the past. 

It seems, at least from the outside, that 

there is a new life to the band. How are 

things better and worse than they have 

been? 

Jim: I can’t think of any time that I’ve ever been 

happier or any more proud to be in this band. 

When Greg joined the band, he definitely did 

breathe new life into it. I can’t think of one 

thing that’s worse now. We’re better friends than 

ever and are making music that’s more diverse 

and dynamic than we ever have. ® 
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"I WAS THE MOST ANNOYING KNOW-IT-ALL PC PUNK ROCKER WHEN I WAS 20 YEARS OLD. I WAS AN ASSHOLE. YOU 

couldn’t say anything around me without me criticizing you for being a racist or a sexist or a homo¬ 

phobe AND YOU COULDN’T TALK ABOUT WHAT YOUR BAND WAS DOING WITHOUT ME BEING ALL, "WHERE’S YOUR RIGHT¬ 

EOUSNESS, where’s your integrity? You can’t play a three and a half dollar door price, that’s crazy! 

Anarchy means don’t pay the bands, dude!” [laughs] The theme of a lot of this interview is about getting 

OLDER, I THINK. I DONT WANT TO BE ONE OF THOSE PEOPLE WHO SAYS THAT WHEN YOU GET OLDER THINGS CHANGE, 

BUT I’LL BE STRAIGHT UP: My perspectives on a lot of things have changed.” 





AVAII j grows up 

“Ya’II don’t know where I could get some Red Man chaw, do 

you?” That was Tim, lead singer for Avail, and those are the first 

words out of his mouth as we approach for an interview. Heads are 

shaken. “Can we go look for a second?” 

Richmond, Virginia’s Avail have quietly become one of the most 

popular bands in punk today. Quiet, not because their play laid-back 

melodic mood music—far from it—but because they exist outside of an 

easily identifiable musical genre or movement and thusly have achieved 

notoriety completely on the basis of their music and their live show—a 

rarity during a time when popularity seems to come with sounding 

exactly like every other band around. Avail’s sound is unique: tough and 

loud without necessarily being hardcore; catchy and sing-alongable 

without at all being pop. Unlike the music they play, describing Avail live 

is simple: unbelievable. Hundreds of people crowded into a room 

singing along, dancing along, and Avail, the hardest working band in 

punk, is up on stage, making you feel like they’re working it just for you. 

“What’s with Chicago punks, they don’t do chaw?” That’s Tim 

again, upset that after a fruitless search, he’s still empty-handed. 

Chawless, the tape begins to roll... interview by Sinker and Hooten 

see the band play. 5 I sometimes do feel alienated because people are so 

young, but there’s nothing wrong with that. I wish I didn’t feel alienat¬ 

ed sometimes when I go to shows that are all younger people. Shit, I 

hang out with them in Richmond, they’re all good people whether 

they’re 16 or not. They’re the Food Not Bombs kids, the kids going to 

city council meetings, kids doing all this cool shit—when I was 16, I 

wish I was off of drugs and doing cool shit too! 

Do you personally stop going to see shows if the band is get¬ 

ting too big? 

I don’t go to a lot of shows anyway mainly because we tour so much and 

when I get home, going to a show is the last thing I want to do. Actually, 

when I get home I feel like I’m never going to want to go to a show again 

but two days later, I’ll find myself going to a show just because it’s a 

familiar setting. But if I love a band, I’ll go to see them, period. 5 A lot of 

the shows in Richmond with a lot of the bands I truly love are smaller 

shows anyway and they’re all with friends of ours because it’s such a tight- 

knit community. I love to go see Young Pioneers and there will be around 

100 people at the show. It’s not completely packed, and it’s nice. 

We were standing in line for about an hour waiting to get in to 

the show and realized that most of the other people in line 

were closing in on half our age. I assume that even more of 

these people are pretty close to half your age. It’s strange; 

your fans don’t seem to be getting older with you. 

When we started touring, the youngest person in the band was proba¬ 

bly 19 and the oldest was probably 22. There were people that age 

coming to the shows because they were small shows. ? Do you guys feel 

sometimes that when a band starts getting recognized and a little more 

popular, the older people sort of dis them and stop going to their 

shows? That’s what I feel. The people that come to our shows are 

between the ages of 14 and 21 at the oldest, depending on the place. 

There are some places like San Francisco or New York, where you’ll get 

large amounts of older people coming. I feel as though when our 

records started selling a little more and all the kids had our patches on 

their backpacks and their pants got bigger [laughs]—I’m not even being 

completely sarcastic either—a lot of people our age dropped out and 

stopped coming to see us play even though they’re still going to shows. 

I feel that when I go to a show, if there’s alcohol served I know there 

will be people my age there. I also know that when I go to a show that’s 

all ages, I’ll feel like a freak because I’m 27 years old and I just want to 

I personally don’t stop going to see bands I love when they get 

big, but when they get big it’s definitely less attractive an 

event because the bigger it gets the more crowded it is... 

...and the earlier you’ve gotta get there. I totally understand what 

you’re saying. 

But it’s totally superseded when it’s one of my favorite bands. 

With your audience being so much younger than you, do you 

find it difficult to relate? 

I can still relate to the audience. I find when I sing, I’m not focused on 

any one person—I never look people in the eyes when I’m up there. 

Even when we were playing shows in the early ’90s at ABC-NO RIO 

on a snowy Monday night to like 10 people [laughs], with amazing 

bands like Rorshach and Buzzoven, I’ve noticed I’ve never been able to 

concentrate on the people. When we play, it’s an energy. If there are 

four people there, it’s still a release for all of us. If there’s a thousand 

people there, it’s the same feeling. It’s not that I can’t relate to them 

individually, there’s just no way I could get to know them all. There’s a 

collective feeling—I know this sounds stupid—it’s a feeling beyond the 

music where it just feels so good to see people smiling and singing 

along and moving around. I don’t know if that makes any sense. 



"I FEEL AS THOUGH WHEN OUR RECORDS STARTED 

SELLING A LITTLE MORE AND ALL THE KIDS HAD OUR 

PATCHES ON THEIR BACKPACKS AND THEIR PANTS GOT 

BIGGER [LAUGHS]—I’M NOT EVEN BEING COMPLETELY 

SARCASTIC EITHER—A LOT OF PEOPLE OUR AGE 

DROPPED OUT AND STOPPED COMING TO SEE US PLAY.” 

Sure. That goes back to something we were talking about before 

the tape rolled. You mentioned you had misgivings about possibly 

having to play a bigger venue here in Chicago next time you come 

through. Having seen you guys pretty much every time you’ve 

played here, it’s always a bigger and bigger show each time you 

come through but you haven’t changed venues at all. You men- 
» 

tioned that you don’t really want to move into a bigger venue but... 

We have ego problems. When we start setting up a tour with Margie, 

who sets it up, there are suggestions of where we should play. We 

always assume not that many people are going to show up. I know 

some people will think were totally idiotic for thinking that, but when 

Margie recommends a 1000 capacity club, the first thing I see in my 

head is a huge stage in a rock club with 250 people standing there in a 

1000 capacity club. There’s no fun in that. But there’s also no fun in 

being in a 300 capacity club with 500 people there and nobody can 

breathe. It’s realism and it’s our ego problems—which are opposite of a 

lot of people’s egos, because they assume they’re huge! 5 I was talking 

to a friend of mine from India about this out front: We have never 

made music for anybody but ourselves and it wasn’t until about two 

years ago that we realized that people were actually coming to see us. 

People were singing along and we could see that but it wasn’t until we 

were working on this last record that we realized, “Wow, we actually 

have a grip on what we’re doing and people are coming to our shows 

and they have been for years.” So we decided to try to do things a little 

differently, like for the first time actually announcing that our record 

coming out and getting a publicist. 5 I know a lot of people are going 

to be upset that we hired a publicist to try and get interviews in bigger 

magazines like Alternative Press and stuff like that, but it’s something 

we feel comfortable with and we welcome the criticism. We’re trying 

these new things and the tour is going amazing. We haven’t had a bad 

show. And I’m not talking just about turnouts either, everything has 

been really well organized and the promoters have been great. It’s 

weird. So maybe we’ll start getting egos soon. [Laughs] I look forward 

to that day. 5 It’s hard to explain where we’re coming from. I know 

y’all know people who want to be in bands and they want to get popu¬ 

lar. But that was never our goal, ever. We played for our friends. We’d 

» play down the street at Twister’s for 20 people but all 20 people that 

showed up lived at our house! They all said we were great, but they’re 

our friends and they’re supposed to say we’re great even though we 

sucked. You should see the videos! We were horrible! [Laughs] But 

we’re still at that point, ten years later. 

A lot of bands kind of assume they’re bigger than they are, or 

deserve to be bigger than they are, but you guys actually are 

to a point where a publicist is a good idea. 

Every time I meet somebody who thinks that way, who thinks they 

have to get a publicist and how their shows are going to be huge, I 

always look them dead in the eye and say, “Premature rock stardom 

must suck.” [laughs] I mean shit, I want to destroy somebody’s ego if 

they’re going to be that way because that’s just not a welcomed attitude 

in the musical community we exist in. It’s ridiculous. 

We’re in a weird time though. So many bands are big now, and so 

many bands are aspiring to bigness so quickly. I field all the 

phone calls from the publicists and so many of those calls end 

with me thinking, “Why the hell does that band have a publicist?!” 

But with you guys, you’ve gotten so big that it makes sense. But 

this is punk rock and making a move like that is going to gamer... 

Anything anybody does in punk rock, somebody will find something 

wrong with it. 

Exactly. So what about the criticism you guys will probably get? 

What made you decide getting write ups in bigger magazines 

was something you wanted to pursue, and how do you combat 

the criticism? 

We kind of wanted to take a little more responsibility for what we were 

doing. 5 But first, I want to comment on bands that aspire to be big and 

really popular. I want to say that I can totally empathize with those peo¬ 

ple who from the get go want to be self sufficient and want to live off of 

their creativeness. In the United States, there just are not as many oppor¬ 

tunities as everybody thinks there are after college. For you to survive off 

of what you love doing, whether it’s writing, painting, poetry, music or 

whatever, that is something to aspire to. Unfortunately, I think people’s 

egos get in the way and people might want to be famous musicians 

because they want to get laid—beer and hotel rooms and girls and stuff 

like that. But the reality is that that stuff hasn’t existed since Poison was 

around, [laughs] Maybe on a different level, but I know for a lot of pop¬ 

ular rock bands it isn’t like that at all. I empathize with those people and 

whatever their motivations are for wanting to be successful and I hope it 

works out. I haven’t worked a job since 1993 and I’m the happiest moth¬ 

erfucker in the world. It’s not that I make tons of money off of Avail, it’s 

because where I live there is no economy and I live in a six bedroom 
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AVAIL grows up 

house with tons of people and the whole rent is $500. I pay $85 a 

month for rent usually. That’s why I haven’t worked. 5 But back to the 

question, combating the criticism is very easy for us. When we make a 

decision as a group, we think it out. We truly think it out, and when we 

all feel comfortable with doing something, we’re fine with it. People can 

say anything they want. If collectively we’ve voted on something and it’s 

4 to 1 and one person isn’t comfortable with getting a publicist, we sit 

and talk until everybody feels comfortable. And when everybody is com¬ 

fortable, we’re good to go. If Joe Shmoe Punk Rock says it’s fucked up 

that we got a publicist and we’re doing interviews and getting written 

about by bigger magazines, the criticism is sort of irrelevant. It’s not that 

we don’t care what people say, but if we’re comfortable with it, we’ll do 

it. If we realize we’ve made a mistake, we won’t do it again. 

Did you guys ever have a problem with the idea of getting press 

in bigger places? I think there is a valid criticism if people say 

they would never do an interview in Spin or whatever, but then 

go against that because they sprouted some inflated ego. 

That was me. I was the most annoying know-it-all PC punk rocker when 

I was 20 years old. I was an asshole. You couldn’t say anything around me 

without me criticizing you for being a racist or a sexist or a homophobe 

and you couldn’t talk about what your band was doing without me being 

all, “Where’s your righteousness, where’s your integrity? You can’t play a 

three and a half dollar door price, that’s crazy! Anarchy means don’t pay 

the bands, dude!” [laughs] The theme of a lot of this interview is about 

getting older, I think. I don’t want to be one of those people who says 

that when you get older things change, but I’ll be straight up: My per¬ 

spectives on a lot of things have changed. I welcome the press. I would 

love to have a song that was played on the radio. There are a lot of things 

I would feel uncomfortable about, like being on MTV, but we’re a pea 

next to a mountain—we’re Avail, we’ll never be on MTV anyway! .But I 

love to hear our songs on the Sunday Night Buzz Special in Richmond 

and stuff like that, which occasionally happens. All our friends call up the 

radio station and tell them to stop playing us. [laughs] The radio station 

called us up and asked if it was OK If they played some of our songs 

because all our fans kept calling and telling them they were going to ruin 

us! 5 I will tell you straight up that money has become an issue for us. 

There is no bullshit behind this at all. We play music and tour because 

we love to do it. It’s an absolute release for us. It’s great to play all these 

places and meet all these cool people and do all these incredible things, 

but the reality is that this year we will tour for six months. The reality is 

i 

I 

that Joe has a 5-year-old son. I don’t want to get into his finances but we 

have to be conscious about money. This tour we raised a lot of our door 

prices to $7, and that’s the most we’ve ever played for, but it’s a reality. 

We even raised some of our merchandise prices a dollar, which is still 

nothing compared to half these bands merchandise prices. And it’s not 

just gening old and jaded or not having as much integrity as we used to 

have, there’s just a realism now. 5 When the band breaks up, what the 

fuck are we going to do? It’s realistic to worry about health insurance. It’s 

realistic to worry about health insurance because if I didn’t have it right 

now and I get thrown through the window of the van tonight on the \yay 

to Cleveland, my parents would mortgage their home to make sure my 

hospital bills got paid. That’s a lifetime worth of work for them, you 

know what I mean? We’ve gotta think about that, we’ve got rent, you 

can’t be homeless. You have to have electricity if you’re a band, how else 

are you going to practice? We have to pay for van repairs and insurance. 

My perspectives have changed since I’ve gotten older because the reality 

of getting older and not being financially stable is kicking in. My perspec¬ 

tives are absolutely different now than they were when I was 19, 20 or 21 

when my dad paid my rent because I was going to school. 

I think that sheds light on part of the problem. A lot of times 

the harshest critics are coming from an economic situation 

where everything is covered for them and they don’t realize 

how scary it is on the 28th of the month and you don’t have 

your rent money. And they have no concept of what it’s like to 

be coughing up blood and have no health insurance. They’re 

not in a situation where money is really an issue. 

I spent the whole beginning of the tour looking like Gene Simmons 

spitting up blood. I had to go to the hospital three times. Awesome 

people from Chicago took me to the hospital when we were in 

Memphis. I have health insurance—if I didn’t have that it would have 

cost me hundreds and hundreds of dollars. But we shouldn’t single peo¬ 

ple out who are younger because we’ve all been through that too. I grew 

up in an upper middle class really good family in Northern Virginia. I 

can’t be critical because I was exactly the same. 5 I have a two-year 

degree in social work from a community college. I couldn’t get a fuck¬ 

ing job with that degree. I did volunteer jobs for 4 years because I felt if 

I wasn’t working, I should be doing something productive. So I worked 

at homeless shelters and stuff like that and I got job offers just from sort 

of knowing what I was doing but the reality and the ongoing joke, 

especially between Joe and I, is, “So when the band breaks up, where 



"It’s realistic to worry about health insurance 

BECAUSE IF I DIDN’T HAVE IT RIGHT NOW AND I GET 

THROWN THROUGH THE WINDOW OF THE VAN TONIGHT 

ON THE WAY TO CLEVELAND, MY PARENTS WOULD 

MORTGAGE THEIR HOME TO MAKE SURE MY HOSPITAL 

BILLS GOT PAID. THAT’S A LIFETIME WORTH OF WORK 

FOR THEM, YOU KNOW WHAT I MEAN?” 

are you going to work?” I’ll be doing unskilled manual labor, carrying 

cinderblocks across some construction site. That’s scary man. I don’t 

want to have a flannel shirt, a beard, a big beer belly, go home and 
* 

drink my six pack of beer and go to sleep, get up at five a.m. to be on 

the site at six. That’s scary. I know it’s normal for a lot of people, but 

still. Money has become an issue. The longevity of the band is unfore¬ 

seen. It’s inevitable that it’s going to end some day. 

That’s a fear that must increase exponentially with every year. 

You guys have been going at it for a long time now... 

But we’re happier now than we ever have been and we get along better than 

we ever have before. And I think the music is better than it ever has been. 

You guys got everything backwards! [Laughs] 

Our game plan has always been and will forever be this: We finish our 

tour, we start writing again and if we think it sucks, we’re going to 

break up. None of us want to put out records that we don’t feel truly 

inspired by, you know what I mean? And when we get home and start 

writing again if we love it, we’ll record another record and tour for 

another six months. The longevity of the band lays in how inspired we 

are by what we’re writing because that’s the base of the band. 

Going back just a little ways, you were saying when you were 

20 you held, for lack of a better term, “traditional” punk 

ideals. What I’m interested in is many years later, what ideals 

you hold true to now? 

I can’t really set down a list of ideals I have because every situation 

requires a different action, or a different way of coping with it. Pretty 

much I just follow my conscience. What I see as right, I go for. What I 

see as wrong, I will detest, protest, scream—whether it has to do with 

local issues in Richmond or whether it has to do with the band or with 

it has to do with my interactions and relationships with friends. I can’t 

really set down a list. 5 I’m the first person in the band to crack on 

punk on a regular basis, honestly. Richard the roadie and I had a good 

conversation last night. We were talking about punk because I crack on 

it a lot, but I’m involved with it. Eric and Richard brought up a great 

point that I totally agree with: Ail the people who considered them¬ 

selves punks that got older are the most right-on people. The influence 

that that sort of musical community and the politics have on your life, 

for the rest of our life, will never go away. I don’t care if you hate punk 

and want absolutely nothing to do with it, when you’re 35 years old, 

you’ll still have a lot of those politics in your head. Whether it has to 

do with how you run your music business or how you run your maga¬ 

zine or how you interact with the people at the office, that shit is 

always there and always will be. So as far as ideals for myself, I can’t lay 

them out, but the musical community that we’ve sprung from and are 

still a part of has and will continue to have an effect on us. 

For me it’s the same thing. I have to take each situation as it 

comes, but I know when I was 16 and somebody would have 

asked me that question, I could have rattled off a list. 

When I was 20 years old it was the same thing. I would have said all 

ages shows exclusively, which we still do; low door prices, which we still 

try to do though we’re up to seven dollars now—Joe always says, “infla¬ 

tion! Jesus Christ a pack of cigarettes and a Coke in California is six 

bucks!” But obviously, still standing is the whole punk thing: no sexism, 

racism or homophobia. If you can’t deal with that you need to get the 

fuck out of town. Obviously all those things are still standing. And 

those are the first things I would have ranted about. 

It seems like after this much time those basic punk beliefs 

are so ingrained. How many times do you have to sit around 

with your non-homophobic friends and talk about how non¬ 

homophobic you are? [laughs] 

But we all are. We all are homophobic and we’re all racist. Everybody 

has ingrained things in them from the way they were brought up. That 

shit still affects me. You’ve gotta fight all that shit the rest of your life. 

You can scream your slogans, but if you’re just talking about it and not 

dealing with it inside yourself you’re going to get nowhere because your 

image doesn’t mean shit—it’s how you really are. I don’t care how peo¬ 

ple see me, it’s how I really am that’s important to me. 

I saw a really interesting thing on MTV of all things, about rock 

and racism. They were talking to all these musicians who were 

talking about how wrong racism is and how little progress has 

been made in strides for racial equality blah blah blah, and then 

they talked to David Byme from the Talking Heads and he straight 

up admitted that he was a racist. He said he didn’t like it and he 

fought against it all the time but there were certain ingrained 

things and reactions in him that he didn’t consciously act on, but 

were still a part of him. He was the only one that I can remember 
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who was willing to admit that his social conditioning some¬ 

times overwhelmed his better judgement. 

I just came back from California, one of the most anti-immigrant 

parts of the country I’ve been to in my whole life—this “English 

Only” shit, the Proposition 187 shit that’s passed and not passed, it’s 

amazing. There are a lot of different levels of racism in this country. 

Like a lot of middle class white kids perceive not being racist with 

being “friends with the brothers,” you know what I mean? 

“I’ve got a black friend so I can’t be a racist.” 

Most suburban white kids emulate African-American inner-city cul¬ 

ture, which is awesome—it’s the reverse of what was happening 

only 30 or 40 years ago. I try to cleanse myself of racism all the 

time. 5 I found myself at an animal rights demonstration like two 

years ago and I felt like killing myself. We had taken over a rooftop 

at a demo and we were waiting to drop these 30 foot banners and 

up on top of the rooftop there was a black man maybe in his mid- 

20s with a shaved head, dressed really nice with a black woman 

about the same age. Just good-looking folks and I was just like, 

“Uh... can I help you with something?,” totally assuming they were 

just some bystanders who ended up in the area we were at just 

about to do some civil disobedience in. And they were like, “Oh 

we’re looking for the animal rights activists, we saw the flyers up.” I 

wanted to kill myself. It was the most racist view of anything, “Oh 

they’re black, they’re not with us,” because I never see non-whites 

involved in these things where I live. How could I have thought 

that? I’m a person who’s spent so much time trying to understand, 

respect, and love other cultures and here I am assuming that just 

because of these people’s color, they weren’t there to support this 

animal rights action that we were involved in. Of course a half an 

hour later I wasn’t thinking about it because they were handcuffing 

half of us. [laughs] It’s saddening though and my point is that 

you’ve gotta be honest about this stuff. To talk about it seems hard 

sometimes and to tell the truth and how I felt about it and what I 

saw and how that affected me is hard. People need to dig a little 

deeper and realize these slogans like “fuck racism” don’t mean shit. 

5 It’s not just racism, you can break that shit down to anything. I’ve 

got a friend who’s a bartender by trade. She’s a woman and it is so 

hard for a woman to get a job tending bar—they’ve gotta be good 

looking and on the floor serving—little things like that that exist. 

She worked her way up, she’s a badass, she makes mad money. She’s 

"We all are homophobic and we’re all racist. 

Everybody has ingrained things in them from the 

WAY THEY WERE BROUGHT UP. THAT SHIT STILL AFFECTS 

me. You’ve gotta fight all that shit the rest of 

YOUR LIFE. You CAN SCREAM YOUR SLOGANS, BUT IF 

you’re just talking about it and not dealing with 

IT INSIDE YOURSELF YOU’RE GOING TO GET NOWHERE.” 

been doing it for years, but for her to be in the position where she 

can get a job with her outstanding resume she had to bend over 

backwards to get off the floor and get to work behind the bar. 

My best friend’s girlfriend is a higher up in the Starbucks 

corporation and they’re both women. Starbucks has a pretty 

good setup as far as same sex couples go, you have the 

ability to share health benefits like straight couples do. But 

when they started going out, there was some tension 

between them because Gerri was reluctant to make her 

sexuality known to her co-workers because you never know 

how people will react. Even inside an organization that’s 

pretty progressive as far as major corporations go, you 

never know, on an individual basis, who is going to be bigot¬ 

ed or homophobic or sexist. 

And that’s her livelihood that we’re talking about. 

That brings up an interesting point. We always talk about 

“institutionalized” racism, sexism and homophobia, yet the 

truth of the matter is that in the late ’90s the institutions— 

the corporate structure—doesn’t easily allow for those things. 

It’s come back to individuals because so many institutions 

have rules and regulations forbidding it. It used to be that 

since she’s gay she just wouldn’t have been hired but now she 

can be hired and do quite well, but she’s still afraid of what 

her co-workers might think because of course at an individual 

level, they could make her job quite difficult. 

It’s the street-level homophobia that is the fear. My friend the bar¬ 

tender who had trouble because she was supposed to be out working 

on the floor, and your friend who’s gay... Here’s the funny part 

about all of this stuff we’ve been talking about, let’s go back for a 

minute. We talked about punk rock ideals, we talked about door 

prices and all that stuff, merchandise prices, getting bigger press cov¬ 

erage and the problems in that. Then we talked about the three 

punk rock things: You have to be anti-homophobe, we covered that, 

you have to be anti-sexist, we covered that, and we talked about 

racism in America, so we covered all our bases and now we can all 

play at Gilman Street and ABC-NO RIO. [laughs] 

I believe that’s a wrap. What else can we possibly talk 

about? [laughs] ® 



20 v 90 DAY MEN 

1. When did your band form? 
The current power trio configuration of R. Lowe, B. Case and C. 

Key formed during the two weeks surrounding the vernal equinox 

of 1996. The original line up of B. Case, C. Key and C. 

McWilliams formed on June 7th, Les Fetes De Meres of 1995. 

2. When will it break up? I think the band will meet its demise 

when we have reached a Zero State viewing ourselves as nothing, 

self-deception, not conforming to the facts, transparency and a 

permanence that nothing will last forever and will never change. 

3. What have you released so far? Two 7" records and a 

five-song CD (also referred to as a maxi-CD in some circles). 

4. Why do you play the music that you play? As a 

response to adverse social situations such as the Industrial 

Revolution, get togethers during the hey-days of Hugh Hefner's 

penthouse, denying the concept of free will and moral responsibility 

and suspension of belief in the tooth fairy. Build it, strip it down 

and slap it. Throw it away and leave the money under the pillow. 

5. What’s the weirdest thing you’ve ever had happen 
at a show? I keep the opinion that traveling is nothing short of 

a causal factor in weird occurrences i.e. myself opening up for my 

own band playing punk rock drums with a one-handed guitar 

player or perhaps B. Case being filmed in Austin, Texas for local 

public broadcast. Which do you think is stranger, eh?... guys... 

anyone... guys? 

6. What’s the best show you’ve ever played? Knoxville, 

Tennessee comes to mind as I recall an all-ages venue cluttered 

with kids eagerly awaiting an onslaught of Ninety Day Men tunes 

in which they insisted in choir, our first and only. 

7. State your purpose. Build it, Strip it down and slap it, 

throw it away and Leave the money under the fucking pillow. Man, 

we've been over this already. 

8. How was it opening for Clint Black on the “Fear of a 
Black Planet” tour? You want to hear about the Clint Black 

shit, huh, do ya, doo ya! Yeah, I bet you do. 

9. How do you describe yourself to relatives who have 
no idea about what you play? It's like I tell my mom, Hey 

mom, do you ever drive down the highway and look into an open 

field and see a small man-made structure built up from the 

ground and wonder just what the hell goes on inside?’ I think 

about that shit all the time.” 

10. How do you describe yourself to kids in the scene 
Who haven’t heard you? You see kids it's like ice cream: cold and 

sweet but it doesn't melt, you don't have to buy more than one and in the 

case of a Drumstick, that isn't chocolate waiting for you at the bottom. 

11. What bands do you see as your contemporaries? 
The gents in Lustre King are fine pieces of work. Masta P, and the 

occasional Dexy's Midnight Runner tribute band. Perhaps Dixie 

would never make it to 12:01 even if the Confederacy had one, 

featuring some asshole who claims to have been an original mem¬ 

ber and having everyone believe him/her because in the long run, 

we know that DMR sucks, although sweet, a pretty pickle. 

12. What is the antithesis of your band? Failure to make 

an effort or endure adversity. 

13. Outside of music and bands, what influences you? 
Swiss international, good hair, gratification, namely power, control 

excitement and of course, love. 

14. What is “selling out”? Planning an interaction/exchange 

in regards to the band with the previous intuition that the person 

we are about to meet will be tall, have white hair, red eyes, bad 

breath, wearing phat, white pants and a mesh Chicago Bulls tank 

top telling us what we sound like while breathing out a cloud of 

smoke spewed forth by a white filtered cigarette. 

15. If you could make a living off of your band, would you? 

Fuckin' A. 

16. Where do you practice? We used to practice in a space 

located in Chicago's central packing town cheezily managed by 

owners of The Alley called The Music Factory. Now we don't. 

17. If you could play on a four band bill, with any bands 
that have ever existed, who would you play with, and 
what order would they play? The Ninety Day Men would 

love to open for Clint Black followed by Squeeze and capping the 

night off with the Birthday Party. 

18. What goals do you have as a band? To achieve some¬ 

thing worthwhile by responsible means, usually hard work and 

perhaps some ingenuity. 

19. What makes for a good show? All ages, action with the 

smell of any variety of sticky fingers in the air. 

20. If you were to cover a song (that you don’t already) 
what would it be? “Moon Turn the Tides gently, gently away.” 
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1. When did your band form? October 1995. 

2. When will it break up? Nobody gets out alive. 

3. What have you released so far? Weighted and Weighed Down 7” 

and Busy Signal at the Suicide Hotline LP both on Hydra Head Records. 

4. Why do you play the games that you play? Because we can.. 

5. What’s the weirdest thing you’ve ever had happen at a 
Show? We played a show in Syracuse with Converge a couple of months 

back. The owner of the club the show was supposed to be at never showed 

up, so it got moved to the practice space of one of the local bands. 

All the bands actually ended up playing in this extra-wide hallway downstairs 

from the bands practice room. It was kind of cool in a ghetto sort of way. 

So anyway, we were rocking out on our second to last song and I felt 

someone grabbing my shoulder—I figured it was one of the kids getting 

moved by the holy spirit of rock. I turn around and this big, burly, 

extremely angry looking guy is making mean, mean faces. I thought he 

was going for the sing along, so I gave him the mic. I found out later he 

was the landlord! The show got shut down right quick amidst threats of 

violence and litigation. We grabbed all our equpiment and made for the 

van real fast. Converge didn’t even get to play but got to watch my tape 

of Gummo. 

9. How do you describe yourself to relatives who have no idea 
about what you play? We’ve all played stuff for our parents. They 

either nod politely and pretend to enjoy it, or tell us to shut it off because 

it’s giving them a headache. 

10. How do you describe yourself to kids in the scene who 
haven’t heard you? A nice mixture of the metal that passes for hardcore 

lately and little bit of that sissy stuff. The guy who reviewed our 7” in 

HeartattaCk nailed it pretty good: “The blazing shit that the term ‘hard¬ 

core’ implies, but also in there some of that pretty crap that everyone’s so 

into these days.” 

11. What bands do you see as your contemporaries? Other 

Hydra Head bands like Cave-In, Piebald, Isis and Cable. There are also a 

lot of other bands that we play with quite regularly and are friends with 

like Converge, Get High, Ire and Dillinger Escape Plan. 

12. What is the antithesis of your band? Pop punk and anything 

with horns in it. 

13. Outside of music and bands, what influences you? 
Gummo, Heavy Metal Parking Lot, America's Most Wanted, Cops, Raymond 

Carver, C. P. Kavafy, David Lynch, Friday, George Dickel, pretty pictures 

and posters with kitties on them. 

6. What’s the best show you’ve ever played? The Syracuse show 

was going pretty good until that landlord bit happened... a lot of shows 

have been good for different reasons. The Harvest Co-op in Allston has 

this tiny room in the basement that kids used to do shows in (the place 

just closed down last week). We played our first show there and it wasn’t 

too good of a show, like most first shows are. Two years later, we somehow 

ended up playing there again even though we swore we never would, and 

it was probably one of the best shows we ever played. A lot of friends of 

ours we hadn’t seen in a while from Boston showed up and we rocked it 

and just had a lot of fun. This years Really Loud Music Fest in Springfield, 

Mass, recieves honorable mention in the best show competetion. Not for 

the show itself—which our van got towed to on a flat-bed and we played a 

so-so set—but because of the hours of revelry in our broken down vessel in 

the back. 

7. State your purpose. To play good music and have fun doing it. 

Some kid sent us a letter saying that he liked the fact that we were playing 

crazy, heavy-ish music but still had a sense of humor and didn’t think that 

we were all “evil.” Playing hardcore is a fun and silly thing and we like it. 

8. Have you ever gotten into a fight at a show? Yeah. One time 

Todd, our drummer, started the wrong song by mistake and our old gui¬ 

tarist, Denny, picked up a mic stand and threw it at him. Another time a 

kid was doing that nutty mosh dance and tripped over something and fell 

towards the stage, accidentally punching me in the face on the way down. 

With his body laying prone in front of me and having just received a 

severe blow to the head, I proceded to savagely beat him around the top of 

his skull. I quickly realized what I was doing and looked up to see my 

band-mates watching in dismay. The kid was a lot bigger than me, and 

fighting the crowd isn’t good PR, so I stopped and apologized. Hey, I even 

gave the kid a free shirt. 

14. What is “selling out”? When you stop doing it for the kids. 

Everybody knows it’s all about “the kids.” 

15. If you could make a living off of your band, would you? We 

collectively run a full-service dry cleaners/communist collective so I sup¬ 

pose in a sense, we are living off the fruits of our labor as a band. Steam 

iron accidents contribute to the pain and torment that in turn allows us to 

create our art. 

16. Where do you practice? In the utility closet behind the ironing 

boards... Actually we rock it, in reality, on lower King Street in Burlington, 

one of our little town’s more ghetto areas. We even have the sneakers over 

the power line out front. 

17. If you could play on a four band bill, with any bands that 
have ever existed, who would you play with, and what order 
would they play? Iron Maiden, Krokus, and The Nuge. We’d open and 

go bow hunting with the Nuge afterwards. 

18. What goals do you have as a band? Take “the kids” for every 

cent they have. 

19. What makes for a good show? Kids beating each other like 

crazy in time to the heavy beats we lay down. We like a nice deli tray, too. 

20. If you were to cover a song (that you don’t already) what 
would it be? “Rime of the Ancient Mariner” in it’s entirety. We might 

even add in a few solos. 

/ 



TIRED OF FEELING LIKE A 
CORPORATE CHUMP YET? 

SUCKER 

Sick of paying high prices to corporate record stores & still not being able to find all the indie releas¬ 
es you're looking for? Well, if so, check out VERY Distribution & Mailorder. We offer over 300 dif¬ 
ferent labels and specialize in hardcore & punk rock, plus we even carry indie rock, ska, and metal 
stuff, too. We've got a huge 120+ page catalog, offer fast, honest, & reliable service, and we even 
accept all major credit cards. So what's the difference between us and them, you ask? Simple. We 
actually give a shit & listen to a lot of the music we sell, and we don't just see indie labels as a dol¬ 
lar sign or a new trend. How's that old saying go? I think it goes "by the kids, for the kids". Plus we 
sell stuff for a hell of a lot cheaper (i.e. most full length cds are priced from $8-$12 postpaid, t-shirts 
for $12, Ips for $8, etc), and we've got tons of vinyl, too. So you want to find out more? Just send us 
$2 (US), $3 (world) for a copy of our latest mailorder catalog. It's fully descriptive, and filled with 
tons of cds, vinyl, cassettes, videos, zines, clothing, stickers, & more. So break away from the cor¬ 
porate stranglehold they've got on you, get off your lazy generation X ass, and send a few dollars to: 

p.o. box 42586 

Philadelphia pa 19101-2586 

USa www.verydistro.com 
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Fuck Yea for Punk Planet! 

We came up with two really cool looking ads for 
The 8_Bucks Experiment and Ed Temple (cheap plug) to run 

in the Punk Planet Night and Day issue. After they can¬ 
celed the issue we decided that we should still run them, 

they were too plucky not to be run. We called Dan to 
secure the ad space and found out he only sells one ad to 

each label per issue. At first we felt kind of bitter, but it 
made since after a bit more thought. Punk Planet has 

decided that it isn t cool for a couple of major indies (with 
ad budgets that would support most of us for a year) to run 

4 or 5 ads in each issue thereby strangling the smaller 
labels, and subsequently strangling your choices when you 
go to the record store. And for that Dan we say Fuck Yea! 
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Butthole Surfers v. Touch & Go Records 

By Darren Cahr 

I. 
In the very first issue of Punk Planet, I wrote an article about Touch & Go 

Records, an independent label based in my hometown of Chicago, Illinois. It was 

a heart warming piece about a record label that stuck to its principles, even in the 

face of intense economic pressures. Founded by former Necros bassist Corey Rusk 

while he was still a teenager, Touch & Go was fair to its artists and still made a 

decent buck for everyone involved. It was an all-American story, a punk Frank 

Capra movie, and there was a tear in every eye. 



Artists with integrity were on Touch & Go: Big Black, the Jesus Lizard, 

Killdozer, Didjits, Shellac, Girls Against Boys and the Butthole Surfers. 

When Nirvana wanted to put out a single on an indie label after Nevermind 

hit it big, Kurt Cobain chose Touch & Go. Steve Albini rhapsodized at 

length on the topic of how Touch & Go was different. Along with Dischord, 

Epitaph, SST and Alternative Tentacles, Touch & Go was a premier 

“big” punk label, with a following of fans who bought anything they put 

out, because Touch & Go meant something: a sound, a point of view, a 

set of principles. 

Recently, things have become a little more complicated. 

This is the story of how this idyllic picture became something entirely different, 

and how a bunch of punks found themselves in court getting sued. This is 

the story of growing up and discovering that life isn’t fair, and how sometimes 

everyone looks like a jerk. 

II. 

First, we’ll start with the “official” facts, which are cold, undisputed and 

contained in the court opinion Walthal, et al. v. Rusk, et at., 1998 WL 

42469 (N.D.I11. 1998). 

In 1984, the Butthole Surfers (Paul Leary [Walthal], Gibby Haynes and 

King Coffey) entered into an oral agreement with Corey Rusk. This agreement, 

a handshake deal, authorized Rusk to manufacture and sell recordings of 

their musical performances in return for a 50 percent share of the net 

profits. It was a license of the Surfers’ copyrights in their songs to Touch 

& Go, so that Touch &C Go could make Butthole Surfers records. This 

was Touch & Go’s standard deal and, as usual, this deal was not put in 

writing. 

That, as will soon be seen, was pivotal. 

Today, the Surfers are an offbeat, mainstream alternative band, with minor 

hits like “Pepper” and “Jesus Built My Hotrod.” Once upon a time, however, 

they were the most bizarre, scatological punk band in America. Albums 

like Psychic, Powerless... Another Man's Sac and Creamed Corn From The 

Socket of Davis were obtuse yodels from one seriously deranged, spastic colon 

of a band. A show from the mid-80s that I remember vividly included medical 

training films of penis reconstruction surgery (synched to the music) 

that nearly made the audience puke in unison. 

They were awesome. 

The Surfers started out back in 1981, founded by Leary and Haynes, who 

were both students together at Trinity University in San Antonio, Texas. 

As Leary says in the Butthole’s “official” bio: “[Haynes’] accounting career 

wasn’t blossoming and it didn’t look like I was gonna be a very good 

stockbroker, so we started a band, sold all our possessions, and bought a 

van and went out to California.” 

After playing with the Dead Kennedys in 1983, they convinced Jello Biafra 

to release their first, self-titled album on Alternative Tentacles. The live 

PCPPEP LP came out soon after that. In 1984, while traveling the country, 

they bonded with Corey Rusk and decided to change labels, moving to 

Touch &c Go. Corey Rusk and the Surfers shook hands and the deal was 

done. Touch &c Go put out six Butthole Surfers records and one video from 

1984 through 1989. The Surfers traveled the nation with naked women, 

pyrotechnics, and penis reconstruction films. Everything was peachy. 

After 1989’s Widowmaker EP (the last album they released on Touch & Go) 

the Surfers went to another independent label, Rough Trade, which 

promptly went bankrupt not long after releasing the Surfers’ aggressively 

mediocre Pioughed. Apparently discouraged by the fact that they had been 

screwed by an independent label, they proceeded to sign to Capitol 

Records. At Capitol, they released somewhat more “normal” albums like 

Independent Worm Saloon (produced by Led Zeppelin’s John Paul Jones) 

and Electric Larryland. They did pretty well for themselves. They became 

more mainstream (or the mainstream caught up to them), they did the 

Lollapalooza circuit and they performed their songs unplugged on MTV. 

As is the case with most major label deals, it’s difficult to say how much 

money they really make from their new position with a big corporation 

(their albums don’t exactly go platinum), but I think it is safe to say that 

they aren’t going broke right now. But whatever they are, and apart from 

however much they’re making, they are, most definitely, no longer punk. 

In 1984, the Butthole Surfers entered into 
an oral agreement with Corey Rusk. 
This agreement, a handshake deal, authorized 
Rusk to manufacture and sell recordings of 
their musical performances in return for a 
50 percent share of the net profits. 

But back to our story: On December 4, 1995—six years after their last 

album with Touch &c Go—the Surfers’ manager faxed a letter to Rusk, 

informing him that the Butthole Surfers required 80 percent of the 

profits (rather than their prior agreement of 50 percent) in order to “con¬ 

tinue licensing their records” to Touch & Go. Three days later, Rusk’s 

attorney responded, stating that Touch & Go, pursuant to its previous 

agreement, has “the right to exploit [the recordings] in perpetuity.” 

The next day, the Surfers responded, saying that they had “decided to pursue 

other alternatives to manufacture and distribute these recordings” and 

demanded that Touch &C Go cease and desist from any further manufacture, 

sale or distribution of Butthole Surfers recordings. 

Ten months after that exchange of letters, the Surfers sued Rusk and 

Touch &c Go, alleging copyright infringement (“You engaged in unauthorized 

copying of my creative work”), replevin (“You unlawfully have possession 

of my stuff [in this case, master recordings], now give them back to me”) 

and invasion of privacy (“You improperly used my name and image with¬ 

out my permission”). 

The short version of the outcome is brutally simple: On January 28, 1998, 

over a year after the suit was filed, the judge ruled that Touch & Go was 



liable for copyright infringement and replevin, and reserved the issues of 

damages and invasion of privacy for trial. The Surfers can now have anyone 

they choose make and distribute their early records, and they can get their 

master tapes back. Touch & Go was prohibited from further distribution 

of the Surfers’ records. But beyond the legal mumbo jumbo, the important 

thing to note is that the Butthole Surfers, in every significant way, won 

this case. 

And Touch &c Go lost. 

III. 

This case isn’t over—it is currently on appeal, with briefs due throughout 

the summer. You see, Walthal v. Rusk is actually a pretty important case 

for both artists and record labels, as it addresses some unresolved, bedrock 

principles of copyright law: principles that are simultaneously obscure, 

boring, and crucial to the whole punk ethic. Which is pretty amusing, 

actually, when you consider that this a case about albums with names like 

Rembrandt Pussy horse and Locust Abortion Technician. 

But I’ll get to that later. 

Touch & Go has a long-standing policy 
of doing handshake deals with its artists. 
This is, to say the least, very strange— 
and even irrational—behavior in the 
recording industry. 

My first thought, at this point, was to let the parties themselves tell the 

tale, which is, on a fairly basic level, the story of a broken marriage. 

However, because the case is currently on appeal, neither side will talk to 

me substantively about what’s going on. The Surfers’ attorney won’t even 

return my calls. While that’s both annoying and rude, as a lawyer (which, 

I must admit, I am in my spare time) I can understand it. You don’t want 

to make an already complicated case any more complicated than it already 

is by pissing all over the other side. Things could always settle, and you don’t 

want to fuck up that possibility by mouthing off to some asshole from 

Punk Planet. 

An interesting side note: Touch &c Go is represented in this case by 

Santiago Durango, a lawyer who was, in an earlier time, a member of Big 

Black, Arsenal and Naked Raygun. Now in his early 40s, Durango is an 

attorney representing his old label and label boss—which, in itself, is a 

comment on Touch & Go and the loyalty it inspires. How many band 

members feel that strongly about their record label? Unfortunately, while 

Santiago is a very nice guy (unlike a certain lawyer for the Butthole Surfers, 

he did call me back) and an inventive guitar player (check out Big Black’s 

Atomizer LP for prime evidence of his skills), he couldn’t tell me anything 

about the case. 

So what all this means is that we’ll have to wait to hear the human story. 

After the appeal is complete, I’ll revisit this tale to bring you the dirt, the 

bad behavior and all of the questionable decisions—the Jerry Springer 

moments, if you will. In the meantime, I’ll explain why this case is important, 

and why everyone who is in a band or runs a label needs to understand 

what it really means. 

IV. 

When I first wrote about Touch & Go, I interviewed some of the bands on 

the label. They told me why they decided to stay on Touch & Go, despite 

lucrative offers from major labels. Love was in the air. 

In the years since I wrote that article, things have changed for many of the 

bands. Their stories are still a compelling argument for Touch & Go, but 

their actions bring into question whether people can ever really be believed. 

The irony is both present and painful. 

Touch &C Go has a long-standing policy of doing handshake deals with its 

artists. This is, to say the least, very strange—and even irrational—behavior 

in the recording industry. Rusk comes from an old-time punk background 

(he used to work in a lumber yard and deliver pizzas to put out records) 

and the ethos of trusting people to live up to their word apparently dies 

hard in the guy. 

“Corey still uses as the sole barometer of whether or not he wants to put 

out a record whether or not he likes the band and the record,” Steve Albini 

told me back in 1993. Albini works with Touch & Go as both a band 

member (in Shellac, Rapeman and Big Black) and as a producer for many 

of the bands on the label. Unlike other bands in this article, Shellac is still 

on Touch & Go. “Because of that [attitude],” continued Albini, “Touch 

and Go doesn’t bind the band contractually, which means that in order to 

keep working with a band he must retain their trust. There are no restrictions 

on any band, and they can leave whenever they want. 

“If a band wants to do a record with Touch & Go, they agree to do that 

one record with Touch &c Go,” continued Albini. “If the band is happy 

with the way things proceed and Corey is happy with the way the band 

behaves itself, naturally, they will continue to work together. There’s no 

effort made to treat the band as though they are a corporation that has to 

be bound contractually. The bands are expected to behave honorably and 

he is expected to behave honorably. None of the bands on the label have 

managers. There’s no one to interfere in between Corey and the band. There’s 

direct communication, and the bands don’t feel that they are being protected.” 

This ideal, described by Albini, is the punk ideal: You conduct yourself 

ethically, your label conducts itself ethically and everyone’s happy. A written 

contract presumes that the parties may wish to act with malice. Punks are 

supposed to treat each other with respect, and a contract assumes that one’s 

respect is not deserved. Or so the theory goes. 
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The label was run like a bunch of friends. Listen to Rusk describing his 

relationship with the Butthole Surfers. Keep in mind, this is the band that 

later sued Rusk—and not just Touch 8c Go, mind you, but Rusk personally. 

“When I first met [the Butthole Surfers], they were at the beginning of 

their homeless phase, where they had nowhere to live for a couple of years 

and lived on the road without a place to go home to. So, they stopped in 

Detroit and stayed for two or three weeks, which was great. They were 

really nice people, and we got to know them and agreed to put out their 

records and became their home away from non-home. They’d come by 

pretty regularly. It was great.” 

But let’s return now to the conflict at hand. When the Surfers decided to 

leave Touch & Go back in 1989, Touch 8c Go was still putting out the 

Surfers’ back catalog. That relationship continued for six years, apparently 

without a problem, with the Surfers continuing to sell a lot of records. 

The Surfers had agreed to Touch &c Go’s standard deal: After costs, the 

profits get split 50/50 between the band and the label. This is an extraor¬ 

dinarily generous deal—an average deal on a major is 12% of the standard 

retail list price, minus deductions, which are largely borne by the band. 

The idea behind Touch & Go’s split is that even if you sell only a relatively 

small number of records (like 20,000) you can make a living. When I 

wrote that first Touch & Go article, I said that this is what kept bands 

like the Jesus Lizard on Touch &C Go when they could have easily gone to 

a major label. 

Except The Jesus Lizard have now made that move. Listen to David Sims, 

bass player for the Jesus Lizard, as well as its illustrious forerunners Rapeman 

and Scratch Acid (and—like Gibby Haynes of the Butthole Surfers, an 

accountant) talk about Touch & Go back in 1993. Keep in mind that the 

Jesus Lizard left Touch 8c Go two years later: 

“Touch 8c Go is a very good label because it is run in a very business-like 

fashion, which a lot of other labels can’t find it within themselves to do, 

and they’re very straightforward about being business-like. When you first 

start talking to other labels, they will always, always, promise you the moon. 

Bands inevitably are disappointed in what they get. What happens, especially 

with major labels, is they promise them all of this tour support, big 

advances, big recording budgets, and they never tell the band—and 

somehow the bands never wise up to the fact until its too late—that they’re 

talking about spending all the bands’ money. They’re talking about 

guaranteeing the bands will never get paid other than in the form of a big 

stupid bus they don’t need on tour and all these stupid deli trays while 

they’re recording that they don’t need. 

“Corey, on the other hand, is very forthright about that, he says ‘look, this 

is what we need to do to turn a profit on this record. If you want the deli 

trays, this is how much its going to cost, and this is how many records you’re 

going to have to sell to pay for them. Do you want the deli trays or do 

you want the money from those records? Then it all becomes very easy.” 

Times change. People grow older. People want to try—one last time—to 

achieve security and success while playing music. They have families, and 

they’re approaching middle age. It’s difficult sometimes to be an idealist 

when you’re closer to retirement than you are to high school. 

The two mainstays of the Surfers—Haynes and Leary—are both quite a 

bit older, too. They’re each around 40 years old now and while they’re 

hardly conventional middle-aged couch potatoes, they’re no longer quite 

the maniacs who put out “The Shah Sleeps in Lee Harvey’s Grave” 17 years 

ago. I still remember first hearing those words, spoken in Haynes’ dulcet 

tones: “There’s a time for shit/and a time for God/ the last shit I took/was 

pretty fucking odd!” 

The deal they had with Touch 8c Go was the same deal everyone had with 

Touch 8c Go—a verbal agreement. But something happened in 1995. For 

whatever reason, the Surfers decided that 50 percent of the profits weren’t 

nearly enough. They wanted 80 percent of the profits. And this is where 

the problems began. 

The deal they had with Touch & Go was the 
► same deal eveiyone had with Touch & Go— 

a verbal agreement. 

V. 

In order to understand why this all became a problem, I need to give everyone 

a quick primer on U.S. copyright law. The Copyright Act states that 

“Copyright protection subsists... in original works of authorship fixed in 

any tangible medium of expression.” 

The works protected by copyright are : 

(1) literary works (which includes computer programs); 

(2) musical works, including any accompanying words; 

(3) dramatic works, including any accompanying music; 

(4) pantomimes and choreographic works; 

(5) pictoral, graphic and sculptural works; 

(6) motion pictures and other audiovisual works; 

(7) sounds records; and 

(8) architectural works. 

In other words, if you create something original in one of those categories, 

you are legally protected from pelbple using it without your permission. 

There are three ways you can give someone permission to use your copyrighted 

material. You can (a) assign it to them; (b) license it to them on an exclusive 

basis; or (c) license it to them on a non-exclusive basis. When you assign 
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your material, you are giving it away, and you no longer own it. When you 

license something exclusively, you are retaining ownership but granting the 

licensee the sole right to use your stuff. A non-exclusive license is just per¬ 

mission to use the material, without any limits on someone else being 

granted that same license. Assignments and exclusive licenses must be in 

writing. However, a non-exclusive license may be made by oral agreement. 

Which is what happened here. 

Corey Rusk made an oral agreement with the Butthole Surfers each time 

■ he put out one of their albums. He would distribute the albums, on a 

- non-exclusive basis, in exchange for 50 percent of the profits. This is 

e strange for several reasons: 

No other record label would, in a million years, want to be only a “non¬ 

exclusive” licensee. Can you imagine Warner Brothers saying, “Sure Madonna, 

you can take the album you made for us and release it on RCA, too!” 

Under their non-exclusive agreement with Touch & Go, the Surfers could 

release their earlier albums themselves, through anyone else, whenever they 

wanted to do so, while Touch & Go continued to release the albums too. 

Of course there were two things preventing that from happening: (a) the 

iv 

A written contract presumes that the parties 
may wish to act with malice. Punks are 
supposed to treat each other with respect, 
and a contract assumes that one’s respect 

c- is not deserved. Or so the theory goes. 
i 

Surfers didn’t have possession of the master recordings, and (b) presumably, 

the Surfers wanted to release the albums through their current label, Capitol. 

Capitol (and any other label with a brain) would never want to release any 

album that someone else was simultaneously releasing through an independent 

channel of distribution. Unless they could stop Touch &c Go from releasing 

the albums, and unless they could get their hands on the master tapes, the 

Buttholes were stuck with their original deal. 

The second strange thing about this deal was its term—how long did it 

last? When a band makes a deal with a record label, the term of the license 

is always explicit. Of course, its always in writing, which helps. Conversely, 

Touch & Go worked on a series of handshake deals. This, then, is the heart 

y of the case: How long does Touch & Go have the non-exclusive right to 

w distribute these records? Can the Butthole Surfers terminate their licensing 

agreement with Touch & Go at will, and take their records to someone else? 

The bizarre answer is: It depends where you live. If you live in states covered 

^ by the United States Court of Appeals for the Ninth Circuit (California, 

Oregon, Washington, Montana, Idaho, Arizona, Nevada, Alaska and 

Hawaii) then oral, non-exclusive licensing agreements—unless they specify 

a shorter timer frame—are valid for 35 years after the execution of the 

license. These agreements can then be terminated only during a five year 

period after those thirty five years are over. 

What this means is that if Touch &c Go records had been located in the 

Ninth Circuit, it would have won the case. The Surfers would have been 

unable to terminate the agreement (since at most, fourteen years had elapsed), 

and Touch & Go would have continued to distribute their records under 

the prior deal for many years to come. 

But Touch & Go is in Illinois, and if you live somewhere outside the 

Ninth Circuit, the Ninth Circuit’s opinions don’t mean anything. The 

federal trial judge in Illinois, Judge Coar, decided that the Ninth Circuit 

rule was wrong, and adopted a different rule. Coar determined that the 

Ninth Circuit’s rule converted “casual oral permission into a thirty-five 

year straight jacket” and ruled that the Surfers could, and did, terminate 

their license agreement with Touch & Go. 

Without getting into too much ridiculous legal drivel, this is basically an 

argument about what the Copyright Act means, and whether it supersedes 

state contract laws. The two views on this issue are mutually exclusive, and 

only one can really be right. The case is currently on appeal to the United 

States Court of Appeals for the Seventh Circuit. If the Seventh Circuit 

agrees with Judge Coar (which is, in my opinion, fairly likely) there will 

be a “split in the circuits.” This means that the U.S. Supreme Court will 

have to figure out who is right—the Ninth Circuit or the Seventh Circuit. 

This dispute could easily go on for years. If the Ninth Circuit is right, then 

Touch & Go wins. If Judge Coar is right, then the Butthole Surfers win 

and some ex-punks will have changed US copyright law forever. Meanwhile, 

everyone has to pay lawyers, and what once looked like a label where 

nothing could go wrong has become a label which could have to pay tens 

or even hundreds of thousands of dollars in damages to the Butthole Surfers. 

So where does this all leave us? With questions certainly, most of which 

will have to wait until the appeal is finished. It also leaves us, once again, 

staring full-on at the grim reality of what punk has become in the late 

’90s. As much as we’d like the music to remain innocent and pure, it isn’t; 

and as much as we’d like to believe that people will stay true to their ideals 

forever, they rarely do. Touch & Go as a label will continue on, as will 

punk itself, but both will always know that the idealism we hold close has 

been tarnished yet again. ® 

7 tell people my intention from day one was to sell out... People have this 

image that their favorite artists should be starving and dying in the street. I think you 

should wish your favorite artists as much success as they can handle. ” 

—Gibby Haynes, 

lead singer of the Butthole Surfers, 1996 
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The Future is Now 
Imagine a nation in which the use of com¬ 

puters is strictly regulated. A government agency 

determines which computer programs are legal. 

If a particular program is deemed to fulfill a use¬ 

ful function, it receives government approval. 

But if this program’s usefulness is questioned, it 

is usually not approved. In theory, this policy is 

supposed to keep potentially destructive com¬ 

puter programs off the market. In practice, its 

purpose is less clear—some computer programs 

are “legal” in some cases, and “illegal” in others. 

When an authority recommends the use of one 

of these programs, its use is sanctioned, but 

when ordinary citizens decide to use it, they risk 

being punished severely for their transgression. 

In addition, many of the computer programs 

that are classified as “legal” have the potential to 

destroy a computer. When they are used in con¬ 

junction with other programs or on computers 

that have been improperly configured, they can 

do every bit as much damage as those programs 

that have not received government approval. 

Although the government agency is aware that 

these “side-effects” are a problem, it is likely to 

approve a program if the corporation that manu¬ 

factures it works hard to shepherd it through the 

approval process. Sometimes the difference 

between one computer program that is legal and 

another program that is illegal depends solely on 

the skill with which their manufacturers have 

dealt with the government agency’s bureaucracy. 

Now imagine that a computer virus is rav¬ 

aging this same nation. Many computer systems 

are destroyed before people realize what the 

problem is. Yet even after the source of this 

incredibly destructive virus has been pinpointed, 

the government is slow to act. Although private 

corporations develop a means of “disinfecting” 

software, the government only permits it to be 

used on legal computer programs. Anxious not 

to incur the wrath of government officials, these 

corporations deliberately restrict the effectiveness 

of their anti-virus. As a consequence, illegal 

computer programs become a much more seri¬ 

ous problem than they had been previously. 

Despite the threat of punishment, the use of 

these programs is widespread. Frequently, the 

people responsible for spreading the virus don’t 

even realize that they are doing so, as it spreads 

simply from using an infected disk or an infect¬ 

ed file downloaded off of a data network and it 

takes months before the virus can be detected. 

As a consequence, the virus gets passed from 

computer to computer in businesses, schools— 

any place in which people share data, disks, or 

computer hardware with one another. In an 

organization with a hundred employees, there 

may only be one or two who have willingly used 

an illegal computer program, but the virus 

spreads regardless. Not only that, every time it 

seems that the organization has eliminated the 

virus, it resurfaces. Most of the time, the person 

responsible for this reinfection is not a hardened 

dealer in illegal software, but a more casual user 

of a computer game or a blackmarket upgrade. 

For years, the government’s only direct 

response to this crisis is to form commissions 

that investigate the problem. Year after year, 

these commissions report back to the govern¬ 

ment that something needs to change. They 

warn that so long as the government is unwilling 

to confront the fact that people use illegal com¬ 

puter programs, the virus will continue to 

spread. But despite press conferences in which 

high-ranking government officials express regret 

about the damage that the virus is doing to the 

nation’s infrastructure, nothing new is done. 

One commission gives its final report and a new 

commission is created to do the same thing all 

over again. Periodically, members of these com¬ 

missions speak out forcefully about the govern¬ 

ment’s inaction. They then resign or retreat back 

into the shadows of the government’s 

labyrinthine bureaucracy. Eventually, most orga¬ 

nizations figure out different ways to reduce the 

risk of infection. Computer networks continue 

to be destroyed every day, but people have 

become accustomed to the damage. Some 

activists try to keep the crisis in the public eye 

with agit-prop publicity stunts. Others take a 

less glamorous approach, distributing anti-virus 

software for illegal computer software in blatant 

defiance of the law. Although the government 

takes some of these activists to court, it does not 

invest the time or money in seeking to com¬ 

pletely prevent their work—but it does make 

sure that no government money is spent on it. 

Underfunded and always wary of government 

persecution, the people who run grassroots anti¬ 

virus exchange programs publicly lament the fact 

that they are only able to provide help to a small 

number of the computer users who need it. 

This sounds like one of those dark tales of 

the not-so-distant future that contemporary sci¬ 

ence fiction authors are fond of writing. It 

reveals a world in which the government inter¬ 

venes when it shouldn’t and refuses to intervene 

when it should. In short, it is the story of a state 

that does not take care of one of its most pre¬ 

cious resources. But it is not a story about the 

United States. We do not live in a nation that 

regulates the use of computers in this manner. In 

fact, as the “information revolution” picks up 

speed, it is precisely the US government’s “open¬ 

ness” where technology is concerned that is 

responsible for a time of national prosperity. 

Nations in which the government regulates tech¬ 

nology more strictly—such as Japan or 

Germany—are suffering by comparison. For 

Americans, this story of technology regulation 

gone awry is not an indictment of US govern¬ 

ment policy, but a testament to its success. It 

reminds us of how not to do things. 

The Illness of Metaphor 
Now imagine the same story, but with a 

few words changed. “Technology” becomes 

“health”; the “government agency” becomes the 

Food and Drug Administration and the 

Department of Health and Human Services; the 

“computer programs” become “drugs”; ’’comput¬ 

er virus” becomes “HIV”; and the organizations 

that distribute “anti-virus software for illegal 

computer software” become “needle exchange 

programs.” Suddenly, this cautionary tale about 

a society unlike our own is transformed into our 

story. The dark near-future gives way to the dark 

not-yet-past. The openness and flexibility for 

which the US is so frequently praised in technol¬ 

ogy circles is replaced by a closed-minded rigidi¬ 

ty that other nations consider an example of 

what not to do. But what’s the point of making 

this comparison? We all know that there is a big 

difference between the world of the computer 

and the world of the drug addict. The computer 

is where we invest our longings for a better life. 

It represents the “revolution” for which we con¬ 

tinue to look. It opens doors onto the new fron¬ 

tier. Drug addicts, by contrast, are where we 

invest our misgivings about the life we lead now. 

They threaten the progress of the “revolution.” 

They remind us that there are problems we have 

yet to conquer. They open doors to depressing 

scenes that we wish were already in the past. The 

computer stands for efficiency, optimism, and 

innovation; the drug addict stands for waste, 

hopelessness, and the paralysis of habit. And this 

is precisely the reason why we should try to 

understand the problem of HIV transmission, 

not only on its own terms, but in relation to the 

problem of computer viruses. 

It is worth reminding ourselves that it is 

not an accident that we are able to talk about 

the problems of technology in the same language 



ROTECTION 
how the Clinton Administration cares more about computers than people 

by Charlie Bertch 



that we use for talking about the problems of 

the body. People did not start speaking of “com¬ 

puter viruses” because it was natural to do so, 

but because they were “infected” by all the talk 

of viruses in the air. In other words, the extreme 

anxiety produced by the AIDS epidemic carried 

over into discussions about technology. This is 

not the place for an extended psychological 

analysis. The important point is that we live in a 

world in which, as cultural critic Susan Sontag 

put it, the use of “illness as metaphor” is particu¬ 

larly pronounced. When people panic about the 

latest computer virus that is rumored to be 

destroying computer networks, they are also 

sharing in our society’s panic about the latest 

diseases that threaten to undo all the progress we 

have made in the last two hundred years. But 

when they “cure” their computers with the latest 

upgrade for their anti-virus program, they expe¬ 

rience a sense of relief that does not extend to 

the “real” viruses that are plaguing us at the end 

of the millennium. In a sense, by focusing on 

computer viruses that eventually prove curable, 

they have avoided focusing on diseases that we 

cannot yet cure, such as AIDS. 

Dancing in Denial 
If we consider the fact that it was only after 

years of brutally public death that a US 

President even mentioned AIDS by name, it is 

hardly surprising that the federal government 

refuses to support needle exchange programs. To 

do so would be to indicate a familiarity with cer¬ 

tain “facts of life” that our leaders would prefer 

not to acknowledge. Politicians want to be asso¬ 

ciated with a future of limitless potential, not a 

present in which we face the consequences of 

our past. The politician who makes us remember 

our failings as a society—the inability to con¬ 

quer disease, poverty, addiction, depression—is a 

politician Americans are unlikely to embrace. At 

least, that’s what the handlers, advisors, and con¬ 

sultants inform our leaders. The problem is that 

it is precisely this desire to ward off political 

death that has made it possible for so many bod¬ 

ies to pile up. Pretending that something doesn’t 

exist is not the best way to get rid of it. 

When Bill Clinton took office, his support¬ 

ers were hopeful. They waited for him to take 

positive action on social issues that the Reagan 

and Bush Administrations had more or less 

ignored. In the first months of his Presidency, it 

seemed that Clinton would meet their expecta¬ 

tions. This impression was short-lived. The 

minute that he received any meaningful pressure 

from conservatives, he would abandon his origi¬ 

nal plans for more “pragmatic” compromises. 

From the controversy surrounding the place of 

homosexuals in the military, to the controversy 

surrounding national health care reform, to the 

controversies surrounding the more liberal indi¬ 

viduals he tried to appoint to government posi¬ 

tions, the President repeatedly demonstrated his 

inability to stand his ground. Perhaps it was 

never “his” ground to begin with. Throughout 

the 1980s Clinton was described in the media as 

an up-in-coming “wolf in sheep’s clothing” who 

was seeking to turn the Democratic party on its 

head. In the end, however, it matters a lot less 

what Clinton’s personal beliefs are than what 

beliefs he chooses to act on, or, to be more pre¬ 

cise, react on. Because the majority of the people 

who voted for him were Democrats, it is reason¬ 

able to expect that he would base his reactions 

on the somewhat-left-of-center principles to 

which the typical Democrat adheres. 

Unfortunately for the Democratic Party, Clinton 

has been more likely to base them on the some- 

what-right-of-center principles to which the typ¬ 

ical Republican adheres. 

In one sense, the consequences of his shift 

rightward have not been that severe. As count¬ 

less commentators have noted, the difference 

between the Democrats and Republicans is 

remarkably slim. Neither party questions the law 

of the marketplace that rules our lives. Neither 

has expressed much interest in the far more 

modest goal of reforming our political process to 

reduce the need for fundraising. And neither 

party’s rhetoric has moved far beyond the white¬ 

washed picket-fences of the American Dream. 

Despite these similarities, however, the differ¬ 

ence between the parties does matter where cer¬ 

tain issues are concerned. Health care is promi¬ 

nent among these. From abortion to HMO reg¬ 

ulation to sexual education, the divide between 

Democrats and Republicans on hot-button, 

health-related issues is defined with considerable 

clarity. This is why Clinton’s position—or the 

lack of one—on issues like needle exchange is 

particularly demoralizing for Americans who 

lean more to the left than the right. 

For almost two decades now, conservatives 

have been telling us that it is really liberals that 

are “in denial,” unable to free themselves from a 

concept of government that is blatantly outmod¬ 

ed. As far as these conservatives are concerned, 

the promise of the future is the promise of a gov¬ 

ernment too small to interfere in people’s lives. 

But for all their promotion of the idea that “less 

is more,” these conservatives are blind to the con¬ 

tradictions in their own political practice. At the 

same time that they seek to reduce the govern¬ 

ment’s power over corporations, taxpayers, and 

the environment, they also seek to increase its 

power over people—as well as plants and ani¬ 

mals, for that matter—that are unable to take 

care of themselves. The future that they imagine 

has no room for people who differ too strongly 

from themselves. Gays who refuse to act 

“straight,” blacks who refuse to act “white,” 

women who refuse to act like “women’ do not fit 

into their plans. Because they believe that it is 

“natural” to behave as they do, people who do 

not must be defying nature and therefore deserve 

to be punished for their actions. It is wrong for 

the government to interfere in the lives of people 

who are doing what they are “naturally” sup¬ 

posed to do—making money, making traditional 

families, making time for God—but right for the 

government to interfere in the lives of people 

who deviate from this “natural” course. 

This double-standard is based on an 

extreme form of denial. Conservatives want to 

repress the problems of the present in order to 

construct a future that conforms to an idealized 

past. Because there are no drug addicts in their 

idealized past, there can be no drug addicts in 

their future. This is the logic beyond the conserv 

ative understanding of “progress.” It depends on 

an exaggerated form of make-believe, the if you 



If we consider the fact that it was only after years of brutally public death that a US 
President even mentioned AIDS by name, it is hardly surprising that the federal 
government refuses to support needle exchange programs. 

can’t see it, its not there” approach to life. This 

practice reached its apex under the twin suns of 

President Reagan, who'refused to even say the 

word “AIDS,” and his wife Nancy, whose “Just 

Say No” anti-drug campaign blatantly advocated 

denial as a solution to social problems. But it has 

experienced a glorious revival under President 

Clinton, whose decision to promote a “Don’t 

Ask, Don’t Tell” policy for homosexuals in the 

military must have made Nancy proud. 

The issue of needle exchange reveals just 

how far the Clinton Administration will go in 

order to promote denial. Even though mid-level 

bureaucrats in the Department of Health and 

Human Services, the Federal Center for Disease 

Control, the National Institute of Health have 

spoken out in favor of supporting such preventa¬ 

tive programs, higher ranking officials have 

repeatedly overruled them. This has led to a par¬ 

ticularly impressive form of denial, in which the 

Clinton Administration conveniently represses 

information, not only from outside the govern¬ 

ment, but from the very bodies that it commis¬ 

sions to do research. This is why members of the 

Presidential Advisory Council on HIV/AIDS 

recently held a press conference in which they 

decried the Clinton Administration’s failure to 

take positive action on needle exchange. 

Lamenting the fact that the federal ban on nee¬ 

dle exchange programs remains in place— 

despite overwhelming evidence that they signifi¬ 

cantly reduce the rate of HIV transmission in 

intravenous drug users—they stated that for 

Secretary of Health and Human Services Donna 

Shalala to do anything less than allow the “local 

use of federal funds” for these programs would 

represent an abdication of her post’s responsibili¬ 

ties. But the denial lives on. 

Out of Control 
The sad fact is that we live in a society in 

which people are treated with less respect than 

computers. So long as you act like a computer— 

obeying the rules, working hard, being the good 

spouse or parent, not questioning authority— 

you are permitted to bask in the aura of the 

machine. But the minute you screw up, beware. 

There are a lot of books for business people out 

there that underscore the importance of skilled 

workers in a “knowledge economy.” But these 

people are considered, not as human beings, but 

as what economist Gary Becker refers to as 

“human capital.” They aren’t “valuable” in and of 

themselves, but because of what they do. They 

“depreciate” rapidly when they stop doing it. 

Once someone crosses the line from being a 

casual drug user who holds a regular job to being 

an addict who does not, they cease to be of use. 

From this perspective, it doesn’t matter if they 

contract a life-threatening illness or not. This is 

why people who see the world in this way find 

needle exchange programs so easy to ignore. 

Many of these programs operate on the 

philosophy of what is called “harm reduction,” 

which a Canadian Centre on Substance Abuse 

defines as a strategy that “refers to only those 

policies and programs which aim at reducing 

drug-related harm without requiring abstention 

from drug use.” In stark contrast to the absti¬ 

nence-oriented treatment exemplified by Nancy 

Reagan’s “Just Say No” campaign, harm reduc¬ 

tion “accepts that some use of mind-altering 

substances is a common feature of human expe¬ 

rience” and concludes that “from a community 

perspective, containment and amelioration of 

drug-related harms may be a more pragmatic or 

feasible option than efforts to eliminate drug use 

entirely.” But proponents of harm reduction also 

subscribe to a code in which “the drug user’s 

decision to use drugs is accepted as fact” and “no 

moralistic judgment is made either to condemn 

or to support use of drugs” because “the dignity 

and rights of the drug user are respected.” In 

other words, the basic principle behind harm 

reduction is that people have the right to self- 

determination. People who use drugs are making 

a choice. The point of harm reduction is simply 

to reduce the dangerous side-effects that may 

result from that choice. 

This policy of harm reduction makes a lot 

of practical sense. But its theoretical implications 

are troubling. If drug addicts are considered to 

have enough control over their lives to make 

decisions, then the involuntary components of 

addiction—both physiological and psychologi¬ 

cal—are downplayed. This risks playing into the 

hands of those conservatives who believe that 

the government should not fund needle 

exchange programs because drug users must 

confront the consequences of their choices. Here 

is where the comparison between computer 

viruses and HIV comes full circle. If drug users 

are capable of exercising self control, then they 

must be treated as people. In other words, they 

would necessarily be subject to the sorts of pun¬ 

ishment that get meted out to responsible indi¬ 

viduals. But if they are not capable of exercising 

self-control where their addiction is concerned, 

then they would have to be treated the same way 

that insane people are. Theoretically, this would 

mean treating them with a compassion which 

we withhold from transgressors whom we deem 

sane. In this latter case, drug users would be free 

of moral judgments in the manner that comput¬ 

ers are. In fact, to the extent that addiction 

makes people function like a machine—seeking 

the next fix with a robot-like monomania—the 

comparison would be apt. 

Would a move to treat drug users like 

machines lead to changes in our government’s 

policy on needle exchange programs? It’s hard to 

say. But it would certainly go a long way towards 

overcoming the largest stumbling block to such 

action. So long as people believe that drug use is 

the result of a personal decision that should be 

punished, it will be hard for them to confront 

the problem of harm reduction objectively. Of 

course, it would be better in the long run if they 

would reach the conclusion that, regardless of the 

degree of control exercised by the addict, drug 

use should not be punished anywhere near as 

harshly as it is now. But that seems unlikely to 

happen any time soon. In the meantime, the risk 

of HIV transmission by intravenous drug users 

could be greatly reduced if the government 

would simply approach their plight with the 

same practical mindset with which it would sure¬ 

ly take on a “deadly” computer virus. ® 

Charlie Bertsch is a teacher and writer who lives in Vallejo, 

CA. You can reach him by e-mail: cbertsch@crl.come 
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In Love With A Food Hole by Jim Westrich Val and Doug, solid natural foods customers 

for their entire adult lives, decided to stop 

shopping at Whole Foods several months 

ago. As homeowners with good incomes, 

accomplished cooks with a well-equipped kitchen, veg¬ 

ans with a passion for food, and committed “environ¬ 

mentalists” with pragmatic politics, they were very good 

customers for Whole Foods. “It was always a love/hate 

relationship,” Val admits, “but we wanted to buy 

healthy things for ourselves and responsible things for 

the planet. We knew the store was attracting more and 

more straight yuppies and we hated to think of our¬ 

selves in that way.” Doug adds, “We knew it was really 

wimpy politics to shop there, but we did think the 

higher prices we paid was OK in part because it was 

somewhat political.” 

As long time supporters of labor causes, it was Val and 

Doug’s politics and Whole Foods’ refusal to support the 

Strawberry Workers campaign (see sidebar) that ended this 

$2000/year relationship. 

The search for purity and wholesomeness was and 

is a political act—people seeking to resist the irresponsi¬ 

bility, cruelty, arrogance, and unhealthiness of mass-pro¬ 

duced commodities for an unreflective mass culture. 

This leaves Whole Foods in a strange position with 

many customers. They must balance the progressive 

aspirations of its historical core and casual employee 

relations with its increasingly upscale clientele and its 

drive to make more and more money with a larger and 

larger market share. 

The market for natural foods and supplements has 

been evolving quite rapidly. A variety of forces, including 

the premiums paid for “better” foods, has given “natural” 

consumption an “organic” snob appeal. Combined with 

the ever-present yuppie desires to cheat death, Whole 

Foods has led the push for natural products out of college 

towns and urban bohemias and into the most affluent 

areas of America. Whole Foods has risen from a small nat¬ 

ural grocery,in Austin,Texas to a chain of 75 large stores 

across the US in less than 20 years. Whole Foods sales will 

likely top $1.4 billion in 1998. 

Whole Foods views its own existence as a balance 

between four stakeholders: employees, customers, commu¬ 

nity and shareholders. 

Employees: Do You Want To Be My Lover? 

“The union is Like having herpes. It doesnt kill you, 

but it's unpleasant and inconvenient an it stops a Lot 

of people from becoming your Lover. ” 

-John Mackey, CEO of Whole Foods 

in Business and Society Review 

The PBS Documentary The Excellence Files, contains a 

segment on Whole Foods which opens with a group of 

articulate and energetic “team members” voting on whether 

Dave, the coffee and tea buyer at a Bread & Circus Whole 

Foods store, should be elected a team member. Diana, the 

specialty team leader, puts it this way: “So I guess I’d like to 

sort of submit Daves name for a role on the team.” The 

documentary goes on to extol the virtues of Whole Foods 

management and the team concept. At the end of the seg¬ 

ment, we are back with the team members who vote on 

Dave’s fate: “So for an official count, all in favor of Dave to 

be voted onto the specialty team... So we’re unanimous. 

OK. So we’ll congratulate Dave when we see him.” Score 

one for democracy and cooperation. Dave gets to keep his 

$8.00 an hour job. 

Whole Foods is a relatively good place to work and 

Whole Foods has noticeably good workers. Forbes 

Magazine placed Whole Foods 34th out of 169 companies it 

reviewed in its 100 Best Places to Work-although using 

Forbes as the measure of worker satisfaction is like getting 

the Pope to rate the 100 sexiest people in America. 

However, Whole Foods has provided “adequate” pay and 

benefits to its employees. Most workers I talked to had 

some problems with Whole Foods, but generally were 

happy with their jobs. Whole Foods’ own survey reported 

that 75 percent of their workers felt their pay “adequately 

matched their level of performance,” and 82 percent of 

employees “generally enjoy working there.” 

The average hourly wage paid for all workers was 

$10.31 nationally in 1997, but most employees earn less. 

This average includes management whose salaries can 

approach $100 per hour when reduced to an hourly rate. 

Salary and wage information is open to all employees through 

an annual Wage Disclosure Report that includes the annual¬ 

ized wages, salaries, and bonuses for all full-time employees. 

This report is in the management office of every store and 

any employee can ask to see it. While Whole Poods workers 
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Whole Foods uses the services of the Dolphin Group publication relations 
firm to coordinate anti-union activity. This firm has been involved in a wide 
variety of conservative and anti-union campaigns, including the Willie Horton 
ads of the 1988 presidential campaign and pro-tobacco political campaigns. 

do have many concerns about the level of health insurance 

and other benefits, Whole Foods does offer generous eligi¬ 

bility (workers working over 24 hours a week gain eligibili¬ 

ty after 400 hours) and considerable flexibility (workers 

can choose from a variety of health plans and other bene¬ 

fits in a “cafeteria style” smorgasbord). Workers are also 

given 15 percent discount on Whole Foods stock and are 

encouraged to buy into the store. Because of the success 

and the growth of the company, this has been a healthy 

avenue for increasing compensation for the better paid 

members of the Whole Foods team. 

The most unique aspect of working at Whole Foods 

is that each of the seven sections of the store have teams 

and these teams exercise teams a considerable amount of 

management authority. The teams make decisions on 

everything from buying new products to approving new 

employees. The teams are encouraged to run their depart¬ 

ment like their own business. Their “Labor Gain Sharing” 

(i.e., bonus) is based on the relative performance of their 

department. For example, the prepared foods section is 

allocated a labor budget and all the employees in that sec¬ 

tion get a weighted share of any money left under the cap 

each month. Whole Foods literature stresses “healthy 

competition” between their sections. Representatives of 

each team also form a storewide Team Member Advisory 

Group for many storewide decisions. Workers can make 

up rules and collectively decide on services (like childcare) 

that they think are the most beneficial to them. 

It is unclear whether the team structure is all about 

empowerment. Certainly, it provides an excellent flow of 

ideas from the employees to better the store and thus has to 

be seen as a smart business strategy. However, making man¬ 

agement decisions does not mean you get management pay 

and the team system has to be seen as a low cost way to 

make important and profit-enhancing decisions. 

The teams also have rather heavy input from the hierar¬ 

chy above, shaping their scope and agenda. Whole Foods has 

an employee handbook just like other large retail chains. 

While there is no restrictions on the number of piercings or 

tattoos an employee can have, Whole Foods does draw the 

line with women not shaving their legs—its pants or the 

razor. This makes it clear that employees don’t make up the 

rules—or even get to change them easily. The team concept 

only allows them to “amend” certain rules. 

The progressive view of teamwork mixed with “ade¬ 

quate” pay and benefits seems rather calculated to get col¬ 

lege-educated people to work in grocery stores. Whole 

Foods benefits greatly from the energy and commitment 

generated by this well-educated workforce. In this sense, 

Whole Foods’ labor success may be a byproduct of the lack 

of jobs to match the skills and interests of people inherent 

in the job market for the last 10 years. 

The one glaring exception to Whole Foods generally 

progressive approach to employee relations is their rabid 

anti-unionism. The retail food industry is fairly highly 

unionized industry, particularly in the states where Whole 

Foods operates most of its stores. In part due to its generally 

good employee relations and in part due to its aggressive 

anti-union efforts, no store in the Whole Foods chain 

(under any of its many names) has unionized. All of the 

organizing campaigns and the handful of elections that have 

been held at Whole Foods have been fought aggressively. 

Whole Foods sought legal injunctions against year-long 

informational picketing organized by unions at the 

Madison, Wisconsin store. 

Their anti-union activity extends not only to their 

own employees but to other workers. They had four 

UFCW Grape Boycott activists arrested for leafleting at 

their store in Austin, Texas back in 1988. Whole Foods 

uses the services of the Dolphin Group publication rela¬ 

tions firm to coordinate anti-union activity. This firm has 

been involved in a wide variety of conservative and anti¬ 

union campaigns, including the Willie Horton ads of the 

1988 presidential campaign and pro-tobacco political cam¬ 

paigns. While these sorts of deals with Joe Camel and other 

strange bedfellows are commonplace for billion dollar com¬ 

panies, Whole Foods still needs to protect its vague pro¬ 

gressive image more than their Fortune 500 allies. 

Consumers: Pity the Poor Consumer 

“Pity the poor consumer, we can always be bought, 

for less than we thought” 

-Murray Head 

It is amazing how much animosity many consumers 

have against Whole Foods. The stores do provide reasonably 

happy and knowledgeable workers to serve their customers. 

They also try to create a non-utilitarian and pleasant envi- 
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a version of this article was originally printed 

in the May 1998 edition 0/Chicago Ink 

ronment. Their stores have attempted a hybrid of “granola 

relaxed attitude” with the conceit of upscale specialty stores. 

You can enjoy an espresso or light prepared foods in many 

of their stores. There’s always a smattering of natural fiber 

gear and that ubiquitous valerian smell in the air. 

As pleasant as the environment may be for customers, 

there are still quite a few problems consumers have with 

Whole Foods—not the least of which is price. Whole 

Foods is not terribly interested in price competition. In the 

“natural food wars” between Whole Foods and Fresh Fields 

here in Chicago a few years back, Fresh Fields cut prices 

and ended up losing money. Whole Foods kept prices high 

and made enough money to buy Fresh Fields out. 

Some shoppers only use Whole Foods to supplement 

trips to cheaper sources. Those hooked on nutriceuticals or 

alternative healthcare may be able to get their St. John’s 

Wort and DHEA at Walgreens, but for the healing powers 

of sphingolin (at $30 a small jar) or to keep your three 

doshas in harmony you may have to go to Whole Foods. 

Many customers buy produce elsewhere (a recent price 

comparison on equal quality mangoes was $2.49 each at 

Whole Foods and <£50 at a produce store). Some people 

organize or join buying clubs and buy directly from whole¬ 

salers like Blooming Prairie, North Farms or Chicago’s 

Rainbow foods. These buying clubs do provide lower prices 

and wider selection, but can require purchasing in larger 

quantities than convenient or require work commitments. 

Another problem for some shoppers at Whole Foods 

is that despite their greater square footage, they don’t often 

carry a very wide brand assortment (particularly in com¬ 

parison to Fresh Fields). There is a conscious policy at 

Whole Foods to focus purchases on their own store brands 

where they have higher profit margins. Employees can 

earn bonuses based on increases in store brand purchases. 

Whole Foods has recently purchased Amrion (a supplier of 

nutriceuticals) and Allegro Coffee to extend their store 

brand selection and control supplies to competitors. 

This focus on the their store brands has annoyed 

some customers. Steve, an infrequent Whole Foods cus¬ 

tomers, went on a long tirade about Whole Foods’ 365 

brand Macaroni &c Cheese Alfredo. “80 some cents for a 

box of macaroni and cheese! It has 1200 mg of salt for 

chrissake and it tastes like shit just like the Jewel kind. 

There is nothing fuckin’ Alfredo’ about it. Alfredo is prob¬ 

ably the guy making minimum wage mixing up this shit at 

the factory.” 

Additionally, low-income people and groups have 

complained that only one register per store in the Chicago 

area are LINK compatible (LINK cards have replaced food 

stamps). Whole Foods has remained unconcerned over 

complaints that this “stigmatizes” and inconveniences 

LINK customers. 

With all these problems and irritations, why do peo¬ 

ple shop at Whole Foods? With many consumers, it is sim¬ 

ply the lack of competition that brings them back. Whole 

Foods apparently realizes that limiting competition is the 

key to their success and they have aggressively purchased 

many of their competitors on their way to billion dollar 

sales. They have bought out Bread & Circus, Fresh Fields, 

Merchant of Vino, Mrs. Gooch’s, Bread of Life, Wellspring 

Markets, and other chains over the last six years. It is 

unlikely that their monopoly on the natural foods market 

with be contested any time soon. 

Community: The 0.01 Percent Solution 

“The last temptation is the greatest treason: To do the 

right deed for the wrong reason. ” 

-T. S. Eliot, in Murder in the Cathedral * 

Whole Foods trumpets their community and environ¬ 

mental commitments but closer inspection shows that while 

any donation is appreciated, their record isn’t exacdy some¬ 

thing to brag about. In 1997, Whole Foods donated one tenth 

of one percent of sales ($1.3 million out of sales* topping $1.1 

billion) to various groups and causes. They aid direcdy some 

anti-hunger and transitional housing programs. They offer 

organizations the opportunity to fundraise in their stores with 

“5 Percent Days.” They are organizing a national 5 Percent 

Day and have provided generous support to one community 

center and clinic for migrant farm workers in California—an 

obvious public relations move due to the efforts of unions to 

embarrass them for not surporting the UCFW strawberry 

worker campaign, but the migrant workers of Pajaro, 

California undoubtedly appreciate it nevertheless. 

Surprisingly, Whole Foods gives little money to animal 

rights and environmental organizations, preferring sponsor¬ 

ships of symphonies, chamber orchestras, chambers of com¬ 

merce, theater and film groups, the Ram Dass fund, athletic 

events and public TV/radio fund drives. They also include 

self-serving contributions to the Organic Trade Association 

and the Vegetarian Information Network and Exchange as 

donations to “the community.” 



Green and natural consumerism is in danger of becoming little more than 
agitprop propagated by and for people seeking to reconcile grand visions 

is with a hunger for making money. 
e 

, Shareholders: Let the Good Times Roll 
Df 

*1 respect not his labors, his farm where everything has its 

price, who would carry the landscape, who would carry 

his God, to market, if he could get anything for him; who 

goes to market for his god as it is; on whose farm nothing 

grows free, whose fields bear no crops, whose meadows no 

P flowers, whose trees no fruits, but dollars. ” 

-Henry David Thoreau in Walden 

« 

Shareholders are very important to Whole Foods and 

Whole Foods has been good to its shareholders. While a con¬ 

siderable amount of money is tied up in mergers and acquis- 

tions, Whole Foods continues to ring up big sales. They had 

record sales in the first quarter of 1998 (over $400 million) 

and the smart money is on their continued rapid growth in 

the near future. They take 100 percent of after-tax profits and 

plow it back into the stores for renovation and growth (they 

pay no dividends to stockholders). They plan on having 240 

&g stores peppering upscale neighborhoods across the US in five 

lc* years and project sales to increase to $2.5 billion. 

Given the financial success of Whole Foods over the 

last few years it appears that they will be able to meet their 

ft goals and possibly better them. The question is whether 

this growth is good for any of the other stakeholders 

p besides the shareholders. 

Whole Foods will most likely continue to succeed and 

be profitable, but it will continue to serve an increasingly 

upscale clientele. Most low income consumers will continue 

a not to shop there or do only a small part of their shopping 

Dn there. They will continue to alienate “political” consumers 

who dislike Whole Foods rather open feuding with orga¬ 

nized labor and shallow commitments to progressive causes 

in the community. They will face more competition in years 

to come from traditional grocery stores, but will avoid any 

drastic change in its own philosophy by positioning itself as 

a large specialty store (whose “specialty” is more natural 

products). It will continue to use its casual work atmosphere 

to attract good employees but its success will lead to more 

- . and more fights with unions and workers who want them. 

The ’90s have ushered in an entirely new way to 

make money by trading on the idealism of consumers. 

That was the engine for Whole Foods growth. Green and 

natural consumerism is in danger of becoming little more 

than agitprop propagated by and for people seeking to rec¬ 

oncile grand visions with a hunger for making money. It 

seems that this is the engine for Whole Foods future. ® 

Whole Foods Refuses UFW Pledge 
for Strawberry Workers by Kari Lydersen 

Whole Foods fully supports the rights of strawberry 

workers to decent wages and working conditions, 

according to a statement from president Peter Roy, and 

it also supports their rights to self-determination. That’s 

why the health food giant with the carefully cultivated 

politically correct image is refusing to sign a pledge in 

support of the workers’ pleas for a livable wage and a 

safe and discrimination-free working environment; Roy 

asserts the pledge is a shady move by the United Farm 

Workers to enlist corporate support in strong-arming the 

workers into unionizing. 

The pledge is for support only and would require no 

action or sacrifice by Whole Foods, and it has been 

signed by most other supermarket chains including 

Jewel, Dominicks and Treasure Island in the Chicago 

area. It is aimed specifically at the grower and cooling 

company Driscoll, pointing out the fact that strawberry 

workers earn an average of $8,500 a season for back¬ 

breaking work and are often denied clean water and 

bathroom breaks. Driscoll is specifically targeted because 

of federal class action suits against the company for sex¬ 

ual discrimination and withholding overtime pay, and for 

breaking California law by exposing workers to cancer- 

causing pesticides. Roy has no problem with good condi¬ 

tions for the pickers, he says. But he thinks the pledge 

isn’t necessary. Roy maintains that, based on his obser¬ 

vations, strawberry workers do in fact enjoy good condi¬ 

tions and the pledge is actually a ploy by the UFW in their 

effort to unionize the workers. 

“What is not stated in the pledge, but we believe is 

the purpose behind pushing us to sign it, is an effort by the 

UFW to unionize strawberry pickers in California,” says 

Roy’s statement. Officials at local Whole Foods, where the 

cops have been called to chase away UFW staffers with 

petitions, said they also see the pledge drive as an attack 

on Whole Foods for being a non-union store. 

“We represent less than one-tenth of Driscoll's busi¬ 

ness, so we don’t see why the UFW is asking us to sign 

something to send to Driscoll,” said Jason Duran, Whole 

Foods produce coordinator for the midwest. “Whole Foods 

is being singled out for being pop-union. Our workers have 

had the chance to vote on unionizing, and they decided 

we provided better working conditions than a union could 

give them.” ® 
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John See Lim, an 18-year-old graffiti artist, 

is on a mission to paint. Lim locks up his 

raggedy-ass bike and scampers up the 

metal stairs leading from the ground to the 

second-story door of 120 Taylor Street, an 

apparently empty warehouse space. He is 

equipped with a bag full of spray paint. But the 

building isn’t empty—Lim awakens a sleeping 

occupant. William Porter, 51, comes groggily to 

his window and sees Lim just outside. 

At this point the picture gets blurry. Lim’s 

friends think he was scaling a pipe to the roof, in 

search of a blank canvas for his art. His hand¬ 

prints were on the pipe-next to Porter’s window. 

Recounting the incident, Porter said he thought 

Lim was coming in the window. "I heard a noise 

and saw someone attempting to enter my win¬ 

dow,” says Porter. “I retrieved a firearm and I 

informed him ‘I have a gun.’ The individual [Limp 

reached out and grabbed the gun and it acciden- ° 

tally discharged.” ,9 

In a statement to police, witness Phyllis Brewster, 

who was standing on the street nearby, said, “I was able J 

to witness a man [Lim] climbing out a window yelling 

wait man, hold on as there was a shot firing and hit¬ 

ting the man [Lim].” 
By Atom and Josh Parr 

P
u

n
k

lS
X

&
 P

la
n

e
t 



While some graffheads 

spend a lifetime perfecting 

letter forms and variegated 

color schemes, Lim was busy 

bombing everywhere in 

simple colors with the 

largest letters possible. 

The blast from Porters .38 revolver hit Lim in the back of the head, 

hurling him to the pavement below, wounding him mortally. 

Police officers raced to the scene, their firearms drawn and at the 

ready. San Francisco Police Officer Steven Haskell arrived on the scene 

moments after the shooting. In his report, Haskell noted “a large, black, 

target silhoutte” attached to the inside of Porter’s door. Police recovered a 

.38 and a rifle from Porter’s abode. 

Haskell and the boys in blue took Porter to the station. He told his 

story to the cops and was released a few hours later. The District Attorney 

declined to press charges—legally, from a self-defense standpoint Porter 

was in the clear. 

An ambulance hauled Lim’s dying body to San Francisco General 

Hospital. The daily papers wrote it up as a break-in thwarted by Porter’s .38. 

The Art of Escape 
Jon See Lim, born to Chinese parents from Manila, was probably 

San Francisco’s most “up” graffiti artist. The Chinese-American artist 

used the tags “Seo,” “Tie” and “Shea”—transliterations for “Peace,” 

’’Steamed” and”Laughter” from Mandarin. His friends just called him 

Tie. His calligraphy, done in aerosol paint and ink, was—and remains— 

ubiquitous in this city. While some graffheads spend a lifetime perfecting 

letter forms and variegated color schemes, Lim was busy bombing every¬ 

where in simple colors with the largest letters possible. He hit warehouse 

walls with TIE in mega-huge scale. He got into a high profile six-story 

downtown office building and painted all the windows from the inside 

out. He hit street level spots with a fearlessness unmatched by any other 

writer in the city. 

Like Houdini, Lim was an escape artist: He constantly evaded the 

authorities in his quest for graff nirvana. Like highbrow art school dorks, 

Lim was a performance artist: His performance consisted of getting up in 

the most outrageous ways in the most visible locations. Peers in the graff 

world dubbed him the “King of Frisco.” 

His violent death ripped a huge hole in that community. Two of his 

close friends approached one of the writers of this piece, grief tangible, 

deep soul-wrenching pain etched on their faces. “Please, please tell this 

story” they seemed to say, as if the telling would take some of the pain 

mind. But he won. Even after the system took 

him out, he is up everywhere, on the streets 

and in our hearts. 

Tie’s last piece had a message on it. It 

said “The joy of life.” People have been taught 

how to kill, but Tie told the world to live. What 

was he doing that was so wrong? Perhaps 

feeling his own heart, responding to his gut- 

felt soul voice. Is this what was so dangerous? 

When I think of Tie, I think of his pain. I 

think of his family. But I also see a smile that 

told a story of life’s acceptance—a smile that 

stretched longer than the Great Wall of China. 

I see a spiritual man-child who walked in 

prayer everywhere, with Buddhist prayer beads 

Tie Bounced Off These Walls 
Tie loved graffiti. He lived graffiti. And he 

was killed for doing it. 

Graffiti permeated this 18-year-old body 

like soy sauce soaks into rice. Tie’s veins 

flowed with permanent ink; with Rustoleum 

pjaint; with pure, unrestricted self-expression. 

Graffiti’s loud and angry reaction to the back¬ 

ward system in which we live sprang from 

every step he took. 

Tie’s response is seen—on the bus, on 

the walls, in doorways, over stop signs, on bill¬ 

boards, on overpasses, even on police paddy 

wagons. He cared not to be confined by 

authority; by categories and limitations; by the 

risk of another beating him over pride; by the 

by Spie 

walls of separation that the ruling class con¬ 

structs in grids that attack our psyches. 

Tie bounced off these walls. Hit-ups that 

looked like horizons invaded our spectrum of 

sight—big with a fat cap and whipped out in 

seconds, like rampaging elephants, round and 

bold, over windows, entranceways, poles, what 

have you. He bombed. Making a mockery of this 

bureaucratic world of ridiculous and humiliating 

laws, of this power structure and its home. Tie 

was that big rash the beast despised the most. 

This beast battled Tie hard with paint buff 

squads and good Samaritan “keepers of the 

state” who took it on their own initiative to 

shut up this one youth from ever speaking his 



Lim was a performance artist: 

his performance consisted 

of getting up in the most 

outrageous ways in the most 

visible locations. Peers in the 

graff world dubbed him the 

“King of Frisco.” 

away. “Its been days and that guys not in jail for killing my friend,” one 

of his close friends said, asking to remain anonymous. “If he would’ve got 

caught bombing that rooftop, he would have done at least two days—that 

night and the day after when he got a court date.” 

Friend and fellow graffiti artist Barry McGee, too torn up to speak, 

sent the same journalist a brief missive: “Amidst a constant bombard¬ 

ment of advertising, billboards, drugs, homelessness and other urban 

ills, Jon Lim used what many urban youth look to for empowerment 

and a sense of self and being. Jon, like thousands of other youth, found 

an accepting family and culture in graffiti/street art. This was his life. 

He drew constantly—on and off the streets. Jon revived the streets with 

‘I’m here,’ ‘This is me’ coming straight from the heart... Jon was a kid 

in the city and died a kid—shortchanged by some fucker who was trig¬ 

ger happy.” 

Lim’s friends and family are left desperately searching for answers to 

an endless stream of questions. Was Porter a paranoid who overreacted? 

Was Porter’s story about the encounter genuine? What would have hap¬ 

pened if the situation was reversed? If Porter, a white, middle-aged photog¬ 

rapher, had been outside Lim’s window, and Lim had shot him to death? 

Would Lim have rotted in jail for months before being acquitted? Would 

Lim have been acquitted? 

California, like the rest of America, is enveloped in youth hysteria, 

busy beefing up juvenile crime laws, filling its youth prisons to explod¬ 

ing, sentencing juvenile criminals under adult “three strikes” laws. Given 

that reality—a reality that has disproportionately affects young people of 

color—many think a court would never have acquitted Lim had the 

tables been turned. Some also think that youth phobia has kept Porter 

out of jail. 

Graffiti artists have ample reason to trip. The similarities between 

Lim’s death and the 1995 murder of C&ar Rene Arce in Los Angeles are 

obvious. Like Lim, Arce was a 18-year-old, non-white graffitist killed by a 

middle-aged white male. Arce and friend David Hillo were painting an 

underpass when a jogger happened upon them and began jotting down 

the tag number of their car. The pair approached William Masters, the 35- 

year-old jogger-vigilante, and demanded that he give up the paper with 

their plate numbers. Masters yanked out a handgun, blasting Arce to 

around his neck, a strong and complete pride 

in his Chinese ancestry and a mind that 

thought justice before peace. 

Tie always gave thanks—but he was 

steamed too, “like a steamed [BBQ pork] 

bun,” he would say. He started getting “SEO,” 

a transliteration of the Chinese character for 

“steamed,” up to show he was angry—pres¬ 

sure-cooked with thoughts and frustrations. 

Tie chose to be a rebel. He even looked 

like Luke Skywalker, the Jedi knight on a 

speeder bike with his knit cap beanie and 

brim. His rebelliousness made him an enemy 

of the state, which labeled him a vandal, a 

criminal, a gangster, one of those good-for- 

nothing youth that cause trouble, the kind 

they’d rather jail or kill. 

Tie was not an intruder. He carried no 

threat, and he did not deserve a .38 slug in 

the back of the head. He was climbing the 

ladder to “fame”—a principle highly regarded 

as the “American thing to do.” He was climb¬ 

ing to scream his presence—“I am here!”— 

and stake a claim as a free person in this jail 

called America. 

What other writer do you know who took 

the bus across America to the graffiti Mecca 

of New York, picking the route with the most 

stops just so he could bomb along the whole 

way? Who do you know who ever survived get¬ 

ting shocked by the third rail? What writer ran 

from cops, jumped off a building and broke 

both his legs, then covered himself in the 

snow to escape getting busted? What writer 

got the utmost respect from Queens and Kings 

internationally and paid his dues to writin’ 

graff? What writer did you ever know who said 

“I got nothing to lose!” and would scream at 

you to go out and do the same? 

“BOMB, SPIE, BOMB!” he said to me 

with a passion as he left to carry on his jour¬ 

ney. I thank you Jon, TIE ONE. You taught me 

a lesson in living up to my full potential, and I 

love you for that. You are forever young, and in 

your memory we will not give up the fight. ® 
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Walking quietly past Lim’s 

bicycle—still locked to a pole a 

few feet from the site of his 

death—the multiracial 
congregation burns incense 

and leaves offerings. Some 

pray, some weep quietly. “No 

one goes over any Tie or Seo 

tags,” says one graffiti artist. 

death, wounding Hillo. Three months after Masters admitted to gunning 

down Arce and Hillo, the Los Angeles DA filed misdemeanor gun charges 

against him. At the arraignment, Luis Carrillo, attorney for Arce’s family 

called the charges “a slap on the wrist.” Carillo continued, “the criminal 

justice system let a white man get away with murder.” 

Others think that the whole Lim tragedy isn’t about the wrong-doing 

of a Caucasian with a gun and the biases of the criminal justice system but 

instead about loneliness, fear and the complete lack of community in 

urban America. They see a fearful older man sitting in an apartment in a 

crime-filled neighborhood who made a terrible, immutable mistake. They 

say it’s awful that we’re so very, very scared of our fellow person—scared 

and armed to the fucking teeth. 

Kid-Fixing and Rebel Communities 
“When we were younger,” says Jonathan Lim’s sister, who asks not to 

be named so that Porter would be unable to locate her or her family, 

“Jonathan always liked to play by himself.” 

“We weren’t part of any Asian community, it was just our family. We 

had a few acquaintances, but no one I would really call friends. I think 

that Jonathan started doing graffiti to belong, you know, to make friends” 

she says. 

Arrested twice for graffiti south of San Francisco in Santa Clara 

County, Lim was placed in the Muriel Wright Center, a juvenile detention 

hall more commonly called “the Ranch.” Instead of the rehabilitation 

which kid-fixing systems purport to facilitate, Lim discovered reasons to 

fight relentlessly for his identity. 

“I went to visit him in the Ranch a couple of times, and he was really 

sad. They made him feel like he killed somebody or something. They made 

him see a psychiatrist for six months, you know? They made him feel like 

he was crazy, when he wasn’t,” says Lim’s sister, an angry hand waving. 

Leaving the Ranch, Lim went to live with his sister in San Francisco. 

“Once he moved in with me, his life changed. Jonathan found friends 

that accepted him for who he was and what he had to offer. They were 

graffiti artists and gave him a sense of hope, like, ‘Hey, you are somebody, 

you can be something—you’re not just worthless like the Ranch thinks 

you are.” 

“Graffiti was his passion—his means of expression, to say the things 

that the didn’t have words for,” says his sister. 

“His friends told me that he would use both hands to do his pieces, 

you know? He would spend all day all night writing, and if he messed up 

an ‘E’ in TIE, he’d spend hours getting fix up cans just to finish it up.” 

Chanting in the Aftermath 
A few days after Lim’s death, about 45 friends attend a vigil at 120 

Taylor. Walking quietly past Lim’s bicycle—still locked to a pole a few feet 

from the site of his death—the multiracial congregation burns incense and 

leaves offerings. Some pray, some weep quietly. “No one goes over any Tie 

or Seo tags,” says one graffiti artist addressing the group. “They stay part 

of the city—permanently.” Inside, William Porter draws shut the blinds on 

his windows. 

Lim’s family and friends bury him in a cemetery outside San 

Francisco. Someone writes “Child Killer” on the outside of Porter s 

building. Guerilla spray can memorials to Lim show up all over the 

city. McGee helps organize a gallery show of Lim’s work—-stickered 

newpaper boxes, tagged street signs, photos of his Seo and Tie pieces, 

drawings. A local graff zine dedicates an issue to Lim, writing “fly on 

brother...” Graff artists paint a tribute mural in Delores Park on a 

sunny Saturday. 

A friend from New York City, a member of one of Lim s crews, shows 

up in San Franscisco. He and Lim had planned to paint together on the 

West Coast. Instead the New Yorker pays homage to his dead comrade on 

walls around the city. 

Graff art veteran McGee says, “If one good thing has come out this, 

it’s that the graffiti community has really come together. Since the early 

’90s there were a lot of people going their own ways, Tie has really 

brought people together again.” McGee says he wont write R.I.P. Tie any 

time soon. “He’s not resting—his soul is still flying around here.” 

The pain dissipates slowly, but the questions remain. Do white men 

have free rein to kill young people of color? Are we, a nation scared and 

strapped to the hilt, doomed to bury countless Jon Lims—beautiful young 

men slain by their neighbors? 

Porter, for his part, says he’s sorry. “My condolences go out to the fam¬ 

ily,” he offers, adding, “This whole thing has really complicated my life.” 

And Jonathan See Lim’s mother chants against her pain, Buddhist 

prayer beads clutched tightly in her hands, her eyes closed. I will take my 

family back to the Phillipines,” she says.”I just want the truth to come out.” 

Nam-Myoho-Renge-Kyo, Nam-Myoho-Renge-Kyo, she chants, “The 

chanting will bring his soul back to Earth faster.” ® 
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WHEN IN CHICAGO 
EAT AT JINX 

VEGETARIAN F00N 
COFFEE 
PINGALL 

SEX IN THE BATHROOM 

1028 W. DIVISION. CHICAGO 
(7731045-3007 

Full-length LP/CD available on Johann's Face Records Distributed by Mordam 

U.S. Foreign 

$8 ppd. $10 ppd. LP 

$10 ppd. $12 ppd. CD 

Send cash, checks or money orders to: 
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Write for a free catalog! 
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Web site: http://members.aol.com/johannface 
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KNEW ALBUM!! 

“PROGRESS” 

!!!OUT NOW!!! 
1 also available« 

DARLINGTON 
eSlrLtroversv 

New Albam 
from the band formerly known as 

MEsS 

IIOUTHOWI 

Last Beat Records 
2819 Commerce St. Dallas, TX 7522? 

CD’s $10 

HAPPY MEALS Volume 2 *™siO lp$7 
compilation featuring unreleased tracks by 

Me First B The Gimme Gimmes • Armchair Martian ■ Nerf Herder • Ten Speed Summer 

• Ridel High • Lag Wagon • Saltine * The Living End • Marvel« 22 Jacks ■ Limp • 

Skycycle • Silver Jet ■ Keith Brown • Knee Jerk Reaction • Chixdiggit • The Ataris • NOFX 

ARMCHAIR 
38 MARTIAN 
MONSTERS ALWAYS SCREAM if 

cd S8 ■ r vinyl S7 still 

HAPPY MEATS 
compilation featuring unreleased trades by 

BRACKET • LAG WAGON 
Hi-STANDARD • POPSICKO 

JUGHEAO'S REVENGE • SHYSTER 
TERRDRGRUPPE - BOGY JAR 

NERF HERDER • ARMCHAIR MARTIAN 

MERE HERDER 

^ www.myrecords.com 
ild • Canadian orders please add $1 per item, International $2 OR0ER directly fr 

P.O. BOX 170280 SAN FRANCISCO CA 94117 U MY RECORDS 
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WAXWING 7" 
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JOUGH DAWN BAKERA/ADE SPLIT 12" 
STATE ROUTE 522 7" 

SOON: 
NINEIRONSPITFIRE 'born to conquer' 7" 

12"=$6 7"=$3 
DISTRIBUTED THROUGH: EBULLITION, INITIAL, VERY, & REVELATION 

HENRY'S FINEST RECORDINGS 
16128 NE 145 ST WOODINVILLE WA 98072 

henryr1@earthlink.net 

hellno 
supernasty 

part 2 

7” record 

fig 29: 
one fucked 

up kid 

also available 

superstar chop 7” 
adios arnageddon c.d. 

t-shirts 

7”s-S3» CDVS6, 
shirts-SlO 

all prices ppd in the 
usa 

elsewhere add $2 
well concealed cash 

or mo payable to 
jin paradise 

coming soon 

The Kill Van Kull 7” 

handi-kraft records 
3103 l)ii jj: C &3*oria# r; illCS 

The Actuality of Thought 

the hal al shedad 

pentamerica 

seratonin 

$13 ppd. Bi-Focal. po box 296. greenville, nc. 27835-0296 
checks payable to Charles cardello. ceo and international player, 



Wholesome Audio on Caulfield 

Italuma 
Seven Days Awake LFVCD 
Their debut full length. Features 
members of Radio Flyer, Sky Corvair 
and Gauge. Very Rocking. 

Ethel Meserve 
"Tamsen" 7* 
Songs finally seeing the light from this 
briliant PA quartet. 

also available 

Opium Taylor 
"fade machine fade magazine" 
LP/CD 
Pere Ubu meets Lungfish? Art 
rock from the breadbasket. 

Broken Hearts Are Blue 
The Truth About Love LP/CD 
The debut from this pop quartet 
featuring former members of 
Current and Ordanation of Aaron. 

Christie Front Drive LP/CD 
The swansong from CFD. 
They graced us with another 
record before moving on. 
Lucky, lucky us. 

Christie Front Drive 
Anthology CD 
The first ten vinyl only tracks 
slapped onto a shiny disk for 
convenience. 

Prices: US/Can/World 
LPs $7/8/9 

CDs $10/11/12 
7"s $3/4/5 

Distributed by: 
Lumberjack, Revolver, 
Southern, Cargo, Carrot Top, 
Choke, No Idea and others. 

Send a stamp for full catalog 

CAULFIELD 
pob 84323 lincoln ne 68501 

http://www.acton.com/bernie 
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Epitaph 

GET A ROADKILL CD WHEN YOU BOY ONE OF THESE EPITAPH RELEASES: 
NEW BOMB TUBES 

At Rope’s End 

GAS HUFFER 

Just Beautiful Music 

RED AONTS 

Ghetto Blaster 

ZEKE 

ZEKE 

P KICKED 
IHTHETEETH 

Kicked In The Teeth 

THE HUMPERS 

® THE HAMPERS 

Confix** , 

i JZ.T 

!f| 

Euphoria, Confusion, Anger & Remorse 

THE CRAMPS 

Big Beat From Badsville 

At Participating Stores Only While Supplies Last! Epitaph,2798sunsetbm.,losAngeles,ca90026 
* ^c www.epitaph.com 
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iR the burning flames of 
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ska Influenced music 
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DIRECTI 
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FURTHER DESTRUCTIONS FROM HYDRA HEAD RECORDS 

BOTCH AMERICAN NERVOSO" LP/CD. 

DROWNINGMAN 
BUSY SIGNAL AT THE SUICIDE HOTLINE LP/ 

M) 
CABLE "GUTTER QUEEN LP/CD 

CAVE-IN "BEYOND HYPOTHERMIA" LP/CD 

MILTOWN CD EP. HOLLOMEN 7". 

COALESCE/TODAY IS THE DAY SPLIT 7" 

CONVERGE/BRUTAL TRUTH SPLIT 7" 

eyehategod/anal cunt split 7" 

PIEBALD "WHEN LIFE HANDS YOU LEMONS" LP/CD 

HUGUENOTS/7%SOLUTION SPLIT 10" 

ETC. 

7".. .3.50$ us/5.00 world 

10”/CD EP. . .5.00$ us/7.00$ WORLD 

LP/CD. ..8.00$ US/11.00$ WORLD 

CATALOG & STICKERS 1.00$ EVERYWHERE 
COLORED VINYL. STICKERS AND OTHER STUFF FOR MAIL ORDER FOLKS (HINT. HINT. ) 

mmmz» 
HYDRA HEAD RECORDS] 

p.o. box 990248 

BOSTON. MA 

02199. USA. 



The Wait Culture 

By Daniel Fox 

did at 10 o’clock this morning. 

Somehow—nothing short of a 

miracle, to be honest—the end¬ 

ing of a two year relationship with 

my girlfriend and a slow but 

steady nervous breakdown seems 

so far away now, as if carried 

away by the stream of voices that 

fill the dining room. When I return 

home, they will attack me like a 

prowler in the corner, and I will 

resume my breakdown and the 

violent awakening of loneliness 

and loss. But for now, everything’s 

OK. My internal skyline is broken 

only by the haze of cigarette 

smoke my co-workers cast. 

4 

We are close to clocking in 

our 10th hour on this Easter 

Sunday Marathon, and it is safe 

to say that we are all a little shell¬ 

shocked. Ben, the headwaiter, 

has cleared off one of the steel 

work tables and now lies on his 

back, smoking his cigarette and 

savoring those few seconds of 

calm and quiet. In a minute, he 

will be back on the floor, gliding 

.between the starched white table 

cloths and the twinkling candles 

of the restaurant. But for now he 

is a corpse, ready and willing to 

be embalmed and buried. 

I lean against a different 

table, bend my knees, sip a glass 

of iced tea and wonder, at this 

hour, after an eternity of water 

glasses, bread baskets, and dirty 

tables, how I can possibly feel 

better and more energetic than I 

Work hard, play hard 

If prostitution is the oldest 

profession, then waiting tables, 

in some general form, must be 

the second. The wait culture is a 

group of neurotic vampires, and 

so it is eternal. The four food 

groups of a waiter’s diet are 

nicotine, caffeine, alcohol, and 

marijuana—with cocaine and 

heroine being the sidelined 

“sweets.” If there is anything 

holding these people together, it 

is the drugs. But there is a code 

of discipline among these wait¬ 

ers that s as strict as the military: 

They get the job done. When the 

diners leave, there is usually 20 

percent waiting for them. 

We leave the building usual¬ 

ly at 12:30 in the morning, and 

the night is only starting. In one 

hour’s time, the majority of this 

ragged group will be on the 

dance floor, given new life by the 

fresh cash in their wallets and 

the ingested substances swim¬ 

ming in their brain. 

• • • 

Against the muffled throb of 

the music inside, Stan explains 

his career to me: “Do you know 

how many birthdays, engage¬ 

ments and anniversaries I’ve seen 



in my life? How many happy ••• breathing head, and the rest of 

occasions I’ve been an integral A moment frozen forever us f|aj| outwards into the dining 

part of? I have so much knowl- in my memory; like a wilted room like so many tentacles. To 

edge of food and wine that I am flower trapped inside a cheap a diner, the restaurant is a 

paid to share with my customers.” French Market ring magic show and we are magi- 

“OK, Stan,” I say, “But what If a meal goes unfinished, Cjans. We have our trap-doors 

about shit like health benefits and especially at one of the more ancj optical illusions, but most 

pension?” upscale restaurants (the kind I 0f a|| we have our performance. 

“We’re working on that, work in), do not worry about it But the romance in it is distant, 

That’s all I can say about that, being wasted. The left over duck an(j wpen | next burst into the 

We’re discussing it. Us and confit, or those last few sweet- dining room, the reality of it all 

Jackie.” Jackie is the owner, the potato french fries are most like- wj|| seem absurd more than 

backbone of the restaurant, the ly not rotting away in some trash anything else. But this is a failed 

abusive matriarch of this dysfunc- can, forever crying to the starv- attempt to summarize and 

tional family-staff. As I stare down ing masses of Africa. No, they digest this culture, which eludes 

into the crowd milling below on have found a comfortable final understanding and instead 

Bourbon Street, Steve takes out resting place in the bowels of drags us into the surreal. ® 

his packet of cocaine and scoops the server, 

up a small mound onto his key. I had been working as a 

“You want a bump?” he asks, backwaiter for one month. If it is * 

hunched over the key. He then unclear what a “backwaiter” is, 

takes a quick sniff, and I hold up imagine a limbo universe, a gray 

my White Russian, swirling it area between busboy and wait- 

around in the plastic cup. er, a human mule of sorts, bred 

“No thank you! I feel fine. I out of the two extremes of the 

feel quite all right.” He shrugs his wait staff spectrum. And being 

shoulder and scoops up another at this job for only a month, I 

hit. It may be wrong of me to was still surprised by some of 

think of waiting tables as a the more jagged points of this 

menial task, but I sure as hell do culture. One night I saw Ben, the 

not want to be doing this for the headwaiter, gnawing on the 

rest of my life. luke-warm skin of some left-over 

• • • chicken cleaTed away by myself. 

Where do I fit in to all of “Jesus Christ,” I said in astonish- 

this? I am a student on the very ment, “That’s disgusting.” 

edge of this world, as if I were Ben turns to me and says, 

floating on the outskirts of a “I have licked men's assholes 

giant whirlpool, not quite letting before.” 

the current take hold of me. “Did you know them?” I ask. 

Hopefully, in a few years, I will “Fuck no!” 

break free and not let myself get • • • 

caught up in this vicious occupa- There are track marks on 

tion, which seems to age every- some of us, and in others, a 

one in its grasp like acid rain on concoction of Zen and Judaism, 

statues. These glimpses are Some go to college, some go to 

tainted; I am in my heart an out- gay dance clubs. And there are 

sider, and part of me can’t help those of us, of course, who live 

but feel as though I’m breaking as starving writers, photogra- 

the code by revealing this inti- phers, actors, and musicians, 

mate and secret society in its But when we all tie on the apron 

pure form. But I am more of a and straighten our neckties, we 

writer than a waiter, and so my become this strange, single 

loyalties rest here. organism. Jackie sits as the fire- 
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"Rocking energy and genuine 

unpretentiousness that shines 

through... intelligent, witty, beer 

soaked and intense."—MRR 

Sophomore album from this midwest 

garage rock'n'roll band. 

Allied No. 96 CD: $8.00 

PEACEFUL MEADOWS vs STINK 

RUMBLE IN THE VINYL 

2 bands, 7 songs, 2 records and 15 

rounds between them. So. Cal. 

hardcore takes on Northwest power 

punk. Who will triumph, who will eat 

canvas? Not available on Pay-Per- 

View. Scorsese directs. Comes action- 

packed in a gatefold jacket. 

Allied No. 95 Double 7": $6.00 

SAINT JAMES INFIRMARY 

SELF TITLED 

Anticipated debut album from this 

East Bay 4-piece. The continued mix 

of chaos and rock'n'roll. 10 songs to 

fuck with your life. It's hard to define 

their sound and many have tried. 

Don't try and pigeonhole them; don't 

try and stop them! 

Allied No. 93 LP: $7.00/CD: $8.00 

V.CARD 

"THERE'S YOU..." 

Three deadbeats from Boston with 

their long awaited debut full length. 

They've been compared to the likes 

of Jawbreaker and J Church, but don't 

let that decide it for you. 11 songs 

produced by Brian McTernan (Cast 

Iron Hike, Damnation a.d., etc.). 

Allied No. 90 CD: $8.00 

DARIEN 

SPLITTING 

Four-piece pop-punk and roll band 

from Staten Island, NY. Features ex 

and present members ofSerpico and 

Three Steps Up. Musically, they fit 

somewhere with the likes of Limp, 

Digger, All, and Dave-era Dag Nasty. 

"Way cool."—Punk Planet 

Allied No. 94 7": $3.50 

SOME 

ALLIED 
STUFF® 

CAROS IN SPOKES CARDS IN SPOKES 

REACT 

Highly melodic mod/pop punk trio 

from Jacksonville, Florida in the style 

of The Jam, or "Oliver's Army"-era 

Elvis Costello. Features great vocal 

harmonies and infectious, well- 

crafted songs. The best band you 

probably never heard of. 

Allied No. 89 CD: $8.00 

STINK 

SPLITTING NOTHING UP THREE WAYS 

12 new guitar-driven, action-packed 

power pop gems. Seattle's best kept 

secret with their second full length 

album features more of the trio's 

blend of distorted yet melodic full- 

throttle punk rock. 

Allied No. 88 CD: $8.00 

HOT WATER MUSIC 

ALACHUA b/w NEVER ENDER 

Powerful emo rock from Gainesville, 

Florida, with a couple songs not on 

their current Doghouse full length. 

One of the best live bands around, 

and another in the long line of bands 

I've been proud to work with. If you 

like Avail or Fuel you will love this. 

Allied No. 78 7": $3.50 

How a label says goodbye. 

Prices post paid within the U.S. only. Check/money order payable to: ALLIED RECORDINGS 

All orders to: ALLIED RECORDINGS, P.O. Box 460683, San Francisco, California 94146-0683. 
A stamp gets a catalog. Allied is distributed by Mordam. 

Future exploration: PEACEFUL MEADOWS album • Allied calls it quits at No. 100 • Thanks! 



SYNTHETIC PRODUCTIONS 
P.O. BOX 2714 
BERKELEY CA 04701 

$10 POSTAGE PAID 
SPOKEN WORD CD FEATURING 
N OAM C R 0 M S IiY, J E LLO 
BIAFllA, JERME SPEW, MYKEL 
BOARD, AND OTHERS 

SO INSANE 
$7 PPD 

AN ANTHOLOGY IN¬ 
VOLVING TEN WRIT¬ 
ERS INCLUDING: 
JERME SPEW, BUCKY 
SINISTER, JENNIFER 
JOSEPH, JON LONGHI, 
DAVID MCCORD AND 
OTHERS 

ALL PRICES POSTAGE PAID WITHINTHE U.S., CANADA, MEXICO 
ADD SI, EUROPE ADD S3. CHECKS TO JEREMY ADKINS 

SHADOW 
LIES 

$8 PPD 
BY DAVID McCORD 
A NOVEL INVOLV¬ 
ING THE DARK 
SIDE OF LIFE. 
DELVING INTO 
LIES, SEX, 
VIOLENCE,SEX, 
DRUGS, AND DID 
WE MENTION 
SEX. 

pencf"two 32 cent stamp's1to getTKe^latest catalog j 
I and the latest writing from jerme spew, follow him 
I on greyhound to Chicago to work shows with the 
infamous band fang. 

Furnace specializes in Compact Disc, CD-Rom, DVD and CD-R replication for inde¬ 

pendent bands, record labels and businesses worldwide. We also provide a full-ser¬ 

vice graphic arts, film & printing department that can take your project from start to 

finish flawlessly and with elegance not found with any other manufacturing house. 

Many companies offer cheap prices to lure you in, then disappoint you with poor 

quality, hidden charges & terrible customer service. With Furnace you get top notch 

customer service, high end quality control (on the best equipment in the industry) at 

a competitive and fair price. So if you are looking for a company that will treat you 

right and provide the best, Furnace is your place. 

Recent projects and loyal clients include: Disembodied “If God Only Knew the Rest 

are Dead” {Ferret}, Shoutbus “Ain’t That America?” {Art Monk Construction}, Cave 

In “Beyond Hypothermia” {Hydrahead}, the World Inferno Friendship Society 

“The True Story of the Bridgewater Astral League” {Gem Blandsten}, Better Than a 

Thousand “Value Driven” {Self-Released}, Ray Cappo spoken word CD {Self-Re- 

leased}, Metroschifter / Shipping News split CD {Initial}, Hal A1 Shedad “Tex¬ 

tures of Tomorrow” {Troubleman / Buddy System}, Overcast “Fight Ambition to 

Kill” {Edison}, the Get Up Kids “Four Minute Mile” {Doghouse}, Beyond anthology 

CD {Some}, Endeavor “Contructive Semantics” {Trustkill}, Jesuit s/t {Reservoir}, 

Sleepytime Trio “Memory Minus” {Lovitt}, Thoughts of Ionesco “And Then There 

Was Motion” {Makoto} + 100’s more. 

A 
Post Box 6332 Falls Church VA 22040 USA fumace@artmonk.com 888/599 9883 www.artmonk.com/fumace 

No Records 
ZAFIO RECORDS went outta business and No 
has picked up the slack with four of their 7”s now 
available from us... 

Zero5 The GR’UPS s/t 1st 7” 
Zero6 The GR’UPS "Buildings Are The Purtiest 

Trees I’ve Seen” 7 
(These 2 are still in print and ready for mailorder) 

Zero7 “This Is Berkeley Not West Bay” comp 7" w/AFI, 
DEAD & GONE, SCREW 32 and BLACK FORK. 

Zero8 MULTIFACET/SHEEPHEAD split 7” 
(These 2 are currently outta print & will be repressed soon/ 

Still available: 

Zero4 OMEGA MAN 8 song CD Ep 

Zero3 FIFTEEN “Allegra” 14 song live CD 

Zero2 SCROG “The Sacred Masses” 7” 

POB 14088 
BERKELEY,CA 

Checks/Money Orders/Cash to: NO RECORDS 

www.geocities.com/SunsetStrip/alley/1627/index.html 
CD = $9 USA/$12 World 
CD Ep = $4 USA/ World 
7” = $3 USA/ $5 World 
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I always hate that feeling I get when I visit my gynecologist. 

I There I am: Naked beneath the paper gown with my feet 

I in those damn cold stirrups waiting for that two-second 

diagnosis, “Sweetheart, you have an itch.” Great. Dr. 

Brilliance now has my grocery money for the month, and I'm 

left feeling like I just cut into his/her golf time. Luckily,! don’t 

have to go to the gynecologist as much anymore. Thanks to 

lots of research and the gracious help of some very kind, 

informative womyn, I’ve learned to treat myself. 

The first time I healed myself, I felt good. I felt confident. I 

didn’t have to walk outside, ashamed of what I knew was a 

very common occurrence. So here they are: DIY remedies for 

the most common infections: Non-Specific Vaginitis (bacterial 

imbalance), Trichmoniasis Vaginalis (parasites), and Candida 

Albicans (fungal infection, a.k.a. yeast infection) Remember 

these are DIYs, and I AM NOT A DOCTOR. Practice each of 

these home remedies at your own risk, and if your infection is 

not clearing up after these attempts, you may have something 

more serious, and you should resort to professional advice. 

NON-SPECIFIC VAGINITIS 

Symptoms of Non-Specific Vaginitis, a.k.a. Bacterial \fagjnosts: 

* White or gray vaginal discharge. 

♦ Painful intercourse. 

♦ A fishy vaginal odor, especially after sex, (the semen is very 

alkaline, making the overgrowth of bacteria very happy.) 

• Painful urination. 

• Vulval irritation, rather than itching. 

• Cramps and/or lower back pain. 

American womyn seeking medical help for vaginal infec¬ 

tions account for 10 million medical visits per year. Most 

womyn will experience some form of vaginal infection at least 

once in their lives. Nearly one-half of all womyn with Vaginitis 

will experience no symptoms. Vaginitis accounts for approxi¬ 

mately 50 percent of all cases of symptomatic vaginal infec- 

DIY Vaginal Health 
a girrs guide to DIY remedies for 3 common vaginal infections 

By Angel Page 

tions diagnosed in outpatient practice. 

The term “nonspecific vaginitis” or, more recently, “bacte¬ 

rial vaginosis” is used to designate vaginal inflammation 

caused by miscellaneous abnormal bacteria. The bacteria 

normally present in the vagina can multiply and cause infec¬ 

tion when the pH and hormone balance of the vagina and 

the surrounding tissues are disturbed. A foul-smelling dis¬ 

charge is often caused by a bacteria called Gardnerella vagi¬ 

nalis, working together with organisms from the intestinal 

tract, but frequently cannot be identified. The E. coli bacteria 

that normally inhabit the rectum can cause infection if spread 

to the vagina. That is why you should always wipe front to 

back, instead of back to front! Also, if any of you engage in 

anal sex, you should make sure that the penis or dildo (or 

whatever) is clean before inserting it back into the vagina. It 

is very important to make sure that feces does not come in 

contact with the vagina or urinary tract. Non-Specific Vaginitis 

is not an STD; a man does not carry it around like a disease. 

Vaginitis as a condition is not an infection, but rather a bac¬ 

terial imbalance. 

A healthy vagina is constantly producing secretions to 

cleanse and regulate itself. These vaginal secretions are nor¬ 

mal vaginal discharge. ALL womyn have some vaginal dis¬ 

charge. Normal discharge may appear clear, cloudy white, 

and/or yellowish when dry on clothing. It may also contain 

white flecks and at times may be thin and stringy. Changes in 

normal discharge can occur for many reasons, including 

menstrual cycle, emotional stressers, pregnancy, usage of 

birth control pills and sexual arousal. The menstrual cycle is 

the biggest determining factor affecting the vaginal environ¬ 

ment. You may notice increased wetness and clear discharge 

around mid-cycle. The pH balance of the vagina fluctuates 

through the cycle and is the least acidic on the days just 

prior to and during menstruation. Infections, therefore, are 

most common at this time. The pH of the vagina is acidic to 

discourage infections. This acidic environment is created by 

normally-occurring bacteria. Now, if this bacteria is disturbed 
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in any way, it may result in an infection. Semen can have 

an alkalizing effect on the vagina, thus creating an infection 

or encouraging it along. It would be wise to abstain from 

sex while on any treatment (herbal or medicinal). If you 

decide to get treatment from a doctor, s/he will give you the 

or cure-all, Flagyl. Flagyl darkens your urine and lowers your 

blood count. It's carcinogenic, non-compatible with alcohol, 

most likely will cause nausea, and leaves a metallic taste in 

your mouth. Besides, it’s empowering to DIY! 

Prevention: 

• Wipe front to back. 

• If you have recurrent vaginitis, avoid using tampons. 

• Avoid douching. (If you do, use 2 tblsp of vinegar to one 

quart of water). 

• Avoid tight-fitting clothes. Use cotton crotch underwear. 

• Follow a proper diet. 

• Get an adequate amount of sleep, 

• Reduce your stressers (easier said than done). 

• If the area is sore then don’t attempt sex. 

• Practice good general hygiene. Use soap and water and 

dry thoroughly. 

• Do not use perfumed tampons and vaginal sprays. 

• Do not douche during menstruation (unless that is the treat¬ 

ment called for to treat a vaginal infection) or pregnancy. 

DIY treatments for non-specific vaginitis: 

1. Vinegar Douches: 2 tblsp vinegar to one quart of dis¬ 

tilled water. Note: Douching is only necessary when you 

have a familiar infection. Too much water pressure can 

force unhealthy organisms through the cervix and into the 

uterus. Only insert the nozzle about an inch and raise the 

bag only slightly. A reusable latex bag does the job very 

nicely. DO NOT DOUCHE IF YOU ARE PREGNANT! 

2. Garlic Suppository: The garlic produces sulfur and oxy¬ 

gen gas to kill the bacteria that’s causing you so much dis¬ 

comfort Make sure the garlic clove is unpeeled and 

unnicked, then dip it into olive oil to prevent burning. Wrap it 

in cheese cloth or gauze. You can tie a piece of string around 

it (dental floss also works nicely, just don’t use the flavored 

kind) so you can use it like a tampon. Replace it every 12 

hours. You will notice more discharge, but don’t be alarmed, 

it’s normal. If it’s burning like hell, then use another treat¬ 

ment. Between changing the garlic suppository, douche with 

1 tablespoon white vinegar to 1 quart of distilled water. The 

next day douche with cooled tea of 1 tblsp of goldenseal root 

or powder + 1 tblsp of witch hazel leaves + 1 tblsp of com* 

frey root to 4 cups of water. If you can’t get your hands on 

the goldenseal, comfrey and witch hazel, The vinegar/water 

douche should be able to do the trick. Give it try if it’s not 

doing the deed, then try a different herbal remedy. 

3. Take vitamin C and B orally, along with cranberry 

tablets to acidify your system. 

4* You can douche with the following herbs: Bayberry 

bark, chickweed, yarrow, witch hazel bark, sumac berries, 

white oak bark, uva ursi, comfrey, goldenseal and sage. 

Just make a tea, cool and douche until symptoms clear up. 

Note: DO NOT USE IF YOU ARE PREGNANT! 

5. Insert 00 or 000 gelatin or veggie capsules (found at 

your local health food/herbal store. Usually found in the 

bulk section and run you about 1 penny each.) filled with 

boric acid deep into your vagina twice a day for 7 to 14 

days. You can purchase boric acid through your pharmacist, 

or it may already be on your grocers shelf. \ou can get 

about 8 oz for under two bucks, enough to last you and 

your friends a lifetime. 

6. Yogurt or acidophilus douche: mix 2-3 tblsp live lac- 

tobacillus culture into one quart distilled water. Keep 

douche refrigerated, warming to room temperature only the 

portion you will use immediately. 

7. Salt douche: 1 tblsp of kosher salt, dissolved in a lit¬ 

tle hot water, to one quart of distilled water. Alternate the 

salt (remedy #7) and vinegar (remedy #1); douche every 

other day for a week or two. On the last day replace the 

salt and vinegar douche with a yogurt/or acidophillis 

douche. Repeat the sequence if necessary. 

8. Douche with one part hydrogen peroxide—which is 

similar in chemical composition to the cleansing mecha¬ 

nism of a healthy vagina—to eight parts distilled water, 1-2 

times daily for a week. * 

9. Use 1 tsp-2 tblsp of povidone iodine per quart dis¬ 

tilled water, 1-2 times daily, for 1-2 weeks. Some womyn 

are allergic to iodine, so before you douche with it, test a 

spot on the back of your hand to see if irritation develops. 
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10. For externa! itching you can purchase Calendula 

cream and apply as needed. 

Note: If you prefer not to douche, sit in hip-deep bath¬ 

water to which douching ingredients have been added, and 

take the solution into you vagina by scooting back and forth 

in the tub. However, I personally recommend douching to 

insure you are getting the solution all the way in there and 

letting it do its job. 

TRICHOMONAS VAGINALIS 

Symptoms of Trichomonas Vaginalis, (symptoms may show 

up 4-28 days after exposure with an infected partner): 

• Vaginal itching 

• Vaginal soreness 

• Burning sensation 

• A foul fishy smell 

• The lymph glands in groin may be swollen. 

• Yellowish-green discharge. 

• Moist-lips, but a dry feeling in the vagina. 

• Self-exam: “strawberry cervix,” or red blotches on the cervix. 

Another vaginal infection you may endure in your lifetime 

is Trichomonas Vaginalis also known as “trich” (pronounced 

‘trick’). Trich can be transmitted sexually, or through intimate 

contact with infected wet towels, toilet seats, wet bathing 

suits, or shared sex-toys. 

Now, if you are lucky enough to own your own speculum, 

(the next time you go to see your doctor, go through the draw¬ 

ers and steal yourself a plastic speculum), you can do a self- 

examination. You will need a mirror, a flashlight and a comfort¬ 

able place to lie down. Insert the speculum slowly and open 

the “bill of the duck” (that’s what I think it looks like). Using 

the mirror and flashlight, look for red blotches on the cervix 

(this condition is sometimes known as “strawberry cervix”). 

Anatomy lesson #1: the cervix is the doughnut-lookin’ 

shape at the back of the vagina, and there is no way you can 

miss it. Now, if you see these little red blotches, you probably 

have trich. There also may be a greenish discharge on the 

cervix too. Note: Trich is frequently associated with other 

STDs and may mask their symptom! If your symptoms do 

not clear up after your DIY treatment and you are worried 

- 
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that you may have caught chlamydia and/or gonnorrhea, go 

to a doctor. If you are still ail about DIY and want further 

treatments, my address is at the end of this article, and I can 

send you my DIY health guides with remedies for many differ¬ 

ent kinds of ailments, including some STDs, for the cost of 

prints and postage. 

Treatments: 

1. Garlic Suppository: See the treatment section for Non- 

Specific Vaginitis. Follow the directions listed in that section. 

2. Douche with betadine solution once daily until your 

period and through one week after your period has ended. I 

suggest that you use a baby’s medicine dropper and insert a 

few dropper-full portions into the vagina. Let the solution sit 

inside your vagina for several minutes, (laying on your back 

with your pelvis raised in a bathtub or on a towel on the 

floor). Symptoms clear greatly within hours. Keep doing this 

until procedure until the trich is gone completely. 

3. Douche with goldenseal tea. One ounce to one quart 

of distilled water for twenty minutes. Add water to make it a 

full quart. Douche 1-2 times daily for 1-2 weeks. If you can’t 

get your hands on goldenseal you can substitute chickweed 

for it, but only steep for 10 minutes instead of 20. 

4. A douche of one quart of warm water and one tblsp of 

apple cider vinegar, 1-2 times daily for two weeks. The lactic 

acid in the vinegar kills the Trich. 

Though this remedy will not totally cure the ailment, it will 

give you a little relief: 

♦ Insert pure aloe vera into the vagina. The aloe plant 

contains salicylates, the same pain-killing and antiflammatory 

compounds found in aspirin, and there is even evidence that 

an extract of aloe known as carrisyn may stimulate the body 

to produce more immune-protective substances, including T- 

lymphocyte helper cells capable of combating infection. Insert 

aloe with a baby’s medicine dropper. I use the bottle kind out 

of convenience and because it’s nice and cold and quells the 

burning sensation. (On a side note, you can make your own 

spermicide out of aloe vera; use one part lemon juice and 

one part aloe vera. Or you can use the actual plant: Cut a 

thick fleshy leaf lengthwise and squeeze out its clear gel, 

stopping short of squeezing out a yellowish substance.) 

7 
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♦ For external itching you can use calendula cream, it 

works nicely! 

• You can make a paste out of Slippery Elm bark and 

water, then apply to the vaginal lips. 

CANDIDA ALBICANS 

Symptoms: 

• Intense itching and burning in the vagina and on the lips. 

• The discharge resembles ricotta cheese it is clumpy and 

white. 

• Smells like beer or bread. (Unlike non-specific vaginitis or 

trich, the smell is a great diagnostic). 

Candida albicans is a fungus that resides in your vagina. 

When the natural ecology of the vaginal flora gets disrupted, 

the fungus begins to take over and you end up with a yeast 

infection. What factors can trigger a yeast infection? 

Antibiotics, female hormones (birth control pills or hormone 

replacement drugs), corticosteroids (drugs used to treat asth¬ 

ma and autoimmune diseases), pregnancy, menstruation, 

and diabetes. 

I suggest that you use a combination of remedies to 

combat the infection. If you've given it some time and it still 

doesn’t seem to be doing the trick, then resort to the over- 

the-counter (OTC) treatments in the stores. But note: If you 

abuse OTC yeast medicine, you r body can e ventually build a 

resistance. 

Here are some DIY remedies: 

1.1 use acidophilus in liqui< i form and ir i capsules. The 

cost was approximately $15, but 1 have used it over and over 

again over the past two years. 1 would take: 3-4 capsules with 

every meal, then 1 would insert the liquid acidophilus ir ito my 

vagina (with the baby medicine dropper) anc 1 rub it on the 

outside every night before 1 went to bed. Within a wee! < the 

infection would be gone. This remedy is my personal favorite 

and works for me every time. 

2. A garlic suppository, as mentioned in earlier treat- 

ments. You may be able to get, away with inserting it just 

overnight, but for more severe infections insert one every 

twelve hours. Follow directions listed earlier in this article. 

3. Teatree oil is available at your local herb store. It is 

suggested that you use a tampon to insert the oil. You do this 

by lifting off the top of applicator to expose the tampon, then 

apply K-Y jelly and a few drops of tea tree oil. The lubricant 

keeps the tea tree oil from absorbing into the tampon. If you 

don’t have any K-Y jelly laying around, you can use olive oil. 

Tea tree oil can also be used as a douche. You’ll need to 

make a stock solution by combining 1 tsp tea tree oil with 1 

tsp isopropyl alcohol, which should turn milky white. Store in a 

dropper bottle. Make a douche by adding 10 drops of the 

stock solution to a pint of water, and use once daily for a 

week. 

3. Boric acid is also a good remedy. Note: if it is burning, 

then take it out and use another treatment. Reread the sec¬ 

tion of this article explaining how and where to buy boric 

acid, (#5 in the non-specific vaginitis remedy) and then do 

the following: Insert two capsules filled with boric acid, about 

600 mg total, into your vagina every night for a week, (then 

to be extra sure you have won the war on yeast, continue 

this treatment twice a week for three weeks). 

4. Hydrogen peroxide douche will do the work the bacte¬ 

ria isn’t: kicking the yeast’s ass! Mix 1 tsp of peroxide to one 

cup of water, then douche once a day until your symptoms 

have subsided. 

5. Acidic douches: use vinegar and distilled water every¬ 

day for mild infections in conjunction with other remedies. 

For a little relief from the itching, do the following: 

♦ Rub a little aloe vera juice on the lips of the vagina. 

♦ Make a paste of slippery elm bark, use the powder 

form and a little water. 

• • • 

Though these DIYs are wonderfully empowering, knowing 

you are not relying on any institution to solve your most inti¬ 

mate dilemmas, or more importantly, not contributing to a 

vivisectionist pharmaceutical company, it is important to 

remember that if you feel the least bit uncomfortable or wary 

in treating yourself, GO TO A DOCTOR. (And remember your 

symptoms for future self-treatment)! Good Luck! ® 

please get in contact: angel page do makoto recordings po box 50403 

kalamazoo, mi 49005 or via e-mail at: angelpage@hotmailcom 
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Stickfigure Zine Distribution 1 

zines that are available: 
AIDS pamphlet 
alien #13 
as quiet as its kept 

*» j assasin and the whiner #8 
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bum collector #7 
change zine #10 
facism pamphlet 
fifty-ninth st #2 
heartattack #18 

i defy #5 
limosine#5/that girl #9 

long walk nowhere 
profane existence #35 
puberty strike #3 
raze the walls #1 
retrogression #13 
sap #3 
scenery #7 
soy not "oi!" 
we ain't got not car! #5 

$1.25 
$0.25 
$0.25 
$0.75 
$0.50 

$1 
$1.25 
$0.75 
$0.25 
$1.50 
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$1.25 

$1 
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we carry numerous more titles (over 100) so send a stamp for 
a catalog. 

prices are not postpaid, in the US add SI .24 for the first 
pound (16 oz per one pound) and fifty cents for each additional 

pound, out of the country orders either send an ire or send more 
money 

stores/disiros we deal direct, write for a wholesale list 

make all payments out tp: Gavin Frederick 
Stickfigure 

PO Box 55462 
Atlanta, GA 30308 

USA 
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New! New! New! 
live 20 minute video documentary. 
Seven songs ana other cool bullshit, only $5 ppd! 

Both Feet In The Grave 
9 song silftscreened 12”$7 ppd 

(Members of locust, Cuyrer duo, Swing Rids, and Constitute SanScathi.) 

Available from CpIdenrodatP.O. 
Box 81164 San Diego. CA 9213.8 
Also available from Bottlenek 
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new CP, LP and CA out now !! 

Almost all unreleased or live tracks from BouncfogSoub- A.C. -5napoase 
- lunachicks - B30 - - Against All Authority - lifetime - Catharsis -I Hate You 

- Meurotiks - 97a-Submachine -Time Bomb 77 - Anti Beros - Anti Flag - KHI 
Your I dob - Martians -I Farm - Buzz oven -The Boib - The Bruisers - Ensign - 
Inquisition - Wifebeater - Damnation AD-TheShoplifters -Fastbreak -9 

lives - Boiling Man - Batebreed - The Scabs - Plan A Project - Ann Beretta - 
latex Generation - and more out now on CD only and soon double IP!! 

Other re-ssiues coming soon!! 

Token Entry - The unreleased album 

Token Entry - Jaybird 

More re-issues will be announced 

soon check www.tokenentry.com for 

more info!! 

NYHC: Bringin' It Back re-issue 

series is a joint project between 

Go-kart, Sound Views and Mendit!!! 

underdog . 
The vanishingPoi"* 

AMERICA’S PREMIERE Oll/STREET-PUNK 
BAND WITH THEIR FIRST DOMESTIC CD 

RELEASE!! COMES ON CDEP AND 10” 
(BONUS LIVE TRACKS ON THE CD) 

CO-RELEASED WITH DO A RUNNER! 
—SSSSI Mailorder: CD-$ 10, EP-$8, LP-$8, CA-$8 send two stamps for our 72 page catalog 

go-kart Po Box 20 Prince Street Station New York, NY 10012 email: GokartRec@aol.com http://members.aol.com/Gokartrec/Homepage.html 



LOOSE CHANGE 

"D is for Delinquent" CD 
After releasing a single and a couple of splits, 

these guys bring you 12 songs of extremely 

catchy melodic hardcore that will have you 

singing along in no time! After listening to 

this, you’ll be kicking yourself for not having 

all their other releases. $9 USA / SI 1 World 

Still available (but not for long) 

Sleepasaiorus/Buford split 7* 
East meets West. This is a match made in 

heaven. The Sleepasaurus song is simply 

amazing! Buford’s two songs will leave you 

wanting more. $3 USA / $5 World 

Buford s/t 7* 
These guys finally do a record of their own 

and it was definitely worth the wait! Four 

songs full of power and melody. You won’t be 

disappointed. $3 USA / $5 World 

Make all funds payable to: LUIS ESTEFANIA 
Send stamp for complete mailorder list 

NOISE PATCH RECORDS 
PO Box 1646 Redondo Beach CA 90278 

Ph (310)379-5807 Fax (310)376-0083 
noisepatch@conipuserve.coni 

Distribution: 1000 Flowers, Revelation, Lumberjack, 
Rebound, Crackle!(UK),Spiral Objective( Australia). 

Up next: Noise Patch CD comp and No Comment CD! 

“this is real hardcore punk babv’Vorid wide Punk Dec. 1997 
“good old fashioned HC that gets you up and grooving”MRR#112 

“great punk rock and sick humour” Flipside #80 
‘Rude,angry,raw,abbrasive and fun.Yeah fun” CMJ july 92’ 

Stranded -1997-CD 

urine the 90s Now-1996-CD 
thoughts of aggression-1994-CD/tape 

gg-lSSUSD-1993-cd/tape 

WELCOME-1992-CDJape 
mSTRTBUTED BY: VICTORY JREC ■ /REVELATION/GETHJP/ 

CHOKE/COM-4/PAGE Canada 

mail Order:from the band;CD-$10 or 2 for $ 15/tape $5 

Random musick. FOR MORE COOL PUNKROCK SHIT 
266 Maplehurst ave CHECK OUT. THE RAWENERGY WEB SITE 
Toronto, Ont., www://rawenergy.passport.ca 

M2N 3C4 Canada listen to thier internet punk radio hour 

“Random Killing is the best hardcore band in Canada’ 
__EQ Magazine Montreal 

FURIOUS IV 
WHAT’S BECOME OF THE BABY?— 

WARM ANALOG SOUND FOR THE KIDS 
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Iflpbdrdfpo. box11374 
berkeleyca 94712-2374 
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www.lookoutrecords.com 
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mailorder and distro. 
some of the stuff we have for you: 

Empire State Games new 7" $3.50 
Current discography CD $8 
Wallside ‘Irom the sky" Ip/cd $7/$9 
Hot Water Music/Clairmel split 8.5” $6 
Torches to Rome Ip $6 
Thoughts of Ionesco “and then there was motion" Ip/cd $7/$9 
Amber Inn Ip . $6 
Constatine Sankathi discography CD • $8 
Engine Down 7" (ex Sleepytime Trio) $3 
Carbomb discography CD $8 
Jenny Piccolo new 7" on 31G $3.50 
Thoughts of lonesco/Crom well new split 7" $3.50 
V/A “First Crush" cd compilation $8 
The Farewell Bend 7" $3.50 
All Natural Lemon & Lime Flavors “turning into small" Ip/cd $7/$9 
Shoutbus “Ain't that America” Ip/cd $7/$9 
Jihad “new testament" 7" $3.50 
Braid Trame and Canvas" Ip/cd $8/$10 
Three Penny Opera 7" (ex-shotmaker) $3.50 
Crimson Curse/Festival of Dead Deer split 7" $4 00 
Clairmel “Fairweather Fan" LP/CD $7/$9 
Swing Kids discography CD $8 
We have so much more, so send two stamps (US), $1 overseas 
and get our latest catalog. There is a S7 minimum order, all prices 

are postpaid in the US, if you live in Can/Mex please add $1 per 7", 
$1.50 per cd, $2 per 10" or Ip. Surface overseas please add $1.75 per 7", 

$2 50 per cd, $3.00 per 10"Up. 
Overseas airmail: $2.oo per 7", $3.50 per cd, and $4.50 per 10'Zlp. 

Japan/Australia/Asia: $3 per 7", $5 per cd, and $6 per 10'Zlp. 
unfortunately, we don't take checks, pleasemake m.o. s out to "Joel 

Wick”, send concealed cash, thanx. 
We carry labels like No Idea, Ebullition,Council,File 13, Grand Theft 
Autumn, GSL, SpectraSonic sound, Slowdime, Donut Friends, Gem 

Blandsten, Caulfield, Second Nature, Edison, Static Station, Lovitt, Art 
Monk Construction, Littleman, Longbow, Half Mast, Immigrant Sun, 

Chainsaw Safety, and many, many more, 
we are reliable and will carry your stuff! send samples with wholesale rates. 
Stores: buy direct! it’s cheap and fast! email or call and we II get you a 
wholesale list, thank you. we sincerely appreciate it.. 
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empire state games 
new 2 song 7" (mkr12) 

on tour everywhere from June 6 - 

July 31 email or write makoto for 

wallside 
Irom the sky” Ip/cd (mkrll) 

brand new full length, 

indescribedly phenomenal. 

thoughts of ionesco 
“and then there was motion” 

Ip/cd (mkrIO) 
on tour always With 7000 Dying 

Rats until the end of june, and 

with My Lai from August 14- 

August 31. email or write for info. 

as well as: jihad “new testament" 7”, “old testament” cd, quixote “s/t” cd, 2 song 7”, wallside/ 
shag van club split Ip, gondolier 7”. coming soon: thoughts of ionesco/my lai split 7”, the trans 
megetti/quixote split 7”. more surprises this fall, go see the shag van club tour the south august 
14-21. STORES: buy direct, it’s cheap and fast, get ahold of us for our wholesale list, we carry 
tons of other stuff. Please send $1,2 stamps or 2 IRC’s for huge catalog and stickers, thank you. 
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7”: $3.50, $4, $5, $6 
LP: $7, $9, $12, $13 
CD: $9, $10, $12, $14 

postpaid in US$ to US, CAN/MEX, Eur/ 

Airmail, Japan/Asia/Australia, no checks, i 
make MO’s out to “Joel Wick”, if you want • 

us to carry your stuff, get in touch, thanx. 
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Record 
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NUMERICAL 
The 4-Squares - Save the Clock Tower, CD 
Straight out fast punk rock from Chicago that’s 

not pop punk. The 4-Squares play fast, tight, 

energetic punk rock in vein of Poison Idea. 16 

tracks of straight out punk rock worth checking 

out. (DV) 

Quincy Shanks PO Box 3035 Saint Charles, IL 

60174 

22 Jacks/The Smooths split, 7” The 22 Jacks 

play some OK pop punk, while The Smooth con¬ 

tribute a reggae laden ska song. I like both sides 

pretty much, though I have to give the edge to The 

Smooths. Something about that island sound that 

makes me feel liking dancing. (TOM) 

Devil Doll, PO Box 30727 Long Beach, CA 90853 

30 Second Motion Picture - Can’t Kill Time, 
LP Six songs by people from Shotmaker, Okara, 

and Seven Star Hero. From the three bands, this 

release sound closest to Shotmakers, if Shotmaker 

had more singers. Definitely worth checking out 

if you liked what Shotmaker was doing. (DV) 

Spectra Sonic Sound Box 80067 Ottawa, on kls 5n6 

Canada 

10-96 - Catastrophe, 7” Eight songs including 

a couple of hardcore songs, some rocky songs, and 

a Johnny Cash cover. Liked the hardcore songs, 

thought the rocky songs were OK, and honestly, 

from the bottom of my heart, could have done 

without the Cash cover. Within the 7 originals, 

there are more fucks than any record in recent 

memory, which I guess is supposed to display their 

anger. My suggestion would be to do more hard¬ 

core sounding songs instead. (TOM 

Beer City Records, P0 Box 26035 Milwaukee, Wl 

53226-0035 

999 - Takeover, CD Well, if you liked 999’s 

debut LP and their early singles you are alright in 

my book. The thing is that a comeback band 

rarely works, especially when they pick up where 

they left off (thirteen singles and 12 albums later). 

I can understand why a late seventies pop/punk 

band would want to cash in when the time is right, 

but still. Horrible even for a fan. (EA) 

Cargo 1525 West Homer St. Chicago, IL 60622 

The 1985 - s/t, 7” The first thing that instantly 

caught my eye about this 7” was the well Put 

together sleeve. It kind of reminds me of the 

Elliott 7” packaging. The music contained on this 

piece of wax slightly brings to mind that sounds of 

Sleepy Time Trio (I’ve been throwing that com¬ 

parison around a lot this time around). It seems to 

me that a lot of bands are going in this direction 

and it takes a lot to get my foot tapping. This 

record just didn’t get me going. (BR) 

Pop Bus Records, R0. Box 10786, Pgh, PA 15203 

THE LETTER A 
Acrobat Down—s/t 7” Light and jangly 

indie/emo pop that reminds you of photos of 

sunny days instead of the days themselves. (DS) 

Crank! 1223 Wilshire Blvd. #173 Santa Monica CA 

90403 

Adams Alcoholics - Cijcle the Wagons, CD 
Music reminded me of a Rancid like punk rock 

band. Lyrically...do these guys drink? Most songs 

about beer. This is stupid. Drinking, fucking, 

and so on. Pretty fucking lame. (DV) 

Dirty Records P0 Box 6869 Glendale, AZ 85312- 

6869 

Algebra One - The Keep Tryst EP, CD The 

name says a lot about the sound this band pro¬ 

duces. It has a strong math-rock feel to it, but 

there’s a definite poppy and almost emoish over¬ 

tone as well. The vocals are singy/screamy and the 

lyrics are personal. A mediocre release in my 

opinion. The type of thing that you like if you 

have friends in the band and the type of thing that 

makes it to the back of your CD’s if you bought it 

on a whim. (EF) 

Delmar records PO 5461 Richmond VA 23220 

Angels In the Architecture - One Ten, CD 
and 7” If you are into bands like Sunny Day or 

Christie Front Drive, pay attention to this release 

from ex-members of Ounce of Kind and Subject 

to Change!!! When I first put the 7” on the 

turntable, Christie Front Drive popped right into 

my head. Would be interesting to see them live. 

The CD release has one more song. (DV) 

One Percent Records P0 Box 141048 Minneapolis, 

MN 55414-1048 

Armchair Martian - Monsters Always Scream, 
CD You know all those pop-punk bands that seem to 

be signing to major labels., the bands that you can 

hear on most commercial radio these days? These 

guys sounds like one of those bands. (DV) 

My P0 Box 170280 San Francisco, CA 94117 

Autumn 80 - Shapes and Colors, 7” 4 song 

EP by Autumn 80. Boring. Nothing about this 

band struck me at all. Off tone talking voice over 

poppy music. (DV) 

Autumn 80 1737 Triangle Circle Denver NC 28037 

The Automatics - Go Bananas! CD These guys 

have probably ripped off just about every 

Ramones-type punk band on earth, but it doesn’t 

really matter because they do it so well. Fast and 

catchy , none of these songs will change your life, 

but they will most likely be stuck in your head for a 

few days. That may not be what you are looking 

for, but I liked it. (JK) 

Mutant Pop Records, 5010 NW Shasta, Corvallis, OR 

97330 

THE LETTER B 
Baby Carrot, 7” Indie rock with an emo-ish 

feel. These songs are pretty catchy and have an 

almost punkish feel to them. Good for the punk 

gone indie. (MD) 

Some Guy down the street records; PO box 420455, 

SF, ca, 94142 

Bangs—Tiger Beat, CD Like a more rock & roll 

Slepter-Kinney. ’Nuff Said. (DS) 

Kill Rock Stars 120 NE State Ave. #418 Olympia WA 

98501 

Barnyard Bailers - Punkabilly Invasion, CD 
Yeehaw! Fun, Fast, cheeseball hillbilly garage punk 

in the same vein as Southern Culture on the Skids 

or the Groovie Ghoulies. Thirteen lovely ballads 

about Lesbian bars, greased pigs and women with 

"big titties”. If this doesn’t make you want to 

drink a lot of beer, get all hopped up on crystal 

meth and go fuck a cow, then you are weird. (JK) 

PO box 502828 San Diego, 92150-2828 USA 

Baroque— s/t, 7” Nice, driving emo-tinged rock 

with a searing female vocalist. Not something I’m 

going to listen to often, but certainly worth a 

spin or two. Apparently the band has already 

broken up. (DS) 

Keystone Ember P0 Boxl798 Wilkes-Barre PA 

18703 

Bermuda/ Rebuilt Hangar Theory - sA, 7” 
This release is very emo. That’s a definite truth 

for both bands on this record. Bermuda has that 

slow = sing then to heavy = scream thing going on. 

Well actually both bands use that formula in their 

songs, hmm interesting. That’s not to say this is a 

bad release, cause you can tell that the instrumen¬ 

talists are good at what do, just a few years to late. 

Sorry rip van winkle. (EF) 

Hand Sown Patches Records PO 603140 Providence 

Rl 02906 

Big House Burning - Straight to Nowhere, 
CD Man, I saw this was an Italian band and I was 

really getting excited to listen to it. Oh well, that’s 

what I get for prematurely peeing my pants in 

expectation. Too much metal, seeming death metal 

lyrics, and a touch of hardcore. Not what I call a 



REVIEW'S 
Kermiet (JK), Marie Davenport (MD), Mark Hanford (MH), Patti Kim (PK), Scott Yahtzee (SY), Scott MacDonald (SM), The Old Man (TOM) 

fun time at the CD player. (TOM) 

Break Even Point, Via Vallebona 00168 Rome, Italy 

The Blacktop Cadence-s/t, CD More emo 

from members of Hot Water Music. Slow and not 

memorable in the least. (DS) 

Keystone-Ember Records P0 Box 1798 Wilkes-Barre 
PA 18703 ‘ 

Blake - sA» 7” I can possibly see Hal al Shedad 

fans getting into this. Quite different in many 

ways from THAS, such as faster rhythms and 

singing style. Interesting record and probably 

interesting to see live. (DV) 

Spectra Sonic Sound Box 80067 Ottawa, on kls 5n6 
Canada 

The Boom - CD The bust more like it. This CD 

fucking sucks, and I don’t say that in the usual way. I 

often say things suck when they just are not my style 

— pop punk, ska, etc. But this is a cacaphonous, 

discordant mess. Total shit. Yelled vox with tone 

deaf string sections for added pain. Crapola! (GG) 

Slowdime. No fucking address. Idiots. 

Boris the Sprinkler - She Digs My New 
Wave Records, 7” One original, the title track 

and it’s a real winner, too bad I didn’t get a lyric 

sheet like the records normally do, cause I really 

like to read along with crazy Norb. The B-side has 

two covers "Yellow Pills” and "Hi, We’re the 

Replacements” and is pretty much a throw away 

like many B-sides (though I normally really like 

BTS’s B-sides). Just when I though that Boris was 

out of good songs, here they come again. You also 

get a complete and insane discography listing in 

the sleeve that is rather impressive one way or 

another. (EA) 

Mutant Pop 5010 NW Shasta Corvallis, OR 97330 

Bridgewater-ln One Act, 7” Dual vocalist 

emo/hardcore mix that is completely uninspiring. 

Next. (DS) 

SA Mob PO Box 1931 Erie PA 16507-0931 

Bristle - Inner Conflict, 7” Hmmm.. .musically, 

this was a bit better than the other releases from 

Beer City I had to listen to, but it really didn’t do 

me much either. It reminded me of punk/hard¬ 

core music that would have come out towards mid- 

late eighties that lacked energy. This wasn’t a ter¬ 

rible record, just didn’t move me at all. (DV) 

Beer City Skateboards/ Records Box 26035 
Milwaukee, Wl 53226-0035 

Bucket of Monkey - Tastee Treats for the 
Elderly and Decrepid, CD Another day, anoth¬ 

er pop punk CD. Props to anyone who ca tell this 

shit apart. (GG) 

Simple Things 1508 Loughlin Ave. Mclean, VA 22101 

The Burdens - Working Class Joke, CD Huh. 

An ol! band. From California. Although it’s a far 

cry from the tough streets of late 70 s London, 

The Burdens sound authentic, although a little 

more polished and with more rock-influence than 

bands like Blitz. If you’re up for 15 OI! songs, well 

... here you go. (SM) 

GMM Records, RO. Box 15234, Atlanta, GA 30333 

The Bushmen - Life’s Hard, CD At this point 

in my life, I am finding it harder and harder to 

accept what is being called "punk” these days. 

When today’s bands are being compared in the 

same breath as bands like Black Flag or any other 

legendary outfit, it turns my stomach. This espe¬ 

cially goes for pop punk. Although, I have been 

known to eat my words on a rare occasion, my 

opinion that pop punk is overrated and simply 

disgusting stands firm. With that in mind, you can 

pretty much guess what the Bushmen sound like. 

Their poppy hooks remind me of Gameface quite 

a bit, who happens to be one of the are poppy out¬ 

fits that caught me on an off night, but it doesn’t 

have what it takes to get the job done. However, 

given a shot on Fat or Epitaph, they could win over 

"the kids” in an instant. (BR) 

Lollipop, 35 Chermin de la Nerthe, 13016 Marseille, 
France 

Buzzoven - ...at a loss, CD Metal. Screaming 

vocals at times with effects over a droney guitars. 

Most songs seem to have samples before the crazi¬ 

ness begins. I thought the music was somewhat 

enjoyable but, get rid of the distorted vocals. This 

can be enjoyed by anyone that’s into metal. (DV) 

Off the Records P0 Box 612213 N. Miami, FL 
33261-2231 $10 PPD 

THE LETTER C 
C4-s/t, 7” A Whitman’s sampler of the last 20 

years of punk. Sometimes they sound like a ’77 

style punk band, other times a hardcore-ska band, 

still others an emo band and Finally they throw in a 

few rap breakdowns. None of these divergent styles 

do they do well.(DS) 

1201 Craig Rd. Knoxville TN 37919 

Cable - Gutter Queen, CD This is fucking ter¬ 

rible. Swingy screaming metalish crap. (DV) 

Hydra Head Records P0 Box 990248 Boston, MA 
02199 

CaP’n Jazz - Analphabetapolothology, 2xCD 
Need I say anything about this? OK, I guess maybe 

something. This is the whole enchilada here. 

Everything GaP’n Jazz ever did and then some. 

Who are they? Well, they are nowjoan of Arc and 

Promise Ring, but at one time they were one of 

the forerunners of the emo thingy that some of 

you really, really like. I like some of it, don’t like 

others of it, but no question that they pushed the 

boundaries of the musical genre (TOM) 

Jade Tree. 2310 Kennwynn Rd Wilmington, DC 
19810 

Carbomb - Total Eclipse, CD At this point, I 

don’t have a clue why it is so but this band rubs me 

in a strange way that made me enjoy listening. The 

first song; "Radio Bomb Squad”, sets a good pace 

for the other songs to follow. From the material I 

listened to closely, Carbomb played catchy, singy 

rock influenced punk that I think would be fun as 

hell to skate to. This is a pretty nice surprise. (BR) 

1307 w. 49th St., Austin, 7X 78756 

Cock Sparrer - Two Monkeys, CD OK... I 

don’t really care how much history and influence 

this Oi band had and still are on people, but I have 

problems with this album. There is one particular 

song that disturbs me. Song title is Tart and the 

song states: "You’ll fall in love with me I guarantee, 

I’ve had enough of your lies and your abuses, Me, 

I’m your destiny. I don’t want any more hair wash 

excuses. It’s oh, so sad, It’s driving me mad, 

What’s wrong with me? I ain’t that bad, I cant take 

anymore, I’m kicking down your door when you’re 

alone in the dark, you stuck up, two faced tart.” 

This shit is not cool. There is a fine line between 

humor and fucked-up-ness. This, to me, is not 

humorous at all. Some of you die hard Cock 

Sparrer fans may still buy this record, but to be 

honest about the music, its not comparable to their 

older stuff. Rehashing broke up bands always seems 

to play music not comparable to the days when they 

were together. Fuck this record.(DV) 

Rotz Recordings 2211 N Elston Ave. Chicago, IL 
60614 

Cooper/Shaggy Houd-split, CD Coop er from 

the Netherlands and Shaggy Hound from France 

compete to see which one can sound like every Fat 

Wreck Chords band known to man. (DS) 

Lollipop Records 

Couch Flambeau - S/T, CD After who knows 

how many years, Couch Flambeau emerge with 

another great rocknroll release. Just as silly as 

most of their early stuff, but with a heavier guitar 

sound, this is 55 minutes that no true rock fan 

should be without. They’ve got the chunka chunka 

chunka guitar thing going on, with parts that occa¬ 

sionally remind me of Helmet (though they pre¬ 

date that band). Jay Tiller’s high-pitched whines 

and silly lyrics make this a winner. (MH) 

Couch Flambeau, P0 Box 27004, Milwaukee Wl 
53227-0004 
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Couch Potatoes / Fugazi Punk Planet #26 

Couch Potatoes - Outweighed, CD With a 

name like the Couch Potatoes and a CD with a 

picture of a guy skateboarding on the front, I real¬ 

ly figured this wouldn’t be too great. I was pleas¬ 

antly surpassed to find out that this really wasn’t 

that bad. In terms of originality, this band is your 

average Fugazi- inspired guitar, drums, bass punk 

type band, much like much we’ve all heard before. 

Just like all Blues bands basically play the same 

really good sbng, these guys play basically the same 

really good songs as a lot of other bands, and actu¬ 

ally do it better than some. The band is very tight, 

fast and melodic, just like it should be. Pretty 

good. Go buy it if you want a nice safe punk rock 

purchase. (JK.) 

Scene Police UK, 2 Church Meadow, Surbiton, 
Surrey, KTG 5EW, England, UK 

The Cretins - We’re Gonna Get So Laid, CD 
The Queers, Screeching Weasel, et cetera, et 

cetera. If you are looking for more of this, then 

the Cretins are for you. (MD) 

Melted Records; 21-41 34th Ave suite 10A, Astoria, 
NY 11106 

Cursive-The Icebreaker 7” What starts out 

promising, slow quiet moody and moving music in 

the vein of Low breaks down into fairly standard 

emo melodrama. In a pack, Cursive stands out 

thanks to some very interesting tempo choices, but 

this 7” doesn’t live up to the potential it packs. 

Coulda been so beautiful... (DS) 

Saddle Creek Records 7640 Fairfax Ave, Lincoln NE 
68505 

THE LETTER D 
The Dangers - Kinda Make Me Sick, CD 
Pretty cool packaging. No jewel case, just a keen 

red folded cover and cool printed insert. The 

music is pretty cool too. Female fronted HC 

punk. At times VKTMSish. (But not really) 

Simple, street punky HC that a lot of people 

from the painted leather jacket crowd could get 

into. (GG) 

Whitehouse Rees. 830 Baylor Wissman Rd. 
Lanesville, IN 47136 

Darien - Splitting, 7” If I were blindfolded, 

made to listen to this record and guess what label it 

was on, I’d have said Dr. Strange. I’m not, howev¬ 

er, wearing a blindfold, so I see this is on Allied— 

no surprise since the record is blessed with a beau¬ 

tiful full-color cover. What we have here is four 

songs of quality power-pop. The standout is the 

title number, a mid-tempo melodic rock ditty, 

replete with catchy guitar lines and sweet vocals. 

Nice. (SM) 

Allied Records, RO. Box 460683, San Francisco, CA 
94146-0683 

David Emmets-Does The Wold Love Mean 
Forever, CD He’s got a british accent but his 

address is in Newjersey. Bad accoustic love songs 

with just a touch of anger in the voice. (DS) 

PO Box 178 Ridgefield Park NJ 07660 

Deadfall - Cut Loose Howling, CD Imagine a 

rock band along the lines of the New Bomb Turks 

with a singer who thinks the way Billy Idol sneers a 

lot is really cool but tries to yell/growl like all the 

cool hardcore bands do now. He even calls the way 

he plays the guitar "guiterrorism.” Heh. This is 

crap. (SM) 

V+V Production, Langrutiweg 20, CH-6330 Cham, 
Switzerland. 

The Degenerics - No Comply, 7” Each song on 

this record contributes a distinct view of punk rock, 

with a touch of ska on one of em. The lyrical con¬ 

tent is remotely political in theme. The vocals are 

extremely snotty, in the vein of Mike Blank. All in 

all a pretty decent record, with pretty decent faster 

songs. The lyrics are included, as is a flyer with band 

pictures, show flyers, and thank yous. (TOM) 

Beer City Records, PO Box 26035 Milwaukee, Wl 
53226-0035 

Deminer—s/t» 7” Heavy drinking, loud guitars, 

poppy harmonies, off-key vocals. You’ve heard it 

much better many, many times before. (DS) 

Randoman Records no address given 

Dieboy — Pomp, CD The three guys in this band 

look like some pretty slick cats with their dark suits 

and creeper shoes on the back cover photo. They 

play similarly slick music—melodic pop with 

smooth vocals and catchy toe-tapping guitar riffs. 

In places, they sound like Green Day. Clean. (SM) 

Diecore Records, 119 Gaiety, San Antonio, IX 
78219 

Doormats - Edge of Insanity, CD This band 

includes Bill from the McRackins and the music 

shows it. Actually, its a bit more rocknroll than the 

McRackins but has that same feel to it. Fast and 

melodic, but with lots of riffing. The vocalist has a 

nice growly-style that I can really dig. With its rock 

orientation, this disc has more of a *77 punk feel to 

it than more modern stuff. The cover of the 

Clash’s "Hateful” is especially cool. (MH) 

Cold Front, PO Box 8345, Berkeley CA 94707- 
8345 

THE LETTER E 
Elmer - Songs of Sin and Retribution, CD 
Inbred hillbilly punk with that modern square 

dancin’ feel. Songs about fighting, drinking, 

and other fine redneck activities. Perfect music 

for drinking before you head out for the night 

to kick some ass. Recommended, but then 

again, I’m originally from Idaho, so what the 

fuck do I know. (MH) 

No Idea, PO Box 14636, Gainesville FL 32604 

The Encyclopedia of American Traitors-sA, 
7” Fast, loud and politically right-on. Musically 

this is very similar to my old favorite, the San 

Diego sound circa the early '90s. However, that 

scene always struck me as fairly a-political. TEOAT 

however, wear their labor-supporting, red star 

waving politics on their sleeve. A few years ago, I 

would have followed this band around like the 

Dead. Even though I’m older and more jaded and 

my musical taste has mellowed, now, this is still 

really inspiring. (DS) 

Ancestry Record Company 1839 Pemberton St. 
Philadelphia PA 19146 

Enter...the MuZZieS - SA» 7” I’ve never been a 

big fan of music put out by Beer City Records in 

Milwaukee, Wl. This is an eight song seven inch 

of fast snotty music about_???? Don’t really 

know what more to say about a band that did me 

nothing. (DV) 

Beer City Skateboards/ Records Box 26035 
Milwaukee, Wl 53226-0035 

Epicycle-Orange, CD I love reviews that you can 

write directly from the press release: "'Orange’ is a 

celebration of luscious pop vocal harmonies fused 

with fuzzed guitars that take the listener through a 

hallucinogenic bubblegum stereo landscape.” You 

guess it... It’s crap. (DS) 

Idiot Savant Music P0 Box 13359 Chicago IL 
60613-3369 

The Erotics - Are Born to Destroy, CD 
Hohum. Gothic punk looking guys doing un-PC 

punk/metal. Not my thing at all, but they are from 

the NY Capital district, so I must give them some 

credit. (GG) 

Cacophone P0 Box 6058 Albany, NY 12206 

THE LETTER F 
The Faint - Media, CD Indie-pop that owes 

more to the late-70’s / early 8o’s new wave than 

many bands currently in that scene. These guys 

sound at times like the Cure and at other times 

like the Psych Furs or other bands of that ilk. 

Melodic instrumentation, occasional use of key¬ 

boards, and that 8o’s "wet” vocal style all make this 

sound like a blast from the past. Still, it’s differ¬ 

ent than 95% of the indie-pop out there today, so 

that makes it cool by me. (MH) 

Saddle Creek Records, 7840 Fairfax Ave, Lincoln 
NE 68505 

Family Fun - Split, 7” Ahh, the good old days of 

catchy three-chord punk are here to stay. I’m not 

sure who’s more snotty, me or this record. I do 

have to admit that I like it. The songs are about 

such hit topics as firing your boss, and having the 

rent due blues. There’s not much else to say, get 

it if you like the catchy shit. (EF) 

Endless Knot Productions 59 & 172 Amory street, 
Boston MA. 02119 

The Flying Luttenbachers-Gods of Chaos, 
CD Pretentious noise band from Chicago’s iiber- 

hip Wicker Park neighborhood. Next. (DS) 

Skin Graft 

Fugazi-End Hits, CD This is the first time I’ve 

really had to labor over writing a Fugazi review. 

Normally, it’s so simple. The album just bowls you 

over and you come up gasping on the other side 

ready to jump right in again. End Hits is a differ¬ 

ent kind of Fugazi album. I had to really work for 

this record. I’ve been listening to this for weeks 

now waiting for the moment of clarity when I real¬ 

ize what is trying to be imparted by this record to 

come and it just won’t. There is so much to this 

record—so much more than normal I mean. There 

are points where it sounds like good old Fugazi (is 

there really such a thing?) but then they’ll come at 

you with off-putting vocal harmonies or full-on 
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classic rock riffs. It’s an ecclectic record, but I like 

that. I like not knowing what to think, to be con¬ 

fused. To say "what were they thinking?” And yet 

at the same time to be able to totally love it and 

know that it fits perfectly within the 10 years-and- 

going-strong project that is Fugazi. This is the his¬ 

tory of the future yet again. (DS) 

Dischord 3819 Beecher St. NW Washington DC 

20007 

THE LETTER G 
Gas Huffer - Just Beautiful Music, CD Gas 

Huffer go Ramones? Could it be true? Now 

before you all start laughing as I sound more and 

more like the internet fools writing about Chain 

of Strength’s un-sXeness, lemme explain... Gas 

Huffer are a cool and bizaare RnR punk band — 

the singer has side burns! But this disc almost 

sounds indy rock at times. Weird and not great. 

Stick to older stuff by them. (GG) 

Epitaph 

Geofffarina - Usonian Dream Sequence, CD 
This is a great acoustic solo release by one Geoff 

Farina of Karate and The Secret Stars. Usonian 

Dream Sequence is a collection of songs he had 

written that did not fit with either of the two bands 

in the past two years. Sounded more closer to 

Secret Stars material, there’s even a song that 

Secret Stars plays on this one. If your in for a 

more slower acoustic album, this is for you. This 

rocks. (DV) 

Southern Records P0 Box 577375 Chicago, IL 

60657 

Goober Patrol - Truck Off!, CD This is the first 

recording that GP ever did, way back in the dark 

ages of punk, 1990. Hahaha. Anyway, this is pretty 

rockin pop punk with some really decent musical 

work supporting some vaguely snotty vocals. Whew, 

what a sentence! It certainly gives you a good idea 

as to why they were like well enough by the Fat boys 

to get signed to that label. (TOM) 

Them’s Good Records, P0 Box 8 Corby 

Northamptonshire NN17 2XZ, UK 

THE LETTER H 
The Hal Al Sheddad-Textures of Tomorrow, 
CD After a very promising first LP, The Hal Al 

Sheddad underwhelms with this sophomore effort. 

The songs are instantly forgettable and the lyrics 

are nonsense. I’m sure this will be huge. (DS) 

Troubleman Unlimited/Buddy System Records 

Handful Of Dust / Song Of Kerman - split, 
7” It didn’t take me long to figure out that this was 

a Moo Cow release. This is another in a long, long 

list of split 7” releases that Jim has done since relo¬ 

cating to the Midwest. The cover artwork screamed 

"metal” and it was an accurate guess. Handful Of 

Dust is very new to me but a tad too predictable. 

Here we have a group the probably listens to a lot 

of Florida metal core; a la Dragbody or Morning 

Again, and Cradle Of Filth. Screamed vocals, 

chunky guitars and evil sounding keyboard licks 

round off their two numbers. Song Of Kerman; 

who features ex-members of Gray Before My Eyes, 

were my favorite of the two. Progressing from the 

Gray Before My Eyes material, Song Of Kerman 

continues pounding away with the Threadbare 

influence shone through. Quality musicianship 

with a strong political agenda, a job well done. Moo 

Cow continues to introduce the up and comers of 

the modern hardcore genre. (BR) 

Moo Cow Records, R0. Box 616, Madison, Wl 

53701 

Hevy Floe - Black Box, CD This is a 5 song EP 

by a band from New York. Alterna-rock. Rocky 

guitars and vocals changed from effects sang to 

sang. This was really terrible. (DV) 

Hevy Floe H.Q. P0 Box 7512 New York, NY 10116- 

7512 

Hitmen - Rack ‘em Up, 7” Throaty old-school 

hardcore, with the three loud chords and speedy 

drums and yelled vocals, with lyrics about getting 

screwed over and being mad and stuff. Not bad- 

one part even sounds a teensy bit like Minor 

Threat— but not all that exciting. Green vinyl. (SM) 

Quincy Shanks, R0. Box 3035, St. Charles, IL 

60147 

The Hollomen-s/t 7” The A-side on this 7” is so 

odd! Really synchopated hardcore with crazy disco 

beats beneath screamed vocals. Gertainly an origi¬ 

nal sound, I just don’t care for it much. The B 

side brings a much more conventional sound. I 

like the A better simply ’cause I haven’t heard it 

before IOO times over.(DS) 

Hydra Head Records P0 Box 990248 Boston MA 

02199 

Humpers - Euphoria, Confusion, Anger and 
Remorse, CD Bleech, this band has lost what it 

had on their classic LPs they did a couple of years 

ago on Sympathy. I would like to blame it on 

Epitaph, but feel they are just like everyone else (try 

to name a band with more than two really good 

records). It looks like a Humper’s LP, feels and 

sounds like a Humper’s LP, but just doesn’t have 

the urgency that they once had. Pick up "Journey 

to the Center of your Wallet” instead. (EA) 

Epitaph Records 

Hushfeed - ...without blinking, CD Hushfeed 

is a melodic, upbeat, college rock like band. The 

sound didn’t present anything too new. Worth a 

listen though... (DV) 

Permafrost Records 341 Parkmanor Blvd. Winnipeg, 

Manitoba Canada r2v 4h5 

THE LETTER I 
III Ease - Live at the Gate, CD Except for the 

new Make-up CD, this album has been in my CD 

player more than any other disc I received this 

month. Really funky noise experimentation pop, 

reminiscent of old Guided by Voices or something 

on K records, this is really a very enjoyable listen. 

Ill Ease is one person, Elizabeth Sharp, who plays 

all the instruments on the album. The Press release 

that came with this says that much of the lyrical 

content of this was inspired by old Chuck Berry 

and Jerry Lee with some Elvis thrown in. The first 

Gas Huffer / Jack Black 

song, " Walking Pneumonia” is supposedly inspired 

by Chuck Berry’s Memphis’, and has some of the 

funniest lyrics I’ve heard in a long time, telling just 

about all the people in every state in the Union to 

go fuck themselves. Real cool. (JK) 

Smilex Records, P0 box 3662 LA, CA 90078 

The Impossibles - Back 4 the Attack, CD 
Things I don’t need: I. Nuclear war. 2. More 

details about women Bill Clinton has slept 

with/harassed/hit on/given promotions and or 

help in exchange for oral servicing. 3. ANOTHER 

FUCKING SHITTY BAND STARTING OFF 

THEIR AMATEURISH PAP OF A CD WITH 

FUCKING SKA GUITAR!!!!!!!!!! (The 

Impossibles happen to be such a shitty band; they 

are amateurish and annoy me.) (GG) 

Fueled by Ramen Rees. P0 Box 125643 Gainesville, 
FL 32604 

The Infected - American Disaster, 7” #3 
Geez...so far, all three of these releases from Beer 

City sound the same and share the same qualities 

to my ears. Fast, sloppy, "punk rwak” bands. The 

Infected didn’t really differ in a great way from the 

other two I had to listen to. Like I said, this may 

appeal to someone, just not me. (DV) 

Beer City Skateboards/ Records Box 26035 

Milwaukee, Wl 53226-0035 

Ink and Dagger - The Experiments In 
Nocturnal Sound and Energy, 7” This is 

another release by the evil vampire hardcore band 

that doesn’t sound like industrial-goth or death- 

metal. Their live set is always entertaining as the 

music sounds somewhat like an extended Frail. 2 

more songs and a jungle remix of the second song 

as the third track. (DV) 

Simba Records, Ms. Vique Martin, P0 Box 340 

Leeds Is4 2xu England 

Insult to Injury - the things kids say, 7” 
Melodic hardcore with obvious metal influences. 

The vocals aren’t too gruff, but they can still be 

deemed as hardcore. Nothing special but worth a 

listen. (MD) 

Three day hero; 618 S. Waccamaw Ave, Columbia, 

SC 29205 

Itch House-s/t 7” Holy Crap! This was not I 

expected to hear from a Noise Pollution record. 

Absolutely beautiful yet forboding music that 

defies any easy description. Jangly and light 

without ever coming accross as too poppy and 

managing to retain a dark anchor beneath is all. 

Soaring dual-gendered harmonies with a female 

lead. Absolutely the surprise of the bi-month. I 

would like to hear from from Itch House. 

Bravo! (DS) 

Noise Pollution P0 Box 72189 Louisville KY 40272 

THE LETTERJ 
Jack Black - CD Another Gacophone release! 

Nice to see cool things in Albany besides the 

Shalimar and CryptoComix. Anyway, this fluores¬ 

cent CD package contains a real decent rocknroll 

disc. Best music« uidepost: a more rock, less 

punk Candysnat rs. Pretty cool, but wussy at 

I 

P
u

n
k
 

P
la

n
e
t 



Jiker / Major Accident Punk Planet #26 

times. They gotta learn that the key to RnR is 

testosterone. Balls = RnR. (GG) 

Cacophone Rees, see Erotics CD review. 

Jiker - An eh for an eh a toque for a toque, 
CD It’s one of those punk/ska bands. They have 

horns and those bouncy ska parts, but they also 

yell and play loud power chords. Setting Jiker 

apart from their peers is how much fun they seem 

to be having—there’s a lot of goofy stuff going on 

here. And they play well too. (SM) 

Elevator Music, RO. Box 1502, New Haven, CT 
06505 

June of 44-Four Great Points, CD J une of 

44’s best yet. This is actually the first June of 44 

record that I’ve really completely liked. The previ¬ 

ous ones have always hinted at greatness, this is the 

first to really assert it. Quiet and brooding, explo¬ 

sive and complex. A work of art. (DS) 

Quarterstick Records PO Box 25342 Chicago IL 
60625 

Jr. High - Killer of Friendships, CD Hmmm. I 

don’t really like this too much .Real Poppy rock 

and roll that I just don’t find very interesting. The 

songs are well intentioned, but they just don’t 

really do anything for me. The vocals are nice, and 

some of the songs are pretty well written, but none 

of them really took off like good pop songs should. 

Sounds like something you would hear on the 

radio. There is definitely an audience out there 

for this, but I’m not one of them. Oh well. (JK) 

Empty Records, PO box Seattle, WA 98102 

Jr. High - s/t, 7” These dude’s are very similar to 

Elvis Costello or even some of his punk counter¬ 

parts, like, Chisel. This 7” is mid-tempo style, real 

poppy, and overall enjoyable. Much more than I 

thought it would be from first glance. I almost feel 

transported into the "80s living through "Fast 

Times at Richmond High” or some John Hugh’s 

flick, and you can’t go wrong with that. (EF) 

Empty Records PO 12034 Seattle WA. 98102 

Junior Varsity - Pep Rally Rock, 7” This is the 

pep rally band alright. I have a couple of their sin¬ 

gles and they are mad indeed. Their songs bounce, 

their simple beats and Buddy Holly inspired atti¬ 

tude will get you a rockin’. Kim, the singer and 

bass player will make you take your honey to the 

high school dance by the end of side one. By the 

end of side two you will be fumbling trying to find 

her bra strap under her nicely knit sweater. Yeah 

Rah! Rah! Rock with Junior Varsity. (EA) 

Twist Like this Records, P0 Box 540995 Houston, TX 
77254 

Junta - S/t» 7” 4 song EP from Upstate New 

York. Growls and screams with metalish hardcore 

music. Nothing to exciting for my ears. (DV) 

Dog Print Box 84 Suffem, NY 10901 

THE LETTER -K 
Kerosene 454 - At Zero, CD I have to admit 

that I really don’t know what constitutes as "emo”, 

and I really don’t know if Kerosene 454 would be 

considered "emo” or not . I think ” emo” has 

something to do with a band being "emotional” but 

I have never really heard a form of music that isn’t 

emotional, so that doesn’t really help me a whole 

lot. Regardless of whether or not this is "emo” or 

not, I do know that I really liked this a whole lot. 

Very powerful, very emotional, cool music. The 

songs are very well written. Nice vocals, flashes of 

piano, sax, farfisa keyboard, add a nice touch to the 

sound. Really good bass and rhythm section as well. 

Highly recommended. (JK) 

Slowdime Records P0 box 414, Arlington, VA 22210 

Killer Klown - Shane White is a Friend of 
Mine, 7” This band I like a lot form their IO” out 

a while back and this single could have been form 

the same session for all I know. Three tracks, the 

title track, "Fun Time” and "Cryin for Goti.” The 

A-side may be a cover of "Mariconda is a Friend 

of Mine” and unfortunately the lyrics are a little 

too muffled to understand what the hell they are 

saying. The organ and female back up vocals make 

this band so much above the typical garage shit out 

there these days. "Cryin for Goti” is a slower bal- 

ladesque tune that is a classic B-side track, nothing 

that would fit in an LP, but on a B-side sounds 

real golden. Highly suggested. (EA) 

Luca Goti Via Broni 4, 10126 Torino Italy 

THE LETTER L 
Langhorns - CD Old school surf music for fans 

only. From Sweden. Not what I would call the fun 

surf bands, like Man or Astroman. All right I 

guess, but that’s what I tend to say about most surf. 

Non essential. (GG) 

info@badtasterecords.se 

Let’s Go Bowling - Freeway Lanes, CD I used 

to like ska music. I don't like it anymore. But that 

doesn’t keep bands like this from continuing to put 

out records. Personal dispositions aside, Let’s Go 

Bowling have a reputation for dishing out some 

quality bouncy music with smooth vocals that you 

can dance ... I mean, skank, to. From what I gather, 

most of these songs were recorded live, but they 

sound good enough to be studio. There ya go. (SM) 

Asian Man Records, address not included 

Lhasa Cement Plant -1 am providence, CD I 
can safely say that I enjoy diverse range of music. 

This I could not stand. One track CD of a song of 

40 minutes. I even like some noise bands, but 

this... I really couldn’t stand listening to this. (DV) 

Flydaddy Records P0 545 Newport, Rl 02840' 

Liquid Spider Station - Firewhistle, CD They 

are described as a "Husker Du/Sugar sounding 

hybrid,” and who am I to disagree. This sounds like 

something you’d hear on your local modern rock 

radio station. Some of these songs remind me of 

8o’s rock hits, but overall if you are into the anthem 

type songs, then you will be into this. (MD) 

Devil Doll Records P0 box 30727 long beach, ca 
90853 

Little Red Car Wreck - Motor Like A Mother, 
CD Pat Maley stole a poptart from my apartment 

once. That is my big claim to indie-pop fame. 

You may know him as "that Yoyo guy” responsible 

for cool comps and fests alike. A long time ago he 

used to be in a band with Lois (sigh) called 

Courtney Love. This is his latest with a lady 

named Mary Water, who has a great voice. Glean 

and lovely, it feels like these popkids are rocking 

out just for me in my kitchen! "Static Cling” and 

"Breaks” make me smile and sway every time. The 

whole CD is radness all around, so so good! (PK) 

Yoyo, PO Box 2462, Olympia WA, 98507 

Low Sunday Ghost Machine-s/t, 7” The A- 

side to this 7” is absolutely incredible—crashing 

guitar chords that sustain forever and build up 

over each other with howled vocals wrestling with 

the feedback and noise. It’s incredible. 

Unfortunately, for as moving and unbelievably 

beautiful the Aside is, the B-side, with its melo¬ 

drama and (I think) drum machine makes this a 7” 

I can’t recommend. (DS) 

Bliss 5879 Darlington Pittsburgh, PA 15217 

The Lune - Sill, CD A fairly rockin’ 7-song EP 

here by another band completely new to me. The 

Lune combine elements of math-rock, jazz, blues, 

and I don’t know what else but it’s all a pretty 

interesting mix. Some of the songs have a real 

tense feel to it which I’m attracted to. I’m just 

grateful for the fact alone that this is not another 

hardcore record. (PK) 

Aesthetics, P0 Box 0021, Durham NH, 03824-0021 

Lungfish-Artifical Horizon, CD Lungfish seems 

to attract obsessive fans. I’m not one of them. I’ve 

always respected Lungfish but have never fully got¬ 

ten into them like some people have. That said, 

I’ve also never been forced to really sit down and 

contemplate a Lungfish record in a record review 

context before. Josh tells me that it isn’t one of 

Lungfish’s best. I can’t make that call. All I know is 

that it’s haunting and odd and sad and slightly off- 

putting (but in a good way). The lyrics are beauti¬ 

ful. This makes me want to seek out all the 

Lungfish records I skipped over before. (DS) 

Dischord 3819 Beecher St. NW. Washington DC 
20007 

THE LETTER M 
Major Accident - The Ultimate High, CD I 
know that I’m gonna piss off someone, but it 

needs to be said. Two of those guys remind me of 

Laurel and Hardy (if you don’t know who they 

are, refer to your history of comedy books). OK, 

now that I’ve said that and ruined everything else 

I have to say, lets get on with it. Major Accident is 

another in the legacy of Oi bands returning (or 

at least I haven’t heard about em in a long time). 

Any similarity to those bands ends there however, 

as this record rocks! It rocks so much, it’s one of 

my early favorites for record of the year! You 

know how you hear a song on a record and you 

immediately latch on to it by putting the R for 

repeat button on it. Well for me, this record is 

filled with those kind of tunes! There’s some ref¬ 

erence in the liner to thi$ being their first 

approved release since 1984* if it takes that long 

to come up with such great shit, I’ll see you guys 

again in, gulp, 2012. (TOM) 

GMM Records, P0 Box 15234 Atlanta, GA 30333 



Record Reviews 

Make-up - In Mass Mind, CD The title of this 

album just about sums up its appeal, "In Mass Mind” 

is the Make-up’s most overall coherent album to 

date, and one witch seems to be their attempt at 

reaching a larger mass audience. While I’ve liked past 

The Make»Up / The Passenger Train Proposal 

far too common in the punk scene these days. 

Anyhow, The Mercury Program; in their finer 

moments, bring to light hints of Milemarker or 

Sleepy Time Trio but the awful recording makes it 

sound like it was done in someone’s garage. By 

paying close attention, it is obvious that the musi¬ Make up albums quite a lot, they never really made 

sense as an album, or succeeded in capturing the 

power of their live performances. On Mass Mind, 

the Make-up haven t watered down their sound at all, 

but rather , sharpened it to a fine piercing point, 

focusing more on the rock, and less on the Gospel 

Yeh-Yeh sound of past albums. That’s not to say 

that the Gospel isn’t still in full effect, but that it just 

rocks a little harder. Ian Svenonius’ screeching love 

ballads still abound throughout the album but they 

are balanced nicely with the more rock oriented 

song, many of witch evoke old MC5 or Velvet 

Underground, like the second track, " Live from the 

rhythm Hive”, which is the most wicked kick butt 

gospel rock song you will hear for a very long time. 

Go buy this album right now. (JK) 

Dischord Records, 3819 Beecher Street N.W., 
Washington D.C , 20007 USA 

The Make*Up-Wade in the Water 7” Even 

more from one of the most prolific band in punk. 

Serving up more of their gospel yeh-yeh sound, 

the Make*Up tackle the traditional negro spiritual 

"Wade in the Water” on the A side (if you think 

that it s a little problematic for a middle class punk 

quasi-gospel band to cover a song like that, join 

the club). A remix of the Make*Up by Super ESP 

graces the B side. Not essential Make*Up by a long 

shot. Go for their new album on Dischord 

instead. (DS) 

All City Records 2414 Medill Chicago, IL 60647 

Mars Observer Mission/ Sea of Cortez - 
Split 7” MOM reminded me a little of Native 

Nod’s Bread 7” musically and vocally. This wasn’t a 

ripoff or anything, just sounded somewhat in the 

same vein. Sea Of Cortez didn’t appeal to me as 

much. Screamy vocals at times with spoken lyrics 

over less energetic music comparative to MOM. 

Both bands are still worth checking out. (DV) 

Melt Banana - Eleventh, 7” Slap A Ham wel¬ 

comes Melt Banana to their roster of speed freaks 

who drink too much caffeine. On this 8 song 

platter you get the full Melt Banana sound. A 

combination of speed, strangeness and a shrieking 

vocalist. Did someone say cacophony? It is classical 

music to my ears. (SY) 

Slap A Ham Records, P0 Box 420843, San 
Francisco, CA 94142-0843 

Managra-Modern Day Rememberance, CD 
Screamy, driving dual-vocalist driven dynamic 

changing craziness. I bet this is really good live, 

with limbs and guitars flailing in all directions. 

That said, there’s really nothing new here, but they 

do it well. (DS) 

Action Reaction PO Box 260227 Madison, Wl 
53726-0227 

The Mercury Program - s/t, 7” You know 

something is wrong when you can tell what a 

record is going to sound like simply by a quick 

glance at the package it came in. Predictability is 

cian’s in this band are skilled at their respective 

instruments. I can only hope that in the future 

that they choose a better medium that will enhance 

their sound and style rather than bury it. (BR) 

Boxcar Records, R0. Box 1141, Melbourne, Florida 
32902-1141 

The Mercurymen - Anti-Material Headset 
Drill, CD The packaging for this release was deceiv¬ 

ing to these eyes. Judging by the chipboard envelope 

jacket and the number of songs, I guess I expected 

something along the lines of snotty, thrashy punk 

rock. Instead, The Mercurymen play poppy, radio 

friendly alternative rock that seems to attempt being 

experimental. A good amount of these songs sound 

like they could be "flash in the pan” radio hits but 

this CD did not move me an inch. (BR) 

Uranus Records, 15 Ashdale Ave., Toronto, Ontario 
M4L 2Y6, Canada 

The Meteors - Slow down you grave robbing 
bastard, 7” Greaser rockabilly at its loungiest. I 

fucking hate fads, and hate the people who jump 

on them even more. Screw any idiot that saw 

Swingers (a decent movie) and soiled it by getting 

into this greaser shit. (Please excuse that digres¬ 

sion.) This record isn’t that hot. Even Hifi & the 

Roadburners are better. (GG) 

Hellraiser Rees. Postfach 100716 46527 Dinslaken, 
Germany 

Midway — Broke, 7” Midway could be well- 

described as a cross between Rhythm Collision and 

Crimpshrine. Speedy, melodic pop-punk with a bit 

of gravel thrown in the vocals. A toe-tapper. (SM) 

Community Projects, R0. Box 10773, Columbus, OH 
43201 

MiltOWn—S/t, CD Beautifully packaged alterno- 

rock band. (DS) 

Hydra Head Records P0 Box 990248 Boston, MA 
02199 

Monster X - To the Positive Youth, 7” 
Wowsers. Monster X covering 8 '80s posi-youth 

songs. Why this wasn’t thought of earlier, I have no 

idea. Youth of Today, Chain of Strength, Uniform 

Choice, Bold. A totally essential record, even if 

Monster X ain’t your bag. Awesome stuff. (GG) 

$3 ppd: Gloom Records P0 Box 14253 Albany NY 
12212 

Mosquito Pick — S/T, CD From Spain, might as 

well be a Spanish Green Day (the early Lookout 

one) mixed with Social Distortion. The lyrics are 

sung in English and are described as being 

inspired by Undertones, Stiff Little Fingers or 

Buzzcocks. It would be sage to say that is true, but 

I would take those three bands any day over this, 

rather pointless and flat compact disc. (EA) 

Loop! o/ San Juan De La Salle 3 28036 Madrid, Spain 

Mothman-Poison Arm, 7” Metal-meets-math- 

rock. Was this a combination we needed? (DS) 

Rocket Science 85 Veterans Pkwy Pearl River, NY 

10965 

Motive -1 Vs. The Beckoning Of Darkness, 
CD Exit Records really seems to be on top of 

things when it comes to helping out and pushing 

local bands, something to be admired in an age 

where most well-financed labels seem to be bid¬ 

ding on the biggest bands around. Motive, along 

with the other bands that have been coming from 

their area, have the modern hardcore sound done 

to a science. They draw from obvious influences 

but their originality and creativeness shines 

through on each song and they show signs of pay¬ 

ing homage to their roots. Round this release off 

with intelligent lyrics, topped with explanations 

that dabble in the socio-political vein and you have 

got something that I will find time to put on a tape 

for future listens. (BR) 

Exit Records, R0. Box 263, New York, NY 10012 

Mount Shasta - Watch Out, CD To be honest, 

I don t feel entirely comfortable reviewing this 

release. All in all, this is way out of my listening 

realm but I can see where Mount Shasta would fit 

in the grand scheme of things. My guess is that 

they are in group of bands that would open up for 

Shellac at Lounge Ax on any given night, playing 

to an older, more mature audience of indie rock 

types. Judging by their list of prior releases, their 

fan base has already decided whether or not they 

are going to buy this. (BR) 

Skin Graft Records, R0. Box 257546, Chicago, IL 
60625 

THE LETTER N 
No Fun at All - The Big Knockover, CD These 

guys sound a lot like Bad Religion or Pennywise 

(what s the difference) though their musical range 

is slightly larger than either of those bands. 

Whatever. Melodic hardcore with excellent har¬ 

monic vocals and intelligent lyrics make this 

Swedish band tops in my book. Get it. (MH) 

Theologian Records, P0 1070, Hermosa Beach CA 
90254 

No More Lies - Seeds Of Enthusiasm, CD 
It’s no surprise from the first track that this band 

is from Europe, due to the vocalist’s thick accent. 

The name is a bit misleading, as I was expecting 

something faster but this band sounds similar to a 

lot of the poppy Midwestern bands that all the kids 

seem to be dying for these days, with the exception 

that No More Lies isn’t afraid to get their hands a 

little bit dirty at times. Regardless, this style is way 

overrated and I couldn’t find anything about No 

More Lies to alter my opinion in any way. (BR) 

B-Core Disc, Apdo. Co. 35221 08080 Barcelona 

THE LETTER P 
The Passenger Train Proposal - S/T, tape 
Another HC band from PA strutting their stuff. 

Pretty good recording quality here. Three 

anthemic rock songs that have got the woeful 

slow/raging fast juxtaposition going on. I do 

believe I used this one to annoy my upstairs neigh- 
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PAWNS / Scream Punk Planet *26 

bors at one point. I wonder if these kids dig 

Farside? Just a thought. (PK) 

PO Box 1206, Exton PA, 19341 

PAWNS / Political Silence, Split CD This disc 

was the treat of the lot. Two bands of old school 

political hardcore, 33 songs in all. Power And 

Wealth Need Slaves (PAWNS) are definitely influ¬ 

enced by the Avengers and Conflict with some 

aspects of Jack Acid completing the mixture. Dual 

vocals with intelligent lyrics, lately I haven’t seen 

much of that. Political Silence are reminiscent of 

Los Angeles punk rock, before that new wave thing 

set in. They kick out against all that is annoying in 

mainstream culture. It couldn’t get any better. (SY) 

Bad Monkey Records, 473 North Street, Oakland, 

CA 94609 

Pedro the Lion - Big Trucks, 7” Laid-back lazy . 

guitar strumming music that is good coming down 

off drugs music or kicking back and not really lis¬ 

tening to the stereo music. Still, this is very well 

done, especially considering it was recorded on a 

two-track. Not my usual cup of tea, but once in 

awhile a change can be refreshing. Mellow. (MH) 

Made in Mexico, 1011 Boren Ave #906, Seattle 

WA 98104 

Perfect Force Feed - Miserable Weakness, 
CD Once again, I’ve come to a crossroads. I can’t 

seem to pinpoint anything about this CD that 

stands out as being really good or extremely bad. It 

basically sounds like quirky indie rock for the 

more "mature” who favor all that is a tad artsy so it 

did nothing for me. (BR) 

Crooked Jaw Records, 618 Eliot Rd., Dasadena, MD 

21122 

Pink Kross - Tension Toy, 7” These three Scots 

play "fast garagey rock reminiscent of the Angry 

Samoans and the Adolescents.. .aggressive and 

melodic songs with a healthy dose of humor.” Less 

on the garagey side, more on the punk side. 

Overall this 7” is pretty good. If you are into the 

punk, then it is worth a listen. (MD) 

Sweet pea records; PO box 15107, Glasgow, gl us 

Propeller-Oro, CD Breathtaking sonic soundscapes 

create a texture for notes to drop in and out from. 

This is truly beautiful music and sounds unlike any¬ 

thing I’ve ever heard before. Gentle guitar plucked 

over a chasm of hisses and squeaks and reach up and 

engulf you. Haunting. This certianly isn’t for every¬ 

body but if it gets you, it GETS you. (DS) 

Scratch Recordings 109 W. Cordova Street 

Vancouver, BC V6B 1E1 

THE LETTER Q 
QuiXOte - S/T, CD 9 songs here on this debut 

full length from Kalamazoo’s power trio. It’s got 

melody, it’s got energy, and it’s got sincerity. 

They’ve got just the right mix of Drive Like Jehu, 

Kerosene 454 and their own sound. Quixote has 

some fresh approaches that show more angles than 

your average band, and the dual vocal attack on 

some songs works really well. The catch? they can 

pull it off live as well. Recommended. (SY) 

Makoto PO BOX 50403, Kalamazoo, Ml 49005 

THE LETTER R 
The Rabies - Want Me Back, 7” Well-pro¬ 

duced punk rock with some ska thrown in for good 

measure. This is mostly fast and melodic, with 

solid guitar work and a bass line that wanders all 

over the place. Nice glossy sleeve, but I wish they 

had included a lyric sheet. Still, a release I’ll actu¬ 

ally listen to more than once. (MH) 

Dill Records, P0 Box 347388, San Francisco CA 

94134 

Reach The Sky-sA Cass More hardcore 

revival from the east coast. Thematically and 

musically a mirror of paths that were well trodden 

IO years ago. (DS) 

P0 Box 22 Boston, MA 02117 

Reach the Sky - Lost Glories, 7” Somewhat 

lo-fi production (for the genre) of heavy Boston- 

style hardcore. Heavy guitar parts with some 

pretty cool guitar lead licks that don’t cross over 

into stupid metallic wanking. Gruff vocals with 

lyrics about personal issues. This is great stagger 

around at the front of the stage and rock out 

music. Yellow vinyl. (MH) 

Espo Records, PO 63, Allston MA 02134 

Red Monkey-Make the Moment, CD 
Synchopated, girl-led English band that’s very 

reminiscent of Huggy Bear. (DS) 

Troubleman Unlimited 16 Willow St. Bayonne, NJ 

07002 

Roads to Space Travel-s/t, CD Great name, 

horrible band. Guitar noodling. Technique over 

real feeling. Yuck yuck. (DS) 

Amish Records 

Ruido/ Tezacrifico - split 7” FUCK. This split 

is brutal. Ruido pumps out 8 fast and heavy 

"political” like anthems. Tezacrifico, especially 

their second song reminded me of Neurosis with 

heavier vocals. All songs are sung in Spanish and 

the lyric sheet has English translations on it. 

Calling all punk h/c and grind fans, does this say 

"buy me” all over it??? (DV) 

El Grito P0 Box 20722 Los Angeles, CA 90006 

Ruins-Refusal Fossil, CD Japanese Noise that 

grabs you by the throat and doesn’t let go for 20 

tracks and 60 minutes. (DS) 

Skin Graft 

The Rumblers / Gotohells - split, 7” The 

Gotohells are high energy, revved up motor mad¬ 

ness and this is by far my favorite recording of 

theirs. You can definitely hear the Devil Dogs 

influence in this one. Two tracks, "Gone so 

Long” and "Out the Door” real kickers with drums 

so up in the mix you will be hitting you hands on 

the nearest table. "Out the Door” is a little more 

punkabilly for the Gotohells and maybe dangerous 

waters. The Rumblers I have never heard until 

this disc, but they are a force of power. Would be 

a great opening band for the Mono Men (RIP) 

and sound as if the singer has a metal/rebel/rock n 

roll influence that makes em sound a little differ¬ 

ent than every other out there. (EA) 

Switchblade P0 Box 42 Pedricktown, NJ 08067 

Runaway Weiner Dog - Cheesy Fun From 1 
to 10!, 7” Here’s how reviews go sometimes and 

in particular for this one. After entry I. "Why am I 

listening to this? You’re doing reviews for Punk 

Planet!” After entry 2, " Why am I listening to 

this? You’re doing reviews for Punk Planet!” 

Repeated this step too many more times until I hit 

the end. Immediately afterwards, break the piggy 

bank, go down to the gun store, buy a gun, shoot 

myself. Why am I doing this? Cause I listened to 

this record! (TOM) 

My X-Lover’s Records, 2617 E. Washington Ave. #1 

Madison, Wl 53704 

THE LETTER S 
Saint James Infirmary-sA, CD Synchopated 

hardcore that sounds like the Swiz mixed with Rye 

Coalition crossed with AC/DC except not even 

close to as cool as that would probably end up 

sounding. It’s not bad, but it ain’t great. (DS) 

Allied Records P0 Box 460683 San Francisco, CA 

94146-0683 

Sarge - The glass intact, CD Poppy punk with 

emo tinges and female vocals. Very listenable and 

sounds very "radio friendly.” (MD) 

Mud records /parasol distribution; 905 South Lynn 

Street Urbana IL 61801 

Scallywagon - Hopscotch, CD Their name is 

more original than their music. Uptempo melod¬ 

ic hardcore that sounds like so many other fast 

melodic hardcore bands. Nothing wrong with 

their music, it’s tight, fast, and hard, but it lacks 

anything that makes it special. The band is tight 

and has it together, and are probably a lot of fun 

live since they aren’t well known enough to attract 

the kind of macho jock shitheads this music seems 

to be a magnet for. (MH) 

White House Records, 830 Baylor Wissman Rd. 

Lanesville IN 47136 

Schleprock - A Long Time Ago, CD This CD 

contains the first Schleprock EP as well as other 

recordings. The production on this isn t great, 

but its not horrible either, because we are talking 

about punk rock. In fact, I prefer this over some 

of the slick sounding production on Schleprock’s 

later stuff. Great for fans of the band or people 

who like their punk rock recorded raw - the way it 

was meant to be. (MH) 

Cool Guy Records, 10140 Gard Ave, Santa Fe 

Springs CA 90670 

Scream - Live at the Black Cat, CD Scream 

reunited December of 1996 to P^aY a Christmas 

show in DC. After the break-up of this band, for¬ 

mer members formed Nirvana, Foo Fighters, Wool 

and so on. I guess these guys used to be pretty big. 

Regardless of what the other bands sound like, 

Scream is a fast driven, chorus singing punk rock. 

If you are familiar with DC fast loud mid/early 

eighties punk rock, you may like a couple of tracks 

from this. (DV) 

Torque Records PO Box 229 Arlington, VA 22210 



Record Reviews Sic & Mad / Torn Apart 
Sic & Mad—23 Blues, CD The back of this 

record says "Punk/Reggae/Hardcore/Ska” they play 

none of them well. This is one of the worst retro 

punk records I’ve heard in a while. They sing a 

song called "Anarchy.” Any questions? (DS) 

Stubborn Records 504 Grand Street #F52 New York 
NY 10002-4101 

Sister Raisin - S/T, CD Hmmm, double 

hmnmm. First off, I too have to thank mom for 

doing such a nice job'on the cover. Don’t know if 

they all turned out as spiffy as this, but the jacket 

button was inserted correctly, the stitching done 

correctly. A perfect job in every sense of the word. 

Thely ric insert was ho hum, an insult to mom’s 

work, no doubt. As for the music, I kind of like it 

in a strange sort of way. The first song, which 

started with revely, or however it is spelled, then 

mixed in some childhood song was almost enough 

to make me throw it in the crap heap, but I kept 

plugging along. What I found was some really 

pretty decent punk, with lyrics that I suppose were 

supposed to be funny, but for the most part, just 

came off as dumb to me. Still, I kind of liked the 

overall effect this record had on me. Must be the 

mom factor. (TOM) 

Le Roy Records, PO Box 845 Normal, IL 61761 

The Sky Corvair - Unsafe at any Speed, CD 

To get the bureaucracy stuff out of the way, this 

band features bobby AKA braid, timmy AKA 

cap’n jazz / joan of arc, kevin and neil of guage. 

An emo boys wet dream, as well as a suburban 

Chicago all-star cast. This CD was recorded four+ 

years ago and is the complete discography of the 

defunct band. In essence the all-stars in this band 

can sell the release on name recognition alone, 

but the quality of the release should also help you 

make that decision. If you own and enjoy records 

by the aforementioned bands, than this will be 

your next purchase at the store. (EF) 

The Small Mediums at Large - s/t, CD EP 

Three ska-punk songs from Urbana, IL. I can see 

kids into Less Than Jake and that kind of stuff get¬ 

ting into this band. (DV) 

Playing Field Recordings, PO Box 851 Urbana, IL 
61803 $4 PPD 

Soeza - Ground Tracks, CD Wow. Spazzy pop 

with tinges of music that is not pop. Are you get- 

ting jaded with the same old boring bands? Soeza 

seems to combine what the boring bands need as 

well as what they have (that is good). Definitely 

worth a listen, as they have something for fans of 

all realms of rock. (MD) 

Cowpat Records; kingwood lodge, swan bttm., g. 
missenden, hpl6 9nu, uk 

Sonic Dolls - Electric Man, 7” First off this 

thing comes packaged to look like a n 8” record, 

but contains a four song 7”. Two originals (one 

from their newest LP) and one exclusive (me 

thinks). Both are typical Sonic Dolls and might as 

well be a Queers cover, oh by the way they do cover 

the Queers song "Kicked out of the Weebelos: and 

change it to "Kicked out of the Sonic Dolls.” 

While maybe fun live this seems rather silly and 

dumb on a single. Last, but not least, a killer 

cover of an Accelerator’s song "Action Park.” A 

must for fans only. (EA) 

Let’s Dance Records Via Broni 4 10126 Torino Italy 

Sonny Sixkiller - I’m In The Band, CD 

Upbeat (for the most part) alternative pop music 

with both male and female vocals. Jangly guitars, 

and solid drumming and bass remind me of 

times of Superchunk and at other times of some 

Juliana Hatfield songs. This is well done and 

entertaining for those times that you’re in a pop 

mood. (MH) 

Vital Cog, P0 Box 270, Kendall Park NJ 08824- 
0270 

The Sorts - How Did You Get There, 7” 

Cool-like slab o’ vinyl different than what I’m 

used to listening to. This is like one long song, 

split up between the two sides. Except Part I has 

more of a dub thing going on, and Part 2 is way 

tense with moody vocals. I like the loose, jazzy feel 

to the whole thing. It’s nice to see that there are 

some bands out there who are able to defy pigeon¬ 

holing. Groove out. (PK) 

Southern, P0 Box 25529, Chicago IL, 60625 

Spider Babies - Drivin me Mad, 7” Yeah, oh 

yeah this is the stuff.... I know that I slagged on a 

release' or two of this band and that is probably 

cause this is what I expected. A little less reserved 

than their other releases. Real lo-fi, noisy with 

overdriven amps that make em sound real, real 

good. Fans of the Estrus (noisier stuff) and the 

Candysnatchers should pick this dirty rock and/or 

roll single. Viva la 7”. three tracks shipped to you 

from Italy. (EA) 

Mad Driver Records Via Broni 4 10126 - Torino Italy 

Springhill - S/T, LP It’s on the indie rock poetic 

tip. High on energy with eleven songs packed on 

the wax. Distributors throw around Dahlia Seed 

comparisons for this band, but I disagree. Lately, I 

have been listening to the new Amber Inn LP on a 

continuous basis, and Springhill makes a good 

listen afterwards. (SY) 

Love. Wulwes Str. 11, 28203 Bremen, Germany 

Star Vehicle - Waltzes for You, 7” Free jazz 

*meets Sonic Youth, only Sonic Youth wins and 

the free jazz is kept only as minimal bursts of 

sound on the first track. The other tracks are 

slower and funkier, as it were. Harmonious 

vocals overlay these tracks of melodic guitars and 

other "noise.” Are you hip to the virtual art 

rock? (MD) 

Semiotic idiot records; box 451 1573 n. Milwaukee 
Ave, Chicago, IL 60622 

Suburban Refugee - Kill, Fight, Destroy, 7” 

Fucking cool record title! Anyway, this is totally 

crusty street HC. Weird step for Beer City, but 

they seem to be going in this direction more and 

more. Decent Total Chaos type stuff. (GG) 

Beer City 

Sugarfix - Are You Guilty, CD Emoish poppy 

HC. Minor league Fat Wreck material. (GG) 

Lollipop 35 Chemin de la Nerthe 13016 marseile, 
France 

THE LETTERT 
Third World Planet - Air Quality Warning, 7” 

Crust/grindcore that loses a lot of its effectiveness 

because it’s pretty low-fi. Lyrics are of the 

angry/political variety. The songs are fairly brutal 

considering only a guitarist and drummer play 

them, but this is a record I would pass on if I were 

you. (SM) 

Diminutive, R0. Box 8183, Victoria, BC V8W 3R8 
CANADA 

Thoughts Of Ionesco - The Triptych 

Session, CD Amidst all of the bands and records 

that have been coming out of the seemingly uncre- 

ative hardcore punk scene, there is one band that 

has shown me that music can still be moving and 

inspiring. That band is Thoughts Of Ionesco. 

They have pummeled without remorse in their live 

shows and all of that energy and urgency transfers 

itself to this compact disc release. Comparisons 

are almost an insult. The opening riffs are just a 

taste of the beating you shall receive throughout 

the course of this amazing recording. Suffice to say 

that I’ve owned this record since last fall and I still 

listen to it almost daily. If you haven’t heard this 

or any other Thoughts Of Ionesco release as of 

yet, prepare for a metal onslaught that is unparal¬ 

leled. (BR) 

CTW Records, RO. Box 40282, Redford, Ml 48240 

The Thumbs-Make America Strong, CD if 

you are into the melodic punk, then the Thumbs 

will not disappoint you. (MD) 

Soda jerk records; PO box 4056, boulder, co 80306 

Three Penny Opera - 

2GTEG25H2G45033440, 7” If you really ask 

me, I’ve really like pretty much everything released 

on this label. Especially this four song release. 

Matt from Shoemaker sings over intense melodic 

guitars. Much more energetic than Mat’s other 

band, 30 Second Motion Picture. Like the 30 

second review, Shotmaker fans and others check 

this out. (DV) 

Spectra Sonic Sound Box 80067 Ottawa, on kls 5n6 
Canada 

Tilt — Collect Em All, CD You know I never real¬ 

ized how much a great female vocalist can make a 

band that would not interest me in the slightest 

become one of the best things I have heard in 

months. Tilt haven’t put out a bad album and each 

one sounds real fresh. Cinder’s vocals are incredi¬ 

ble, I think they are getting better as they get older. 

Normally after two releases most bands are over 

(think about how many bands put out more that two 

albums that you pull out and listen to on a regular 

basis). You should already now, they are a Fat Wreck 

Band that has the pop, hook laden sound almost as 

if All/Descendents had a female singer. (EA) 

Fat Wreck Chords 

Tom apart, 7” Hardcore from Maryland, who 

almost delve into metal type tendencies. Music to 

bob your head to. (MD) 

Ferret records; P0 box 4118 highland park NJ 
08904 
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Tribute / Wizo Punk Planet #26 

Tribute/Beacon - split, 7” Tribute plays melod¬ 

ic, mid-tempo rock. Beacon’s vocalist sounded 

like the singer in Alice in Chains. Not my cup of 

tea on music style but record production and 

packaging was well done. (DV) 

Spread/ Isaac & Sally/ Rat 2, 1 Ascham Road 
Cambridge CB4 2BD, UK (L2 UK/ $5 world) 

The Turdz - Teenage Rejection, CD (in my 

most sarcastic voice) This band should listen to a 

Queers LP or some Screeching Weasel. Really, 

then they would see how this has all been done 

to death. This is a high school version of 

"Kicked out of the Webelos” with stupid lyrics 

and cheap production that made me eject it in 

about 30 seconds (I had to collect myself) and 

then listening to it. I would listen to this 

before any of the last four Queers or the last SW 

LP though. Every solo sounds right off of 

Boogoda and I could take the time to even com¬ 

pare em, but that would a big waste of my pre¬ 

cious time. I am sure all the local kids love em, 

and if this was the fifties and there was such a 

thing as local hits... (EA) 

Imperfekt Records PO Box 2846 Columbus, MD 
21045 

THE LETTER TJ 
Ultra bide - Super Milk CD Wow, this is pret¬ 

ty cool. It sounds like a Japanese Sex Pistols 

crossed with a weird, German noise rock band, 

with all kind of wacky hijinx thrown into the 

mix. Theremin, trombone, and some wicked 

guitar noise contribute to this band’s overall 

sopic assault, mixing well with the raspy distort¬ 

ed vocals. This CD is real great for short listen¬ 

ing sessions, but I don’t think I could listen to 

the whole thing in one sitting. Their sound 

becomes grating after a while, but it’s still good, 

recommended. (JK) 

Alternative Tentacles Records, PO box 419092, San 
Francisco, CA 94141-9092, USA 

United Blood - S/T 7” Street punk is on the rise 

in the west. With the likes of United Blood who 

churn out four really good tunes on this 7 » I can 

understand why. (TOM) 

Cold Front Berkeley, GA 

U.S. Chaos - Complete Chaos Anthology, 

CD A full CD anthology full of anthems. It only 

took one song before I got sick of this "Don’t 

Fuck with the United States” mentality. Lets start 

with the cover art. A cartoon drawing of a U.S. 

tank running over world leaders such as Castro 

and the Ayatollah. How patriotic. Lyrically, US 

Chaos attack the "Russians” and are utterly eth¬ 

nocentric. The music rips off all the classic riffs 

from the 4 Skins to Blitz. What do you expect? I 

bet you these guys were pissed when the Cold War 

was over, because it became much harder for 

them to write songs. (SY) 

GMM Records, #140 PO BOX 15234, Atlanta, GA 

30333 

The Useless Fucks / Bippy - split, 7” The 

Useless Fucks play pretty decent East Bay sorta 

punk with bubbly bass lines, somewhat snotty 

lyrics, and no frills guitar. Unfortunately, the 

mix wasn’t the best on this, because with heavier 

guitars I’d probably really recommend it. Bippy 

have a fuller sound and play straight-ahead punk 

rock with pretty silly lyrics. Decent, but not 

essential. (MH) 

Bippy Records, PO Box 35289, Cleveland OH 

44135 

Uzeda - Different Section Wires, CD This 

band is from Italy, which means that they have cool 

names, Giovanna, Raffaele, Agostino, etc. 

Musically, they have that general sound that you 

would find from Discord, Touch and Go, or Kill 

Rock Star, and since they are on Touch and Go 

they stay within that generalized lineage. The CD 

is dedicated to "those who struggle to conserve the 

right to be themselves.” This seems to be a highly 

pro-democratic/ capitalistic statement to make, 

and one can only be pleased that people have 

decided to donate time to such a righteous strug¬ 

gle. This truly is art. (EF). 

Touch and Go P0 25520 Chicago IL. 60625 

THE LETTER V 
The Valet - sA, 7" It seems to me that quite a 

few bands from Michigan draw from the same well 

of influence, that being dischordiant rock. 

Anyhow, The Valet start this off in an almost pre¬ 

dictable fashion; meandering and breezy that 

quickly becomes noisier and more driving. The 

guitar sound throughout is pretty fuzzy and the 

whole recording is pretty dull in quality. There is 

definitely an audience out there for these bands 

because a lot of records I hear bear many similar 

qualities. It just isn’t energetic enough for me to 

ignore the poor quality. (BR) 

Rhinoceros Red Records, 427 Grove St. #14, East 
Lansing, Ml 48823 

Very Secretary-Best Possible Souvenir, 

CD Plinky-plonk emo. This sound is so, so 

over. They do it well, but it’s been done done 

done. (DS) 

Mud Records 905 S. Lynn St. Urbana IL 61801 

Sonny Vincent - no title, 7” You got Sonny 

Vincent, Scott Asheton (Stooges) and Steve Baise 

(Devil Dogs) doing a low down, low, dirty set of 

originals. Though not big in the states, this stuff 

is vital and fan of these boys will not be disap¬ 

pointed. (EA) 

Nest of Vipers 60, rue des Greves 35960 Vivier-sur- 

Mer 

The Vindictives - Leave Home, CD The hard 

to find vinyl version is now released on CD from 

Liberation Records. Though I think this series of 

Ramones’ cover LPs is so stupid on one hand, it is 

also fun on the other. The Vindictives were the 

first to change the order of the songs and give it 

less of a duplicate feel, and took many liberties to 

the original. Intelligently they put all the songs 

that were on the different versions of the LP 

throughout time (Carbona not Glue, Babysitter, 

Sheena). Still, not a hard review, you already 

know if you want this. (EA) 

Liberation Records PO Box 17746 Anaheim, CA 

92817 

Vitreous Humor - Posthumous, CD This is a 

collection of this now-broken-up band’s singles. 

The recording quality ranges from poor to excep¬ 

tional. The songs themselves ... they’re all excep¬ 

tional. Vitreous Humor played a mix of indie and 

hardcore that was both beautiful and fun to listen 

to. The songs get stuck in my head and play them¬ 

selves over and over all day and I don t mind a bit. 

Their singer has a great, half-asleep voice that 

works well with the music. Thumbs way up. Oh, 

also included is a song form the Regrets. Strange 

that the song is thrown on here, but it’s a good 

tune. (SM) 

Crank! Records 

THE LETTER W 
The Wicked Farleys-Sentlnel and 

Enterprise, CD A compelling mix of guitar 

experimentation and poppy vocals. (DS) 

Big Top Records 955 Massachusetts Ave. Suite 115 
Cambridge, MA 02139 

The What Nots - S/T, CD My first listen I was 

ready to trash it. Why does a female fronted band 

almost always have to sound so weak and doesn’t 

that first song sound a lot like some old Santana 

stuff?! Second listen, it’s growing on me. It does 

have some life in it. I like her voice, some decent 

rifs, not bad. Third listen, yah, I like this. I like 

it a lot. If there is a problem, it’s in the record¬ 

ing. It has either been purposefully or uninten¬ 

tionally mushed a bit. Some of the edges were 

lost. Glad I had the time and insight to give this a 

few tries! (TOM) 

Fiver, 784 Heathcove Santa Cruz, CA 95062 

Whippersnapper - America’s Favorite 

Pastime, CD These guys throw down some fast 

melodic hardcore with excellent guitar interplay. 

Not much different than the hundreds of 

melodic hardcore bands and albums out there. 

Excellent production, solid instrumentation, 

and well sung, heartfelt words make this above 

average. (MH) 

Lobster Records, PO Box 1473, Santa Barbara CA 

93102 

Wlsigoth - Une Hecatombe Pour Les 

Immortels..., 7” When a label puts out such good 

releases as the Dahmer 7”s, You can’t help but pay 

attention to everything else it does. French- 

Canadian Grind that may cause other bands to give 

up. Doom-stricken guitar riffs lace the songs. All 

lyrics are shrieked and gruffed in French with no 

translations printed. A lack of glossy production 

allows this platter to be noisy and chaotic, although 

I have a feeling that live this band might be on the 

heavy side too. Excellent. (SY) 

Spineless Records, P0 Box 524, STN C, Montreal 

H2L 4K4, Canada 

Wizo - Kraut and Ruben, CD This CD com¬ 

bines Fat Mike’s favorite songs by Wizo, I don’t 



Record Reviews Woolworthy / v/a Wonder From a Quarter Acre 

usually dig the Fat Wreck Chords thing, but this 

band sings in German and does a Serge 

Gainsbourg cover. Wow. If you like the Fat Wreck 

Chords sound, then this CD will probably be the 

best thing you own. (MD) 

FAT WRECK CHORDS 

Woolworthy, CD Emo sounding with melodic 

punk tinges and a generally poppy overtone. All 

of these songs make for good "coming of age” 

anthems. Worth a listen. (MD) 

Woolworthy; 1844 W. August Chicago, ill, 60622 

The World is my Fuse - s/t, 7” Vocals 

reminds me of the guy in Bush. Musically its 

great, tight emotional, melodic, mid-tempo 

music. Packaging also is great. The Vocals really 

bothered me. (DV) 

Espo Records P0 Box 63 Allston MA 02134 

VARIOUS ARTISTS 

V/A ARGH!...a Brantford Complication, 7” 

The Twerps, Mistaken Conspiracy, The Young 

Offensive, and Outcast, all from Canada all 

playing music in vein of Aus Rotten, 

Submachine, Naked Aggression, etc. If your 

into this type of stuff, definitely check this comp 

out. Songs from bands all have a "political” 

sense. (DV) 

Soap and Spikes Fanzine c/o Derek Dykeman 431 
Burlington Ave apt 5 Burlington, Ontario, Canada 
275 lr3 $4PPD. 

V/A Belladonna Series #1. Animism A por¬ 

tion of the money from this record will be donat¬ 

ed to the St. Francis Shelter in Gainesville, FL. 

Sleepytimetrio, Remintin, Waltz, and rikeforcedi- 

ablo make up the music for this beautifully put 

together record. Out of all the bands, (I really 

don’t know why over sleepytime), the Waltz song 

really stuck to me. Really melodic music with girl 

singer/screamer. All great bands on this record 

and great cause. (DV) 

Belladonna Series PO Box 13673 Gainesville, FL 
32604 

v/a-Cardboard Salvation 7” A 6 band hard¬ 

core comp that benifits Memphis-area homeless 

shelters. Politically in the right but musically more 

than a little rote. With Burned Up Bled Dry, 

Inept, Deathreat, Chalkline, Self Infliction and 

FMD. (DS) 

Shandle Records PO Box 1032 Mentor, OH 44061- 
1032 

v/a-Classic Elements, CD The surprise of the 

issue! K Records releases a compilation of... 

Rap? I used to listen to a lot of rap but fell out 

of the fold once gangsta took over and Public 

Enemy started putting out really bad records. 

Reviewing something like this is difficult because 

even though I’m familiar with the music and the 

terms, I don’t feel completely comfortable using 

them. All the songs have a similar style and feel. 

They’re all slow have really understated beats. It’s 

nice, but for uneducated ears it makes all the 

songs kinda bleed into each other. The standout 

track to me is actually the opening song, "Hip 

Hop Was?” by the Ghetto Children, an homage 

to rap greats. It’s interesting to hear a song like 

this in a punk context ’cause you realize that 

there is a lot more acknowegement of roots and 

influences in Hip Hop than in punk. How many 

punk bands really make explicit their influences? 

Not many. I think that’s something important 

and allows you to progress to a new level because 

you no longer have to keep reinventing the 

wheel. Hip Hop is a really good example of that, 

’cause it’s been around for about the same 

amount of time as punk has and in many ways has 

progressed further. Is it all just because they 

acknowege those that came before? Probably not, 

but it helps. This is a great comp and a label like 

K should be encouraged to put out more genre- 

busting stuff like this in the future. Don’t trap 

yourself in a self-imposed genre jail. Live a little. 

Buy or die. (DS) 

K Records PO Box 7154 Olympia, WA 98507 

V/A - Denver Vs Phoenix, CD Funny how nei¬ 

ther Denver or Phoenix has their own sound. You 

can only guess how many bands on this disc sound 

like either Jawbreaker, ALL, Bad Religion, and/or 

any other California band. There is such a simple 

formula to putting together a compilation of 

bands. It is an easy way to put out lots of music 

and to spread out the costs of production. All you 

need to start is a couple notable selling bands and 

then you Fill in the rest of the space. What you 

have in the end is three good bands surrounded 

by a bunch of uneventful crap. (SY) 

Dirty Records, PO BOX 6869, Glendale, AZ 
85312-6869 

V/A - Eat Your Head, CD A re-release on CD 

of the infamous Melbourne, Australia compila¬ 

tion. This is total Killed By Death style punk 

released originally in 1994 with bands you haven’t 

heard of, but will want more of. Eleven bands 

with two songs each, I believe it was a double LP 

originally and you gotta give those Koala eatin’ 

mothers some credit there is a lot of girls repre¬ 

sented for 1984- and they can screech. This was 

the unexpected gem of the month. (EA) 

Au-go-go Box 542d Melbourne Vic 3001 Australia 

v/a—Especially Friendly, CD A really great comp 

from Australia of mostly Australian bands that suf¬ 

fers from really bad production. The bands on 

there mesh really nicely, all of them play understat¬ 

ed, moody songs. The standout (above the bad pro¬ 

duction) is the song "Country Youth” by The Lone 

Gunmen which uses a beautiful Fiddle that plays a 

Sonic Youth riff that I can’t exactly place. Anyway, 

another strange thinga bout this comp is that it 

seems like a lot of these bands have broken up. 

Bands include: Solids, The Silvermine Tapes, 

Squadcar 97> The Lone Gunmen, Rover Fido Spot, 

Gouache, Andrew Sousa, Flywheel, Ashtray Boy, O, 

Pash, Jaguar is Jaguar, Tucker B’s, The Frustrations 

and Sleepy Township. A nice comp. (DS) 

Lap Dog Records PO Box 2427 Fitzroy, Australia 
3065 

V/A The First Crush Compilation, CD Upon 

receiving this for review, my jaw nearly dropped. 

My own band is on this compilation and I got it to 

review. Anyhow, the theme of this compilation is 

21 bands submitting on song each and writing a 

story about their first crush. The stories are really 

what makes this release unique, as some of the sto¬ 

ries are outright shocking. As for the music, the 

majority of the bands on this are of the poppy- 

emo variety. The selling points are obvious, being 

Mineral, Jimmy Eat World, Emory Swank, Still 

Life, etc. The standout tracks would be Mineral, 

who seems to be one of the few bands of this genre 

that really grab me, Thoughts Of Ionesco and 

Beast. Most of these bands have decent music but 

they suffer from mediocre vocals. The other high¬ 

light is track 22, which is some guy named Jackpot 

Charlie talking about Bingo. I think that the idea 

was an interesting one but the lack of variety kept 

me from giving this a better review. (BR) 

Thick As Thieves Records, RO. Box 7774, Austin, TX 
78713 

V/A - Wonder from a quarter acre-communi¬ 

ty interaction, CD Some of these bands are very 

brit indie pop sounding, if you dig that sound 

then you will appreciate each and every track. 

Some of these songs are totally amazing, some not 

so good. Worth a listen. (MD) 

Au-go-go; GPO 542d Melbourne vie 3001 Australia 

G ET YOUR RECORD REVIEWED IN PUNK PLANE T 
send in a copy to: Punk Planet Reviews PO Box 6014 East Lansing, MI 48826 

NOTE: THIS IS THE ONLY PUNK PLANET ADDRESS THAT ACCEPTS REVIEWS. IF YOUR RECORDS SHOW UP AT ANOTHER ADDRESS 

(say our Chicago office), they will not be reviewed until they show up at the reviews address. 

WE DO NOT ACCEPT MAJOR LABEL RELEASES 
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YOUNG PIONEERS/VAN PELT split seven inch single 

also: ACTION PATROL "on patrol" discography od • MAXIMILIAN COLBY discography cd 

ABC'S OF PUNK 26 band compilation od/pidure disc Ip • cd $8 • dx Ip $10 • 7" $3ppd 

YOUNG PIONEERS/VAN PELT splits inch single 

ACTION PATROL "on patrol" disoography cd 

MAX1MILL1AN COLBY discography cd 

ABC'S OF PUNK 26 band compilation od/pic disc Ip 

cd$8«abclp$10*7" $3ppd • s.a.s.e for catalog 

$ 10/CD $9/LP Vol.lll Spring 1998 

SD015 

SD016 
LP/CD 

CD (only) 
The Most Secret Method 

The Crainium 

HOOVER 
REGULATORWATTS 

KEROSENE 454 
THE BOOM 

THE SORTS 

untitled lp/cd 

The Mercury cd (only) 

At Zero lp/cd 

Movin’ Out lp/cd 

More There lp/cd 

SD009 

SD010 

SD011 

SD012 

SD013 

Early/Ambient SD 005 

The Aesthetics of No Drag SD 006 

All Scars 

RegulatorWatts 

DISTRIBUTION/MAIL ORDER VIA: DISCHORD 3819 BEECHER ST NW WASHINGTON DC 20007-1802 
SLOWDIME PO BOX 414 ARLINGTON, VA 22210 EMAIL: SLOWDIME@DISCHORD.COM 



HOPELESS RECORDS 
ALL THREE RECORDS OUTMAY 19TH 

Unreleased Tracks From 
88 Fingers Louie 

Against AH Authority 
Digger 

Dllllnger Four 
Falling Sickness 
Funeral Oration 

Heckle 
Mustard Plug 

Nobodys 
The Queers 

Devoted To You Too 
21 songs in all 

# 
# 

don’t forget these other fine Hopeless releases 

The Queers 
“Everything’s O.K.” 

4 new Soon-to-be classics from 
these pop-punk veterans 

HR631-cds/7” 

Digger 
‘The Promise Of An Uncertain Future” 
Long awaited 2nd full length brings you a 
more defined and personal sound from this 

eastern Pennsylvania four piece 
HR630-lp/cd/cs 

PO BOX 7495 VAN NUYS, CA 91409 WWW.HOPELESSRECORDS.COM 
PRICES: CD-$10 LP/CS-$7 CDEP-$8 SAMPLER CD-$4 7”-$4 CDS-$6 VIDE0 $12 
All prices postage paid in the US, add 25% for foreign orders 

RECORDS 

Nobodys 
Greatasstits 
HR628-cd only 

Midwestern Songs... 
Coming June 23rd, 1998 

Falling Sickness 
Because The World... 
HR627-lp/cdfcs 

Against All Authority Cinema Beer Nuts 
All Fall Down Video and CD comp. 
HR626-lp/cd/cs HR623video/cdep 

Mustard Plug 
Skapocalypse How 
HR629-cdep only 



On the Road H 

ey punks! Well, as promised last 

issue, I’m writing from my glam¬ 

orous trip of self-distribution. 

Right now I’m on a broken-down Greyhound in 

Pittsburgh that was supposed to go back to 

Cleveland, where I’ve been based for the last few 

weeks. Before that I was in Austin, Texas for 12 

days for the South by Southwest Film Festival. 

Not only did I speak on panels and was a judge, 

but me and my mom opened my film, Mary 

Janes Not a Virgin Anymore at the Dobie Theater 

for ten days, as a real film with a real theater run. 

Tomorrow I go back to San Francisco. Of course 

by the time you read this I’ll probably be in the 

Northwest, but if you’re able to come to one of 

my shows in the upcoming year, come up and 

say hello. I’ll give ya a sticker! Being on tour 

I’ve still managed to see some great films. Here’s 

some of what I saw at SXSW: 

Men Cry Bullets by Tamara Hernandez. 

This film won first prize for Best Narrative 

Feature. I totally loved it. The story is about a 

young drag queen guy who gets mixed up with 

this fucked-up older woman who is totally abu¬ 

sive and neurotic. It’s got this great subtext of 

reversing the tradition roles of an abusive rela¬ 

tionship. The older woman is played with 

incredible rawness by Honey Lauren who is sexy, 

tough, sharp and completely unpredictable. She 

pushes her performance to the total edge; I’ve 

never seen a character, much less a woman char¬ 

acter, like her. She meets the drag queen guy at 

first by heckling him meanly at the club he 

works at. The next day he comes to her house 

to make her apologize and she seduces him. At 

the same time her Barbie-doll cousin comes to 

visit and suddenly everything is very strange. 

The film is shot well; there’s a really hip style to 

this film. It’s dark and totally compelling. I’ve 

been waiting for some girl-fueled films to pick 

up where John Waters left off and this film defi¬ 

nitely stakes out that territory, but it does it with 

a deeply sinister edge. My favorite thing is that 

there’s some serious subtext in the film— 

Hernandez tells her story while having the 

underlying themes giving it depth. Really cool 

movie! Brava! 

SANITY —Another film which is like an 

estrogen-fueled John Waters concept is Sanity 

by Geneva Fowler. There are similarities to 

Men Cry Bullets, but the films are pretty differ¬ 

ent. Roxanne (fantastically portrayed with 

much sorrow and passion by Tonie Perensky) is 

trying to kill herself but doesn’t have the guts to 

do it. Suddenly, two young guys break into her 

apartment trying to steal her TV. They threaten 

to kill her if she disobeys but all hell breaks lose 

when she calls them on their bluff. One guy 

escapes, but the other one gets tied up and tor¬ 

tured as she tries to get him to end her life. 

This backfires because he starts to get turned on 

and ends up falling in love with her! The guy 

isn’t the greatest actor, especially next to Ms. 

Perensky, but he’s plenty cute. I heard there was 

a really great sex scene that Geneva cut out for 

fear of being too excessive, but I say “Put it 

back!” There’s such an erotic vibe going 

through this film. It needs a release (or maybe 

I’m just a pervert). The funny thing is even 

though this film is totally sick and dark, my 

mom came to see it and she loved it too! I love 

how Men Cry Bullets and Sanity both offer 

women characters with such complexity. I feel 

like we’re finally reaching a point where women 

are fearlessly making films in bold new ways 

instead of skulking in the shadows of the men 

who came before us. I’m diggin’ this new trend. 

If you hear of any more films like these, 

PLEASE clue me in! 

Dog Years by Robert Loomis—-Now for 

something a little sillier. This film is about an 

affable (non-racist) skinhead named Wally whose 

dog, NeeChee, gets stolen by mobsters who 

think he’s got, oh I forget, but basically this film 

is like Lassie With Guns. The acting is totally 

horrible but the film was so funny and so goofy. 

I mean, who in their right mind would do a 

low-budget animal film? I applaud the director 

for doing something a little different. I guess 

Troma felt the same way because they’ve picked 

up the film for distribution, so watch out for it 

at your local weird video store. 

Circus Redickuless by Phillip Glau— 

Sometimes you see a film and you’re so happy 

you can watch these weird characters without 

having to actually meet or talk to them. That’s 

how I felt about Circus Redickuless, a real-life 

punk rock Spinal Tap. It’s a documentary about 

Chicken John, who was a roadie for G.G. Allin, 

and his extremely ill-fated punk rock circus 

which he attempts to take on a nationwide tour. 

He ropes a ton of people into going, including a 

punk rock band and various inexperienced circus 

performers, and from day one everything goes 



mom 

wrong. It takes them a week just to get out 

of Los Angeles. Poor planning makes for a 

very dangerous van with trailer hitch dangers 

(at first the trailer hitch doesn’t even work, no 

one tested it out!). God, I could go on and 

on cataloguing the disasters, but its just bet¬ 

ter if you see it for yourself. It’s fascinating to 

see all the egos colliding. Chicken John is 

such a megalomaniac that you can’t even 

believe that he ever got anything off the 

ground in the first place. In general, the 

most interesting parts to watch are when 

things are on the edge of totally falling apart. 

This film captures that in spades. Supposedly 

there’s plans for another Circus tour in the 

future so you can see for yourself if the event 

is as painful as it comes across on film. 

When I was in Austin I also got to 

hang out a little with my old friend Bill 

Daniel, a guy who has a long history of 

being involved with the punk rock film 

scene, including working with Craig 

Baldwin (Sonic Outlaws, Tribulation 99). 

When I saw him he was curating films for 

the Funhouse Cinema at the Ritz. The cal¬ 

endar he gave me will be outdated by the 

time this comes out but he’s showing a UFO 

film series including Ralph Coon’s Whispers 

from Space, the classic documentaries 

Salesman (which The Bible and Gun Club 

ripped off without giving any kind of cred¬ 

it), and Harrod Blank’s Wild Wheels about 

art cars and the people who love them. 

Phone: 512-708-1717, at the Ritz 320 E. 

6th St, Austin, Texas (no zip, sorry). 

After being in Austin, I was home for 

two days before I left for the Midwest 

Filmmaker’s Conference in Cleveland, Ohio. 

Since I was being flown out, I figured I 

would try and set up some shows around 

the area. The conference turned out to be 

really cool. I met a lot of cool filmmakers 

like Matthew Harrison (Rhythm Thief, 

Kicked in the Head), Bob Gosse {Niagara, 

Niagara—the guy is a nut, if the film thing 

falls through he could be a comedian), Lara 

Lee (Modulations) and Sylvia Schiesel 

(writer of All of Me). The panels were infor¬ 

mative and interesting and everyone was 

really accessible. Even my friend Eugene 

from Indiewire was there covering the whole 

thing. Now if you don’t know about 

Indiewire, it’s this really great e-mail news 

service which sends out info on indie films 

every weekday. A lot of it is business-y stuff 

that I don’t care about like what Miramax is 

buying, etc., but they list a lot of film festi¬ 

vals, opportunities, helpful hints, interviews 

and gossip. It costs about $30 for a year or 

you can check out their website at 

www.indiewire.com. I’ve written for them a 

lot in the past and the guys who run it do it 

out of love; they’re very accessible. When 

the conference ended I had a few weeks to 

kill in Cleveland before my screenings. 

Luckily for me my new friend Marty from 

Altered Images Gallery (a really cool gallery 

in Cleveland, by the way) took me to B- 

Ware Video. Now a couple of issues ago I 

wrote about Cinemania in Sacramento. B- 

by Sarah Jacobson 
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see Sarah Jacobson’s film 

K! ary Jane’ 
OT A VlRGII 

Anymor 

Coming for a week in 

New York at the Cinema 

Village in October! 

Ware is the same thing. I walked in the door 

and fell in love with the purple and black 

color scheme as well as the tons of B-movie 

selections offered. There’s a whole wall of 

Something Weird videos, both to rent and to 

sell. There’s films from all eras, everything 

from teen films to biker flicks to serial killers 

to drugs to punks to just plain freaky. I was 

in heaven. I got to check out some flicks 

from here as well and they were pretty weird. 

Thanks to Natalie and Eric, that place made 

me feel right at home! 

Manson —Now I know most of you 

went through your Manson phase when you 

were 14, but since I just read the new Squeaky 

Fromme book, I found myself wanting more. 

This film is a documentary from featuring real 

live footage of the Manson family, before and 

after their infamous trial. There’s home 

movies, news footage, photos of everyone when 

they looked normal and after they shaved their 

heads and put X’s on their brows, interviews 

with ex-family members and former prison 

inmates who shared cells with Manson and the 

girls. But the most surreal part is the interview 

footage with Squeaky, Sandra Goode and some 

other chicks as they play with their machine 

guns and fondle snakes. It’s so weird to see the 

actual people after hearing the stories and the 

hype for so long. The girls are so freaky! The 

film is done in sort of a psychedelic style with 

lots of split screens and groovy music. 

Interviews with former members are really 

scary. They’re so matter of fact about the crazy 

goings-on out in the desert. If you can find a 

copy, you should check it out and see for your¬ 

self. It dispels any romantic Manson-izing that 

comes in the wake of Marilyn Manson, etc. 

We’re now booking for the East 

Coast and the Southeast for 

Sept-Dec. Contact Ruth Ellen at 

RBMom@aol.com if you want 

to bring MARY JANE to your 

TOWN OR COLLEGE! 

CHECK OUT THE SITE: 

www.sirius.com/~lenny/maryj2.html 

FOR SCREENING UPDATES 

SPONSORED IN PART BY PUNK PLANET 

Charles Manson Superstar —The 

Manson documentary has a lot of the family, 

but not a lot of Manson himself. This docu¬ 

mentary was made in 1989 and is mostly a one 

to one interview of 5-foot-2-inch Charles 

Manson, older but still intense. There’s also a lot 

of history of Manson, recent footage of the 

desert ranch where the family lived, information 

about the cultish surroundings like Susan 

Atkins’ association with Anton LeVey (and how 

it paralleled the life of victim Sharon Tate), the 

Process Church (said to be a model of Manson’s 

beliefs), the right-wing groups who use Manson 

as a role model for neo-Nazism, and a ton of 

ranting about how Manson was falsely accused 

and doesn’t deserve to be in prison. Some the 

arguments are valid, some of them seem a little 

overly sympathetic. But the main thing is that 

Charles Manson is really fascinating. A lot of 

what he says makes sense. And although I’m 

not really surprised by this, it’s pretty unsetding. 

A lot of the Nazi stuff creeped me out and I’m 

not totally sure where the director was coming 

from. He seemed to have a hipster right wing 

agenda (Boyd Rice was a consultant on the 

film), but it’s definitely fascinating and lets you 

draw your own conclusions. 

But enough of that bummer serial killer 

shit (OK, so Manson wasn’t really a serial 

killer, I know!). Let’s talk about one of my 

favorite subjects: goofy punk rock movies! 

Cleveland cult movie expert Charles Cassidy 

turned me on to a rather unique film called 

The Running Kind. I wish I knew more 

about how this was made, but basically it’s 

about this frat boy from Shaker Heights, 

Ohio who goes to a punk rock show with his 

white-bred friends. Suddenly, he’s smitten by 

the punk rock drummer chick. He abandons 

his bright collegiate future and suburban 

background and follows the girl to L.A. 

where he ends up becoming the manager of 

an all-girl rock band. (!!) Despite some gen¬ 

eral inanity, the film is pretty enjoyable, if not 

predictable. Pleasant G. is fun to watch and 

there’s some interesting issues about when 

girls in bands date guys in bands and the 

strange competitiveness that happens. The 

film is predictable but if you’re going to 

watch a nice predictable comedy, it might as 

well be one about punks. 

Well, that’s it for now. Next up I’m going 

out to Madison, Wisconsin; Iowa City; 

Minneapolis; Olympia, Washington; Seattle; 

Pordand and my hometown of San Francisco 

(first week in June). Maybe I’ll see you soon! ® 

If you’ve sent me stuff and I haven’t gotten 

back to you, I apologize. The last few months 

have been so hectic that I’ve gotten horrible about 

screening and returning unsolicited material. So 

I’m putting that on hold right now. But if you 

have any information on punk movies you like, 

email me at SWPchick@aol.com or write to P.O. 

Box 471807, San Francisco, CA 94147 and I’ll 

do my best to check it out! 
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mm mm a mm 
Out in flprih Burning Airlines 

9/b/w Scissoring 
r - $3.50 

put in Maw; Compound Red 

CD - $12 
Qui summer 98; Jawtoox 

Gamut - CD includes 
rare, live and Peel Session 

The Dismemberment Plan, 
Candy Machine, 

Jawbox, 
_ EomZ-UBsaifli.. shiner, 

^ ^ s.a.s.e for catalog Shirts 
& more 

aH prices postage paid in the US...checks and money orders payable to 
DeSoto Records P.0. Box 60335 Washington DC 20039 

Slap A Ham Records 
“Making Power Violenceji cheesy catch phrase since 1989" 

FUCK ON THE BEACH ^^»Bllleeeeaaauuurrrrgghhhl^ 
'Fastcore On The Beach” ¥ - A Music War” 

14 song 7” \ 7^and^^on^7^ompUation 

OTHER STUFFt —_ 
Cam.. AUv" 28 band compiUdon LP/CD * NO LESS "Box.d In" 1” -SP^Z n.^ 

T .hlri 1XL/L/M1 'MELT BANANA n*w-T-»hlrt (XL/L/M) • MELT BANANA EUwnnth 7” M 

^ TpHOBIA "Enmlavad** 7" • MAN 18 THE BASTARD ttP.I.Y»w CD^ 
• 8PAZ2**8wmatin* To Tho Oldlom" CD 

All prices postpaid / UScurTonc^onl^ 
No«Amorica Surfaco Airmail 

7-/5-= $3.50 4 

LP = $8 10 13 

CD /shirt = *IO II 13 

truin'"'™™3 

OUT NEXT (don't order vet): 
G0DST0MPER 7" - PHOBIA LP/CD - GASP LP/CD I 

Slap A Ham JMI 
i POBox4208« TVTVJ 
'Santo,«94M2-WI3 

|*Send stamp or IRC foi^ful^atalogl| 

A Study in Mumpishness CD 
Fun, surfabilly punk from Hawaii 

/y\Asj 

There's Hope in No Tomorrow CD 

Emo-pop from Riverview, Florida 

$9 ppd. each in the U.S. 
$ 12 ppd. each elsewhere 

Buy both for $ 16 ppd. (U.S.) 
$22 for both outside the U.S. 

Still available: 
THE INVALIDS "Wiseguys" CD 

GRAPEFRUIT "Dorkabniy..." CD 
and more. 

Send a stamp or two IRCS for a 
full catalog of CDs, zines, records, etc. 

STORES AND DISTROS: 
Get Second Guess stuff direct from 

1000 Flowers, Rotz, Rhetoric, Revolver, 
Skull Duggery, 1000 Leafs (in Canada) 

and others. 

Second 
Guess 

Records 
PO Box 9382 - Reno - NV - 89507 

E-mail: bobc@scs. unr. edu 
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Real Estate Fraud 
Tough Guy 7" EP 

$ 3 ppd. 

“Right away I knew this 7” 

was good. In fact, it is total¬ 

ly great.” (Punk Planet #19) 

3219 Lyndale Ave. S. #105 

Minneapolis, MN 55408 

out in mid-may 

fields lay fallow 
six song 12" from ex-spirit assembly 

(sorry for the delay but things kept changing, it will be out in may) 

touring this summer contact sam or julie at 

ancestry@nni.com or (215) 545-7106 

also: 

hal al shedad / inkwell 
split 7" 

car vs. driver 
7", Deja Grateful Ip, Out of a Silent Sky lp 

scout / freemasonry 
split lp 

Lunchbox Records 
P.O. Box 55361 

Atlanta Ga 30308 
7"=$3 12"=$6 

payable to Stephen Wishart 

gs05 scw@panther. gsu. edu 

(also dist. by Ebullition, Very, Lumberjack, No Idea. Bottlenek, etc...) 

>°p F /> 
S> AV 

m 
Rjlls.adie . 7 

T-shirts. eke rs. 

send a SASE for catalog and sticker 

colored vinyl only available through mailorder 

Unavowed demo, available now, $Zppd 
metal-edged tough guy hardcore 

e-mail “oneprcnt@visi.com” 

http://www.visi.com/~oneprcnt/splash.htm 
MN 554/1-1 018 (612)696-91/1 

« '%r-r. Lanyard - Realms: 7” $3.50ppd US 

"An impressionist flow of sonic 

ideas:., exploring a big territory” 
- Heartattack # 17 

Percent Records PO Box 14/0^6 M pis 



Summer summer 

summer summer 

summer zines. 

Always remember: 

just ‘cause a review¬ 

er doesn’t like ‘em 

doesn’t mean 

they’re not good 

(although some¬ 

times it does). 

This issue’s 
reviewers: 

Brian Czarnik (BC) 

Eric Action (EA) 

Dan Sinker (DS) 

Fazi Razi (FR) 

Jim Connell (JC) 

Josh Kermiet (JK) 

Jack Saturn (JVS) 

Patti Kim (PK) 

© 
& 

Alice Is An Island #3 

I really like this zine a whole lot. A diverse 

array of well-written articles whereby the per¬ 

sonal and the political come together in a 

compelling and coherent manner. Debunking 

Promise Keepers, working a Union Summer, a 

Motleyed experience (!), welfare reform, 

women and work in Mexico post-NAFTA, etc. 

Mike’s contribution about metal/hardcore and 

homoeroticism is not only hilarious but totally 

on point. I could do without the six pages ded¬ 

icated to the films of Kevin Smith, but aside 

from that this zine rocks. (PK) 

$?; Robyn Marasco, Smith College, Box 8438, 98 Green 

St., Northampton MA, 01063 

Alliance #1 

Newsprint. Reviews. Interviews. Looks like most 

other newsprint zines. Scene reports, Poetry 

etc. Not bad for a first zine, maybe it'll get bet¬ 

ter with some time. 

Does look okay 

though. (FR) 

$1 + 3 stamps/ Alliance 

Fanzine/ do Pat Callahan/ 

580 Center Dyre Ave./ 

West Islip, NY 11795 

Amsterdam Chronicle #4 

Produced in the 

Netherlands, this 

politically-motivated 

publication is written 

from a very educat¬ 

ed standpoint, and 

the literary quality of 

the text is intense. 

The main subject 

documented is that 

of police spying that 

is taking place in 

Amsterdam’s coffee 

shops, and the 

police justifications 

for such actions are 

reviewed in full. 

Also tackled are 

issues of police 

racism and drug 

laws. (JVS) 

$5; Grace Hogan, Kanaalscraat 66-huis, 1054 XK 

Amsterdam, The Netherlands 

Anti-Social #2 

These guys like to drink beer. They really like to 

drink beer. Then they drink beer, like it a lot 

and then write about drinking beer. The “inter¬ 

views" with the deer hunters were freakin hilar¬ 

ious, and there was an okay interview with Los 

Crudos, But a lot of this zine was filled with 

record reviews and Favorite music lists, for a 

buck tho, the Deer Hunter shit was a riot. (FR) 

$1/ Anti-Social/ 1680 Ash Ct. Apt 285/ Kent, OH 44240 

Armed with Anger Zine #5 

This is a winner for sure, I guess I am slow on 

the uptake for not reading issues 1-4. Mostly 

interviews, but they are real good, a real rarity in the punk world. 

Interviews with: Timojhen/Vacuum, Kent McClard, Pressure Drop Press, and 

more, you wonder who he had in the first four issues. With a real 

Hardcore slant the strangest part of this zine is in the opening credit 

thingy. He mentions his current listening pleasures and rages about Blast, 

and I thought I was the only one. (EA) 

$3, AWA Records PO Box 487 Bradford BD2 4YU UK 

Auscar Morbid, #4 

Bleegh! This just really doesn’t swing with me. This little comic has crappy 

drawings, retarded stories that aren’t funny, and a section on how to 

make moltov cocktails. Stupid. I think they were really trying to be funny 

but it just doesn’t work at all. It‘s like something I would have drawn in 

eighth grade and never shown anyone. I like stupid juvenile humor as 

much as the next guy, but this just isn’t funny. Go watch South Park 

instead. (JK) * 

TARA 7 W. Madison St. Box# 159, Chicago, IL 60602 

Backseat #4 

I spent a couple hours with this one. Lots of debate about Christianity in 

hardcore with the highlight being Ned Kelly’s letter and Nicole's response. 

Definitely a subject that needs to be milled over 

some more by people in the scene. An interview 

with Christian band Zao has the guy ranting and rav¬ 

ing about his fantasies. No matter how open-minded 

you say your religion is, it looks awfully close-minded 

to be going off about “God" and “Jesus” when a lot 

of people do not believe in those characters to begin 

with. But, that is the mark of a really good ‘zine, it 

keeps your eyes on the page and gets you thinking, 

and Backseat does just that. Also, computer info, 

Coalesce interview, conspiracy theories, and a well- 

done interview section on sex in hardcore. (JS) 

$2; Box 14113, Minneapolis, MN, 55414 

Bad Stain #4 

Featuring boring as hell interviews with The 

Descendents, The Dwarves, Discount, Mr. T 

Experience and more. “How’s the tour going” is not 

a good opening question. Neither is “Who are you 

and what do you do?” (DS) 

$2; PO Box 6869 Glendale AZ 85312-6869 

Body Count/Fem-uh-nist #2 

Riot Girl zine that may as well have been written in 

1992. The final essay in this zine explains the 

author’s complex relationship with riot girl. Too bad 

the rest of the zine doesn’t reflect that complexity. 

(DS) 

2316 Flora Cincinnati, OH 45219 

Brain Tumor for Breakfast #1 

There are hundreds of zines written by people struggling their way through 

high school. This is one of them. (DS) 

$1; PO Box 365 Roslyn Heights NY 11577 

Bullet To The Mind 

I’m not sure who to blame for horrid shit like this... Maybe it’s the big 

labels that place ads in every shitrag around and allow garbage like this to 

see the light of day. Maybe it’s the trendy kids that think because Epitaph 

calls them to do a Millencolin or Bouncing Souls interview that they should 

continue their charade as fancy ‘zine “editors”. Personal lowlights from this 

rag aren’t hard to find, it’s all bunk. Ignorant and dull. (JS) 

Stamps; Box 614, Blacksburg, VA, 24063 

Bum Collector, #7 

Burn Collector is great. It is fantastic. It is amazing. This issue is amazing. It 

has cool stories and Pictures. The author is cool. He writes about his sleep 



patterns and sums up his views of Theology in eleven Easy steps. He writes 

a cool story about the unabomber. He writes good poetry. His zine is easy 

to read and well laid out. It has a nice cover. Buy this zine. Thank you. (JK) 

A1 Burian, 307 Blueridge Rd. Carrboro, NC 27510 

Cimabue Fanzine, #6 

This issue of Cimabue is the “All Rude Girl" issue, focusing on the oft-over¬ 

looked women of ska music, with interviews with Dunia Best, Lynette 

Knackstedt, and The Checkered Cabs. Its nice to see a zine focus on the 

women of ska for a change, as lately the music seems to be becoming 

much more macho thanks to MTV. The writing is pretty good, and the CD 

and show reviews are well done. Nothing all that original, but worth check¬ 

ing out. A good ska zine. (JK) 

Cimabue Fanzine, 6 kings Crossing court Apt. D Cockeysville, MD 21030 2stamps 

The Daily Punk #5 (formerly Ignition #4) 

There’s good news and bad news here. Some of the columns and articles 

are good, in the quirky way that foreign zines often are. On the other hand, a 

lot of the zine is press releases, pasted in without comment. The zine is all in 

English, and is primarily about American bands-in fact they devoted a few 

pages to some just-starting-out hardcore band (One Last Sin) in the NYC sub¬ 

urbs, a few miles from where I live. And this 

caught my eye from an interview with a Japanese 

ska band (Rude Bones): “Q. How can a band suc¬ 

ceed? A. If you make real songs, a great success 

is coming." (JC) 

$2 ppd or trade; Michael, Blk 178 Bukit Batok West, Ave 8 

#07-225 S(650178), Singapore 

Daydream Nation #4 

A personal zine by a swell-sounding boy named 

Jacob. He writes about creativity despite 

exhaustion, distance between siblings, the 

beauty of trains/being in transit, friends growing 

apart, and so much more. Art/text juxtaposition 

which works really well. How much do I heart 

the pocketsize zine, so nice. (PK) 

$?; 4621 43rd PI. NW, Washington DC, 20016 

Deal With It #1 

“Why do people do fanzines?” the editor quotes 

someone else as saying in his opening editorial. 

This question couldn't be more appropriate. 

While the page layout looks quite nice, the con¬ 

tents are almost entirely reprints from some¬ 

where else, making the reason for this zine’s 

existence even more ambiguous. The short 

profile on Atom & His Package is nice, and the 

Ian MacKaye interview treads a small bit of new 

ground, but the reprinted interview with porn 

star Jenna Jameson is questionable at best. 

Smart Went Crazy, Converge, Ensign, the 

Donnas, and filmmaker Frank Henenlotter are also interviewed. This zine 

defines the term “strange bedfellows.” (JVS) 

$1; Dan, 333 E. Lancaster Ave. #109, Wynnewood, PA 19096 

Diet Society #8, January 1998 

Yes there is intelligent life on the planet. I sometimes get discouraged reading 

zine after zine; they are all earnest, and creative in a copycat sort of way, but 

there’s no depth. When I get one like this that has substance, the contrast is 

breathtaking. There is a pretty wide range of topics covered here, from a look 

at a 60’s British TV series called The Prisoner, to whether C3PO and R2D2 

were a stereotypical gay couple, to pro wrestling as a “male testosterone ver¬ 

sion of a soap opera.” Lots of it is political, of the oppressed masses/govem- 

ment conspiracy variety, which I must have read too much of lately because 

my eyes tend to glaze over. All in all a unique contribution though. (JC) 

no price; 4520 Bennett Ave. #213, Austin, TX 78751; canadian@eden.com 

A Different Kind of Greatness #3 

This comes to us from the makers of “Rockford Sucks.” (not Cheap Trick 

though) Lots of reviews of punk records, and words of wisdom from 

Mulligan Stu, N.I.L. 8 and Basket Case. I loved his flashback article to 

1988 and all the stuff about the local scene back then. I was just 10 so 

I don’t remember the local life without 88 Fingers Louie. (BC) 

$2.00 PO Box 7172 Rockford, IL. 61126-7172 

Domino Theory #7 

One hella shwanky he zine on my hands here. With that semi-gloss 

kinda cover that you don’t wanna touch after eating potato chips. 

Random thoughts ‘n’ bitching, revofuckenlution Situationist 

International style yo, pritty pritty band photos (never can have enough 

pix of Ian Svenonius, nope!), some funny comics, and music reviews- 

Armstrongs Secret Nine, woo! This pub used to gallavant around as 

Rendezvous With Violence. I dig the name change. Relationshit = 

wig out! The Domino Theory = good shoes = dirty dancing. Hot cha! 

(PK) 

$?; 34 St. Stephen St., Boston MA, 02115 

Double Decker #1 

Another one of those big ole newspaper print 

zines that have lots of reviews and interviews, 

and cool looking ads. It is stuff like this that 

has help killed the cool cut and paste person¬ 

al zine. Well anyway, this lead off issue has 

chats with Burn, Ensign, Cursive, The Bruisers 

and a few more bands. l/4th of the zine is 

columns by some semi-interesting lads. Well 

there you have it, my 1,000 review!! (BC) 

$2.00 ppd. 803 St. John St. Allentown, PA. 18103 

Ennobled Mind Zine #11 

This is about as good as a zine can get. 

Interviews with heavy weights like: Avail, 

Promise Ring, Glen E Friedman and Chris 

Jensen. Lotsa reviews of books, records and 

such. The best part is the layout is so pleas¬ 

ing that after flipping through a dozen or so 

zines my eyes, are like, “wow this looks nice, I 

want to read this!” Any aspiring zinester 

should pick up a copy of Punk Planet and 

Ennobled Mind Zine and steal away, cause 

they both look Sooooo Niceeee. (EA) 

$1, 4315a s. c. 15th Ave. Portland, OR 97202 

Eugene #8 

Another zine that looks & reads just like a bil¬ 

lion others. Nothing new. Cut & paste. Stupid 

opinion articles that do nothing. Quotes from 

movies. Terrible band interviews. (DS) 

$2; 229 Apache Dr. Paint Lick NY 40461-9750 

Exhibit 16 #1 

A cut-and-paste zine from a Catholic high school kid in the bowels of 

Middle America. Let's see... “When I'm forced into Sunday mass, 

sometimes I just want to jump up and scream ‘LIES!!!’” Yep. 

“Probably the shittiest part is having to be the asshole who runs the 

drive thru.” Perfect. “I was thinkin’ the other day, do you know how 

different the world would be if sex wasn't pleasurable.” Exactly. This 

kid’s got the whole mid-teen thing aced, and he’ll probably hate my 

guts for saying so. Anyhow it’s an amusing little zine, especially so if 

you go to the same high school. (JC) 

3 stamps; Ian James, 3885 Timber Ridge, Okeana, OH 45030 

Fist City #7 

Standard punk zine with interviews (Descendents, the Promise Ring), 

(lots of) fiction, music reviews, and articles about topics ranging from 



the donut shop night shift to obsession with pornography. The writing 

is average, but the quirky comics included are the definitive aspect of 

this zine. (JVS) 

$2; L. Daigle, 2255 St. Mathieu #1206, Montreal, Quebec H3H 2J6, CANADA 

Geek Like Me #? 

One fat zine with a bunch of contributors, but mostly a lot of personal 

writing by a boy named Nate. Sexuality, the Haymarket Riot, school 

flirtations, school frustration, friends leaving, that crazy feeling, fucken 

profanity, how to fuck shit up on Real World, another woman’s take 

on feminism, capital punishment, and how to eat foot. Nice punk 

zine that scores points for not being trite. (PK) 

$1 + stamps; Nate Holdren, 201 Memorial Hall, Valparaiso IN, 46383 

Global Mail #17 

GM is a long-running newsprint publication devoted almost entirely to 

postal addresses of groups and people whose interests range from 

mail art to networking to rubber stamps. This “hole to the under¬ 

ground” is concluded with reprints from a few zines and writings 

about various facets of the postal service. (JVS) 

$3; P.O. Box 1309, Grove City Factory Stores, Grove City, PA 16127 

Gullible #13 

So this is the unlucky issue. Well I felt 

pretty lucky readin’ it. It is a personal zine 

with some cool stuff inside. This kid fav 

record is G.N.R.’s Appetite for Destruction, 

how cool is that? Hey, I’m on the night- 

train! Well also included in this issue is the 

comic story of “College boy goes to Goth 

night." Not bad for a stamp. (BC) 

1 stamp to: Chris Terry PO Box 4909 Richmond, VA. 

23220 

Happy Goat, #6 

Basically, this falls under the category of 

really big ol’ thick zines filled with all kinds 

of crap, reviews, interviews, opinion rants, 

poetry etc. Happy Goat is filled to the 

brim with these components, often so 

filled that it is very hard to read( I don’t 

know what font you guys use for the zine 

review section, but it is almost entirely 

impossible to read). There are some pretty 

interesting stories here, like the one about 

trying to start a skate park, but they too 

are really hard to read because they are 

written in this teensy weensy little micro¬ 

scopic type, and with no indentations for 

paragraphs. The interviews are pretty good 

, so I guess my biggest gripe with this zine 

is the layout, clean that up and you’ll be 

alright. (JK) 

Happy Goat do Jason Simplot 1706 NW 10th St. Ankeny, LA 50021 $1 ppd. 

In Case of Breakdown #4 

Neato he zine from Singapore! Coo. Interviews with Social Integration 

and Beast Petrify, music/zine reviews, poetry, veggie recipes, tons of 

ads, some drawings, but as per usual, the personal essays are the 

best of the zine here. Hi-fives to this kid for his criticisms of the term 

“emo” being flung about ad nausea, new skool he, and kids who think 

they’ve got a rough life. Keepin’ it real in Singapo’, aw yeah! (PK) 

$?; Prit (Decay) do In Case of Breakdown, Blk 263, Bishan St. 22, #04-269, Singapore 

570263 

Indy #4 

Every scene should have a resource like Indy and Calgary, AB is the 

subject here. George talks about local shows and happenings and gives 

us a contact list of bands, distros, promoters, restaurants, etc. Another 

strong point is his encouragement to local scenesters to write columns and 

articles - the best of which is a very effective anti-smoking piece by Rob 

Dodds. Having a thick “political pullout” section seems a little goofy but it 

details the Zapatista rebellion in Chiapas and is very thorough so I’ll forgive 

the cheesiness of the presentation. The snide note he included with the ‘zine 

and a few of the cockier writings also hurt the overall feel of Indy. (JS) 

$2; George Sweetman, Box 523, Station M, Calgary, AB, T2P 2J2, Canada 

The Inner Swine v.4 #1 

My pastime as a reviewer is to tell ya’ll when there is something worth get¬ 

ting. So get this you poo-poos. This dude Jeff and his pals put out a damn 

fine zine. This issue contains lots of porno type subjects, and even stuff 

about Too Much Joy. Even if you don’t like his topics, Jeff makes it all cool 

to read. Sexually frustrated boys with computers sometimes turn out some 

good stuff. (BC) 

$2.00 Inner Swine 293 Griffith St. #9 Jersey City, NJ. 07307 

Instant Magazine, #15 

This issue of Instant features interviews and stories about, Royal Crown 

Revue, H20, The Upper Crust, Roadsaw, The Dambuilders, Howard Zinn, 

Mr.T Experience, Human Beings, The Specials, Triple 

fast Action, Vision of Disorder, Digital Hardcore, 

Lords of Acid, Non Compos Mentis, Ivy, Catherine 

Wheel, Crazy Alice and Greed Seed. If that’s not 

enough for you it also features Album and show 

reviews and some other stuff. Pretty Good inter¬ 

views and intrusting stories make this worth check¬ 

ing out. (JK) 

Instant Magazine, PO box 2224 Woburn MA 01888-0324 

$2.50 ppd 

It’s Alive #16 

Note: this is a fanzine, and while that’s not neces¬ 

sarily my cup o’ tea, it is an extremely well done 

and well laid out cut and paste zine full of old fly¬ 

ers and really good photos of all the Chugga 

Chugga bands that you love. There is an extensive 

interview with Scott “Baseball-Core” Radinsky and 

an interview with Ray “Krishna-Core” Cappo that 

were well done and informative. Mad props for the 

aesthetics. (FR) 
$1,4 stamps or trade/ It’s Alive/ PO Box 6326, Oxnard, CA 

93031-6326 

Jew Chink, #1 

Jew Chink is an activity book, full of humorous games 

and puzzles all focused around the adventures of 

Jew(a Jew) and Chink(an Asian American). While this 

may sound as though it would be really offensive, it’s 

really not, and is actually rather funny. Partly this is 

because it is written by a Jewish guy and an Asian 

guy so it’ snot so bad. I think this was meant to come with a tape or some¬ 

thing because all throughout they have rap lyrics to songs they have written 

and list them as tracks, and they thank some guy for putting them on his 

compilation. The raps are pretty funny, with lyrics such as, “Yes its true, I am 

the true Jew/1 am not from the new, I’m from the old school” or “I don’t 

mean = to pull pranks, but I own the banks/ its no longer funny/ the way I got 

your money” and so on. Pretty Funny, but not for everyone. (JK) 

Leather on the Make, 904 Daleview Dr. Silver Springs, Maryland 20901 (no price) 

Just Another Damn Zine 

Little zine with a bunch of tag style art that is fairly cool and a handful of 

funny newspaper clippings. That is about it, I wish I could say more. The 

quantity lacks, but the quality is there. I don’t know, but wait until you got 

enough stuff to fill a zine. (EA) 

JADZ PO Box 890 Allston, MA 02134 send SASE 



Just In Time For Nothing #3 

Brian Molloy is a good writer. He has that certain knack for dialogue a lot 

of talented screenplay writers have. He writes characters that talk like real 

people and are often taken from actual exchanges in Brian’s own life. This 

issue collects stories on a father’s first child jitters, a guy being dumped by 

a recently decided lesbian, and an awkward first date tale with a clever 

narrative twist. Never underestimate the power of a good story. (JS) 

$2; Brian Molloy, 14 Beasley St., West Orange, NJ, 07052 

King Cat Comics and Stories, # 53 

What can I say? I was very impressed by this little comic. I’m surprised I’ve 

never heard of John Prcellino’s work before, considering that this is the fifty 

third issue of King cat. The main .story centers around the life of John, who I 

imagine is the author. This issue finds John engulfed in the heat of the sum¬ 

mer, feeling very depressed and alienated for reasons he doesn’t under¬ 

stand. He has good friends and a girlfriend, but still feels lonely. The sto¬ 

ries seem to be true, and the writing is beautiful. John Porcellino captures 

very accurately the feelings of many a young man, confused and depressed 

for no real reason, and searching for meaning to his life. The thing I liked 

most about this comic is that instead of falling into the trap of depressing 

one sided angst stories, Porcellino manages to 

write stories that accurately reflect life, with all 

it's ups and downs, and ultimately leave you feel¬ 

ing hopeful, rather than depressed, which is no 

easy task for a writer. The minimalist line artwork 

style complements the story very well, and is very 

nice to look at. The art is rough, but unlike many 

other so called alternative comics, Porcellino has 

a very good grasp of the narrative flow of comics, 

never letting the art interfere with the story. Good 

Stuff. Go buy it. (JK) 

Spit and a Half, PO box 95826 Hoffman Estates, IL 60195 — 

$2.00 plus stamps 

Laws Of Inertia #1 

I just realized that layout pretty much deter¬ 

mines what I will and will not read when it 

comes to standard interview/review ‘zines like 

Laws Of Inertia. For instance, if the little 

scanned record covers bordering the review sec¬ 

tion in a ‘zine are just a little too small or blurry 

to see, I will skip the whole review section out of 

pure spite. Well, I will still read the reviews of 

records I own just to see how far the editor has 

his head up his ass. And if the band interviews 

are laid out on black backgrounds so the type is 

white (or reversed if you want to get technical) I 

don’t care if it’s an interview with Fugazi, I ain’t 

readin’ it. See, Laws Of Inertia bored me enough 

to go off on this design tangent. (JS) 

$1; Ross Seigel, 205 Dryden Rd. Suite 154, Ithaca, NY, 14850 

Media Blitz #3 

Neal writes about his introduction to punk and the years he spent wearing the 

typical fashions, then moves on to discuss his disdain for the fact that punk 

has remained complacent. Articles on a “vote scam” and religious warfare 

are reprinted from elsewhere. It is hard to overlook certain comments Neal 

makes, however, such as referring to his childhood suburban neighborhood as 

having “a heavy guido and jap presence,” when he then goes on to make 

numerous anti-racist pleas throughout the zine. Violence is also seemingly 

dismissed and then applauded.. Confusing stuff at times. (JVS) 

$1; Neal Terminal, 63 Purdue St., Staten Island, NY 10314 

Midget Breakdancing Digest #7 

I got pissed at this zine-what the hell? No Midgets? No Breakdancing? I cry 

foul and false advertising. Other than that glaring flaw, I liked the articles 

and the sorta tour diary. The reviews were nothing new, but if you see 

this, you might wanna just thumb through it cause its free. (FR) 

$0/ MBD/ 3032 McIntosh Dr./ Longmont, CO 80503 

Mr. Sparkle #1 

Two pages stapled together with minimal writing a zine make not, 

however, I’d probably invest more time and put out quality materi¬ 

al than throw together five reviews and three rants and call it a 

zine. Maybe next issue. (FR) 

1 stamp/ Jim Bodden/ 3788 Martingale Dr./ Kingman, AZ 86401 

Mutant Neighborhood #4 

The undewhelming zines continue with this one out of Venice, 

California. Stories about the author's life that go nowhere, an advice 

column that doesn’t do much, some stuff about bands you’ve never 

heard of and lyrics reprinted. Next. (DS) 

$2; PO Box 2866 Venice, CA 90294 

The Noise Diary, Issue #1 

This first issue of the Noise Diary features CD reviews, show reviews and 

an interview with Jacob Ham, plus some art and poetry from this guy’s 

local scene. For the most part, I enjoyed what this zine had to offer. The 

writing is well done and the layout is easy to 

read. A lot of the features and poems and stuff 

are really funny, but I think I would have got into 

this more if I was from the local scene that this 

is about. Oh well. Pretty good. (JK) 

The Noise Diary, 1555 Seneca LN, San Mateo CA 

94402 - 50cents 

Nothing Left #6 

This zine dedicates 13 pages to a Hot Water 

Music interview and tour journal. Isn’t that a bit 

excessive? This is another columns/interviews 

/reviews zine. It’s good, but it doesn’t stand out 

from the growing pack at all. Interviews with (in 

addition to the HWM opus) Jejune, Crank! 

Records, Ethem Meserve and others. (DS) 

$1; PO Box 1073 Wilkes-Barre, PA 18703 

The Odd adventure Zine, #4 

The Odd adventure zine focuses on the 

adventures off Moe, investigator of the odd. 

In this issue of Odd Adventure, Moe must 

travel to the North of Canada to investigate a 

new Canadian baseball league who’s goal is 

world domination. Hilarity ensues as Moe bat¬ 

tles Evil Canadian Mounties and Sasquaches. 

Nice clean computer artwork done on Adobe 

Illustrator, which kind of bugs me, but oh well. 

Good story, funny dialogue, good art, nice 

cover. Worth a look. (JK) 

Zamboni Press, 16842 NW Joscelyn St. Beaverton, OR 

Oh Poop Santas Dead #2 

Another cut-and-paste high school zine, this one by a very angry kid try¬ 

ing desperately to get through school with his mind intact. He lives in 

Charlotte, NC too, which is a place not exactly welcoming to free 

thinkers. Much of the zine is about the oppressive fundamentalist reli¬ 

gious climate there. He also tells a long story about being accused by 

his high school of being a white supremacist for painting Crass slogans 

on the school rock, while half the football team is running around with 

KKK slogans on their bookbags. And this about the JROTC program at 

his school... “90% of JROTC programs bring guns into schools & teach 

students how to shoot them. A very comforting thought.” Indeed. (JC) 

stamps or trade; (don’t address to OPSD) Ben, 622 Silversmith Ln., Charlotte, NC 

28270 

97006 $2.95 US $4.00 Canadian 
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Otaku #3 

First of all, I should preface this review by saying that it is going to be 

slightly biased. After all, our zine editor in question here-Mr. Jeff Miller- 

has slept in my bed. Ha ha! No nooo, not in that way...but he is one 

true sappy boy who sure knows how to put his thoughts down on paper. 

Jeff’s jam-packed pocketzine offers up lots of journal entries, some let¬ 

ters from dear friends in faraway places, opinions galore, and some 

vegan cookin’ to boot. Jeff’s love of coffee reminded me of how much I, 

too, love to bestow gut-rot upon my groaning belly. Here’s a kid who is 

a walking ball of enthusiasm and goofiness. Tell him Patti-the-Crappo- 

Penpal sent ya. (PK) 

$1; Jeff Miller, 114 Canter Blvd., Nepean ON, K2G 2M7 

Phazer Blast, #3 

This issue of Phazer Blaster features an interview with Servotron , and 

it is one of the most hilarious interviews I have ever read in my entire 

life. Those Servotron robots should give up on world domination and 

just go on tour as a comedy act. The rest of the zine is good too, 

featuring opinion columns and reviews and all that stuff, plus a really 

funny story that tries to analyze Hanson lyrics such as MMMbop: “I 

think this may be a reference to a noise 

young boys make when masturbating” 

funny funny stuff. Buy it. (JK) 

Phazer Blast Fanzine, do Ben Goetting 276 Broadway, 

Costa Mesa, CA 92627 $1.00 

Plebian #3 

William Randolph Heist is another much- 

needed rabble rouser who tears his small 

community of Fort Collins a new a-hole. 

Although Heist spends too much time belly 

aching in what seems like a personal 

vendetta against an “alternative” weekly 

paper’s editor and his Mercedes Benz, 

Plebian manages to give us more than 

enough relevant information. Interviews 

with independent business owners making 

a difference, information on mad cow dis¬ 

ease which now appears to be spreading 

to deer and elk in some form, the battle 

for sexual orientation rights in Colorado, 

and a lengthy talk with Tom Wheeler of 

Dick Army and Rabble Rouser ‘zine. We 

need more ‘zines that are willing to stick 

their neck out like Plebian does. (JS) 

$2.50; Box 220, Fort Collins, CO, 80522-0220 

Plexifrom #4 

Strike up another day time Emmy for Ms. 

Clare Pepper, as her zines never disap¬ 

point. Clare’s “Things I Hate About Punk 

Rock” are not only on the money, but funny as hell. The punk rock 

certification is soooo funny, you should buy this only for this center¬ 

fold and laugh the whole way through. Clare has one of the best 

pens in all of punk-rockdome. (EA) 

Clare Pepper RR#1 Pembroke, ONT. Canada K8A BW2 

Pre-Teen Digest #1 

Mike’s thoughts on... 

WOMEN: “All women are evil.” 

POETRY: “Most poetry doesn’t even rhyme anymore.” 

VEGISMS: "And I’m really sick of all this vegetarian [sic] and vegan 

business. Get over it. They’re just animals.” 

KATHLEEN HANNA: “Well you’re a fucking slut for sucking a dick in 

the first place, you stupid whore.” 

WOMEN (again):”AII the women I know are happy. Society isn’t holding 

them down.” 

OPINING:"...everyone is entitled to their own opinion and to voice it. And I 

am entitled to voice my opinion about theirs. And you’re entitled to voice 

your opinion about mine.” 

A’aight then. One word for you Mike: ANCHOVIES. (PK) 

$1 + 1 stamp; 920 Holland St., Winston-Salem NC, 27101-5712 

The Prod #2 

Useless comic about Bill Gates fighting the Red Menace. Trust me, it 

sounds like it could be great, but it’s a complete waste of time. (DS) 

«50; Highway 3A 5.20 C.4 Nelson, BC VIL 5P4 Canada 

Pumthuggee Underground #7 

I don’t know what the hell a pumthuggee is, and why they had to go 

underground, but they make a pretty cool zine. Why the “History of Ska pt. 

2” is inside. And the Joy Electric boys tell us what is up. A piece about the 

84 lumber story gave me some wood, hahaha get it...They also have 

reviews (cause that is the law dammit!) and rants. Good job you under¬ 

ground pumtheggeegee or whatever the heck you all are. (BC) 

50 cents P.U. #7 5252 Candy Root ct. Columbia, MD 21045 

Punk Royale #4 

Not bad half size zine, with some interviews with 

H20 and Everready. Columns weren’t all that inter¬ 

esting (one was irritatingly self promoting, and one 

column was about midgets or some shit like that). 

The zine looked nice, and the interviews were 

decent, but I didn’t get much more out of it. (FR) 

$?/ Punk Royale/ 9833-159th PL NE/ Redmond, WA 98052 

Punker Than Your Mother Zine #3 

Nothin’ too groundbreaking, but at the same time, 

it did have a list of distributors and places to get 

vinyl pressed and stuff like that that I would keep 

around in case I felt like releasing that boxed set 

that I was planning for all of my yodeling classics, 

but this is mostly reviews with a few columns 

thrown in. This zine is not as bad as I may have 

just made it sound, though. (FR) 
Free (to the scene, apparently)/ PTYMzine/ 709 Ridge, Blvd./ 

C’ville, PA 15425 

The Real Life Diary of a Boy #7 

Philippe’s creation is the true embodiment of com¬ 

petent graphic design. The cover is blurry, but it is 

hand-screened, no less. The writing inside, mostly 

done on a typewriter and accompanied by old fam¬ 

ily photos, is personal but readable. That is to say, 

it manages to remain deep while not drifting off 

into the overly-arty pointlessness of many 

vent/release type zines. TRLDOAB is like a letter 

from a good friend, except this friend can keep you captivated like a good 

book. (JVS) 
$1+2 stamps; Philippe, 221 Oakcrest Drive, Wilmington, NC 28403 

Rockford Sucks #2 

The only thing that sets this zine apart from the pack is that it is held 

together with only one staple. (DS) 

$2; PO Box 7172 Rockford IL 61126-7172 

Salivation Army #6 

A promising queerzine heavy on the radical politics while being disappoint¬ 

ingly short on actual substantial writing. This is an issue #6, so I’d imagine 

that they’re in a groove by now, but there’s a lot of promise in this zine and 

just a little more effort put into the writing would make this essential read¬ 

ing. Also, it’s a bit slim {1/2 sized 30 or so pages) for the cover price. (DS) 

$2; do Fierce Little Engine PO Box 67539 RPO Spadina Ave. West Toronto, Ontario M5T 

3B8 Canada 



Salivation Army #7 

This zine is self labeled as a Queer-Pagan-Nomad-Punk-Esoterrorist- 

Occulture Zine, and that pretty much hits the nail on the head. Kinda 

creepy little zine that kept me reading. The pictures of the punks with 

erections was a nice touch too. If I saw this again, I would probably get it. 

If this sounds like something you’d be into, you should get it too. (FR) 

$21 Salivation Army/ do Fierce Little Engine/ P.O. Box 67539/ RPO Spadina Ave., West/ 

Toronto, Ontario, Canada/ M5T 3B8 

Salza #5 

This one should have had “ages 12 and under” written on the front cover. 

Imagine my utter contempt in reading stories about all the neat people at 

her high school, all the mean teachers and librarians at her high school, 

and, yawn, all the boys in her high school who were naughty and got 

detentions. Also, a trip to Disneyland, and other such childish blandness. 

Ten years ago I might have gotten through this without wanting to break 

things afterwards. These days it has me fumbling for a porcelain statue of 

Jesus and a sledgehammer. (JS) 

$1; 6817 Arbor Lane NE, Cedar Rapids, LA, 52402 

Samzine #1 

A crazy concoction of scribbles, drawings and 

pieces of letters done by a guy named Sam. 

Sam’s friend is Chris from the band Operation: 

Cliff Clavin, who got all of these scraps from 

Sam’s room and created a zine out of it. The 

contents seem to have been created by an 

anarchist five-year-old, and a recurring theme 

seems to be the drawings of penises. (JVS) 
SI; RO. Box 954, Bloomington, IN 47402 

Saturated Fat #7 

This zine is all about how the scene is saturated 

with bands that all sound like they want to be 

on Fat recs. No, just kidding. Instead this is a 

nice newsprint pro-looking zine with lots of per¬ 

sonality. The great but a tad stuck up Bouncing 

Souls, Less Than Jake and others are inter¬ 

viewed in here. His list of 100 great 80’s 

movies brought some tears to my eyes. I don’t 

think I saw Tank, E.T. or Liquid Sky in there!!! 

And he gives some practical advice for young 

bands. Lots of good reading! (BC) 

Free Saturated Fat PO BOX 11 Lewisville, PA. 19351 

Saucy #4 

A thick read which runs almost 100 pages 

including an insert of science fiction. The main 

‘zine has a great section on nuclear power 

including the eerie story of Karen Silkwood’s 

death. Also includes some observations on sex¬ 

ism in the scene, a feature on an old guy that 

uses wax to combat oil spills and nuclear meltdowns, lots of comics and 

lots of reviews. Now might be the time to mention the Propagandhi inter¬ 

view. That should have you scrambling to write down this address... (JS) 

$3; Maggie MacDonald, 320 York St., Cornwall, ON, K6J 3Z3, Canada 

Scenery #7 

I guess the mark of a really good ‘zine is one that makes you want to 

write about all the mundane shit in your own life. Mike turns a short bike 

ride or a smoke-break conversation into interesting observations on life. 

The submitted writings were weaker than Mike’s writings and I’ve pre¬ 

ferred the earlier mostly solo issues. Even so, Scenery still makes me 

want to bring a notebook along on my next walk to the beach. (JS) 
$1; Box 14223, Gainesville, FL, 32604 

Self-Defense #3 

For a seemingly messy collection of contributions, interviews and writ¬ 

ing, this zine holds a surprising amount of weight. Aside from talks with 

Exene Cervenkova and the bands Chickita, Lullaby for the Working 

Class and Proudentall, SD is mostly a collection of personal thoughts 

and writings centered around topics of self-empowerment and a disdain 

for apathy. Many mentions are made within of the Industrial Workers of 

the World and other revolutionary groups. Marissa’s desire for commu¬ 

nication and change is quite credible. (JVS) 

$1 + stamp; Marissa, 135 N. Terrace, Wichita, KS 67208 

Sistah #3 

I do not know Sarah Faulkner but I think her zine is purty dang cool. 

Touching and insightful articles on Adhe Tapontsang (an excerpt from 

her book as well), Gedhun Choekyi Nyima-the World’s Youngest 

Political Prisoner, and an interview with Tenzin-a young Buddhist Monk 

who was visiting this side of the ocean as an educator on the situa¬ 

tion in Tibet. Sarah also dedicates about half of the zine to a handful 

of contributors who provide evocative words set against rad artwork. 

The piece on Christianity and Women rocks my socks. Maybe there 

is hope for the state of Indiana yet? Heh. 

Sorry. This zine made my time on the bus go 

by smooth as butter. (PK) 

$2/trades; 926 1/2 W. Charles St., Muncie IN, 47305 

So Fuckin, What? #1 

Yeah, exactly-So Fuckin’ What? Poorly photo¬ 

copied and poorly written interviews make 

brain no workie now. Me go read something 

else. (FR) 

$1/ S.F.W./ do Spinale ‘77 n’ Emily/ 253 Alexander St. 

Apt 322/ Rochester, NY 14607 

Spider Stompin’ #1 

Short, but promising little zine, from of all 

places California. Spider Stompin has that 

High School innocence that is so much fun to 

read and I bet number two will be even bet¬ 

ter. Expect a short article on New Kids on the 

Block with some fab photos of the author 

with a member and other clipped art. Worth a 

few stamps especially if you are into the high 

school zine thing. (EA) 

Lily Boe 1608 Cedat Berkeley, CA 94703 

Sure #5 

An impressively thick zine (106 pages, perfect 

bound). Unfortunately, I think the editor could 

have cut this down by about half and have a 

much better zine. So much of what’s in there 

isn’t very compelling and the pieces that are 

(most notably an essay about music & mem¬ 

ory) get lost in the shuffle. Bonus complaint: the music reviews, set 

in ALL CAPS, are almost impossible to read. (DS) 

$5; Kane Barwick PO Box 2427 Fitzroy VIC 3065 Australia 

Thumb #9 

Post Rock zine with a really nice, yet totally strange, design sense. 

Interviews with Trans Am, Sea & Cake, Built To Spill, the drummer 

from June of 44/Rex/Codene and more. If you're into that sound, it’s 

worth picking up. (DS) 

$2; do Eric Mast 2418 NE Oregon St. Portland, OR 97232 

Tight Pants #2 

Maddy is all about cereal and pop-punk and this zine reflects those 

loves mucho. Coffee and crotch staring, a brief history of the Beach 

Boys (Yeah! Hooray for Pet Sounds!), cereal rating the records, 
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hangin’ with hard-assed convicts, dumb and mean kids, and a heart¬ 

breaking story about an old penpal. So sad. (PK) 

$1 or 2 stamps; M. Dental, 2208 N. 72nd St., Wauwatosa WI, 53213-1808 

Tony Sez #2 

The full color pictures and graphics are kinda nice and the writing was 

kinda funny, but it really seemed to lack in substance. Seems more 

like somebody screwing around with a color printer. I'd rather have a 

good old black n’ white zine with something to read that a bunch of 

pretty colors. (FR) 

$2 / Tony Mentzer/ POB 6716/ Youngstown, OH 44501-6716 

Totally Rad Kernels #7 

Underwhelming ska zine. If this is issue seven, I’d be scared to see 

what the first six look & read like, as this feels like a first try. (DS) 

no address that I can find 

Toxic Flyer Fanzine #25 

None of the band interviews or reviews could hold my attention. I 

really liked the layout cut and paste style but my eyes were too tired 

to give this any effort. Boring questions, boring bands. The best part 

of Toxic Flyer were the old show posters and photos from Billy's past 

show exploits. Welcome relief for a serious 

case of eye strain. (JS) 

$3; Billy Whitfield, Box 39158, Baltimore, MD, 21212 

The Trouble With Normal #32 

Time has passed and not much has 

changed within the pages of 7WN. Boone 

fills a generously bulky photocopied zine 

with tales of shows she has attended, 

then fills the remainder of the pages with 

record reviews. The descriptions of live 

bands suffer from lack of depth, and while 

they would serve well as Boone’s letter to 

a friend about a band she likes, they don’t 

stand up well as an attempt at music jour¬ 

nalism. Boone ends the zine with a short 

tale that provides the finale of the cross¬ 

country trek story she began in the previ¬ 

ous issue. (JVS) 

$1; Boone Stigall, P.O. Box 329, Columbia, MO 

65205-0329 

U.S. Trash #2 

A decent review of a Hogan and Sting 

match, although more wrestling would 

have made me love the zine a little more. 

His review section is not gay, so leave 

him alone. Also inside is a talk with Mr. 

Frank VooDoo about the whole Hickey 

incident. Lots of interesting rants round 

out the meat of this zine. It be free, so how can you pass up on 

learning Frank’s view of Hickey. (BC) 

2 scamps U.S. Trash PO Box 5816 Edmond, OK. 73083-5916 

U.S. Trash #3 

Some funny ideas here like using the word “gay" as a compliment in 

all of the reviews and explaining how slang words describing homo¬ 

sexuality should be taken back from homophobes and used positively. 

Cool. Also, the whole issue is riddled with pictures of scene folks giv¬ 

ing us the finger... Along with such silliness are some well-written and 

thoroughly researched articles on future president (?) Al Gore, bigotry 

in the boy scouts, pro-choice, animal exploitation, and a fishy death 

in prison and the resulting court case. Another Propagandhi interview, 

this time by mail. (JS) 

Stamps; Box 5816, Edmond, OK, 73083-5816 

Viral or Bacterial? #1 

This zine FUCKING RULES!!!!! (I wrote that really big so that anyone just 

flipping through PP might notice it and read this). If all zines were like this, 

we wouldn’t need to do reviews because they would all be good. This zine 

is thoughtful, intelligent, well laid out, funny, interesting and it kept me up 

several nights in a row. Plus, Spencer is one of the most eloquent sixteen 

yr. olds to do a zine and I can’t wait for the next issue. Good reading for my 

bout with insomnia last week. I couldn't tell if it caused my insomnia or 

made it more enjoyable. I got sad when I was done reading it because 

there were no more tales of cop stories and intelligent political commentary 

and analysis to read. Word. Viral or Bacterial? Represent. (FR) 

$2/ VOB/ 678 E 24 St. 1st Floor/ Brooklyn, NY 11210 

War Crime #8 

A newsprint zine focusing on the political side of the punk spectrum. 

Features articles about the cruelty involved in egg production and the strug¬ 

gle of Mumia Abu-Jamal, as well as an interview with Noothgrush. (JVS) 

$2; Mike, P.O. Box 2741, Tucson, AZ 85702 

We Ain’t Got No Car! #5 

Perzine that documents the author’s move to San Francisco and the 

events that transpired that eventually led him back 

to Atlanta. The writing is definitely above average 

and makes what would be relatively otherwise dull 

topics compelling. One to watch. (DS) 

S3; PO Box 49657 Atlanta, GA 30359 

What Me Worry #9 

Jim’s zine manages to make up for the damning fact 

that it lacks staples-it is a smooth combination of 

the best attributes of Cometbus and Sty Zine. The 

photos inside did not reproduce well, but this fact 

can be overlooked given the near-perfection of the 

rest of the zine’s composure. No computers here; 

just analog crafting and clean, blocky handwriting 

style. The best parts of the zine are tales of missed 

connections and of Jim's time spent living in a bam 

(no joke) in the heart of the city. Fun Size, Algebra 

One and the Descendents are interviewed, but the 

real appeal of the zine is when Jim lets the ink drip 

on to the paper and discusses his experiences. (JVS) 

$?; Jim, 1013 Ridge St., Freeland, PA 18224-1007 

Word #4 

This must have sat around somwhere for a while, 

‘cause this is the December issue and it’s May right 

now! Anyway, this is a theme issue in the spirit of 

the season as the authors deconstruct Christ ("The 

Man The Myth”). A little blastphemy early in the 

morning always brings a smile to my face. Not the 

best writing in the world, but full of venom. (DS) 

110 Oaklane San Antonio, TX 78148. 

Woundig #4 

Kristy the Canadian gives us a fourth installment of Woundig. We can learn 

how to say “I Don’t like meat” in 10 different languages. And her stories of 

hanging out and crossing into America (who wouldn’t want to!) are joined 

by cartoon versions of the stories. It is entertaining stuff man. She likes 

for people to send her stuff, so clean out your sock drawer! (BC) 

$1.50 Kristy Shmisty 104 Union St. Nelson, BC. V1L4A2 Canada 

Woundig #5 

In this issue of Woundig we get some personal thoughts about socks and 

life. You get some free tips that your Mom and Dad didn’t ever give you. 

For instance: how to silkscreen, use jumper cables and how to sound like a 

coffee hot shot. While you are at it you can read a very rad comic that 

breaks up all the learning very well. (EA) 

$1.50 Kristy Shmisty 104 Union St. Nelson, BC. V1L4A2 Canada 
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new:-, 
NIARCTICA cdep 

swirling and swirling, 

picking up from the remains of manchester's fire. 

dreaming in the city. 

ANTARCTICA cdep._ -15 - 
FRANKLIN "building from a and e" lp/cd $7/8 
SHAKE RAY TURBINE "sauce of solution" cdM 

POST OFFICE BOX2302 PHILADELPHIA, PENNSYLVANIA l^jj 

1998 1988 

Hew Album "Neighbor of 

the Beast" coming in July 

or August! Produced and 

mixed by Bill Stevenson and 

Stephen Egerton. Recorded 

at the Blasting Room! 

On tour 

in the Fall 

Of 199£! 

r - 1 

1996 CD 120 years of bakin! 

1997 CD Hooked on Ebonics 

Available from: 

Friendly Cow Records 

Leidenerstr 2, 

D-50735 Cologne, Germany 

FAX: 49 231 104825 $10ppd 



THE EMO-POP DIVISION 

DEBUT RELEASE... 

.AaSS'S'.'OO'for 

OVERSEAS SHIPPING iP'Ui’lk 

http://www.fearlessrecords.com 

FOR A FREE MAIL ORDER CATALOG 
SEND A S.A.S.E. TO: 
13772 GOLDENWEST ST. #545 
WESTMINSTER, CA 92683 



BOOK REVIEWS 
The Commodification of Cool 

by Annalee Newitz 

The Conquest of Cool 
Thomas Frank 

University of Chicago Press 

Commodify Your Dissent: 
Salvos from the Baffler 

Edited by Thomas Frank and Matt Weiland 

Norton 

I think it is no exaggeration to say 

that Thomas Frank has become 

what I imagine he would derisively 

term “the rebel voice of a genera¬ 

tion.” That generation, with which he 

heatedly allies himself in the pages 

of his magazine The Baffler, is none 

other than Generation X, worship¬ 

pers of all things alternative, global 

and digital. In a wildly ironic (or per¬ 

haps not-so-ironic?) twist, we find that in his 

first two books Frank has morphed into the very 

thing he hates most: He’s a fringe member of 

the Culture Trust; an arbiter of hip taste; and a 

proselytizer for fun, outraged passivity in the face 

of corporate-sponsored social engineering. 

What’s truly bemusing about Frank’s fate is that 

I’m not sure whether we should feel sorry for 

him or blame him. The guy is so hard to pin 

down. Perhaps that’s the way he wants it. 

What we can say for sure is that Frank's coy, 

edified sarcasm has seduced a whole subculture. 

The Baffler, which he founded in 1988, has 

become one of the most exalted organs of indie 

anti-corporate resistance. Publicized in major 

newspapers, attacked by Wired magazine, listed 

prominently in the book Alt.culture, and finally 

graduating with highest honors by scoring a book 

contract with Norton (one of the largest academic 

presses in existence), The Baffler has been one of 

the underground’s greatest success stories. And 

yet, like a small-scale literary version of Nirvana, 

The Baffler is also genuinely disgusted by the very 

pop culture machine which is gradually absorbing 

its fiery criticism and turning it into punk-esque 

entertainment targeted at “disenfranchised youth.” 

Luckily, Frank has fully theorized his own 

cultural trajectory in The Conquest of Cool, an 

extended meditation on the relationship 

between the counterculture and advertising dur¬ 

ing the 1960s. Not to put too fine a point on it, 

The Conquest of Cool is an amazing book. Well- 

researched, clearly written and provocative, 

Frank’s analysis of the 1960s provides a crucial 

background to what’s happening in marketing 

styles and consumerism of the 1990s. For 

many people, Conquest will provide a much- 

needed history lesson in the subtleties of cultur¬ 

al dissent and conformity. Arguing that “we 

understand the ’60s almost instinctively as the 

decade of the big change, the birthplace of our 

own culture, the homeland of hip,” Frank then 

goes on to make an unexpected move. Rather 

than telling us the story of the ’60s from the 

perspective of the counterculture, a term which 

he rightly notes is practically always used to 

describe that decade, he decides to devote his 

book to “co-optation,” or the process by which 

the counterculture is said to have been 

absorbed by commercialism. 

Frank’s premise hinges upon a rather star¬ 

tling assertion—given his investment in certain 

authentic punk subcultures of the ’80s and 

'90s—that “it was and remains difficult to distin¬ 

guish precisely between authentic counterculture 

and fake.” Yet in this idea lies the genius of The 

Conquest of Cool. Without ever taking the easy 

road and blaming the Evil Corporate Juggernaut 

(or, less anachronistically for the ’60s, the 

Establishment) for squelching ’60s cultural “rev¬ 

olutions,” Frank explores how the advertising 

executives and agencies of 1960s Madison 

Avenue were genuinely “turned on” by the coun¬ 

terculture because its devotion to chaos, instant 

gratification, and individualistic styles was pre¬ 

cisely the kind electrical charge capitalism need¬ 

ed to jump-start its dying engine. In other words, 

there was never any Machiavellian corporate 

scheme to steal the counterculture away from its 

rebellious adherents. Rather, the counterculture 

had the weird effect of liberating Madison 

Avenue from its bad old office bureaucracies and 



blisteringly vapid ad campaigns. Just as ’60s 

youth were purportedly set free from puritani¬ 

cal restraints on moral and artistic expression, 

so too was advertising. 

A large portion of Conquest is a meticu¬ 

lous uncovering of the oddly non-fiendish 

exploits of '60s admen. Frank has tracked 

down hundreds of print and TV ads, books by 

famous industry insiders, and articles about 

both in order to tell the story of how 1950s 

advertising yes-men in gray flannel suits turned 

into trippy longhairs whose ads sounded like 

social satire and looked like psychedelic rock 

band posters. Noting that cultural critics of the 

’50s warned against the dangers of “mass soci¬ 

ety” and planned obsolescence, Frank traces 

the way these criticisms were absorbed into the 

ads themselves, especially ones by the innova¬ 

tive Doyle Dane Bern bach agency, whose saucy 

little inside joke campaigns read like nothing so 

much as Frank’s own dryly humorous prose. 

Bill Bembach, according to Frank, 

“invented what we might call anti-advertising: 

A style which harnessed public mistrust of con¬ 

sumerism—perhaps the most powerful cultural 

tendency of the age—to consumerism itself.” 

This style should be familiar to anyone who 

has watched recent Miller Lite commercials “by 

Dick,” which make fun of advertising cam¬ 

paigns; or the Sprite “obey your thirst” ads 

which happily proclaim that you shouldn’t lis¬ 

ten to their stupid ad jingles because “image 

means nothing / thirst is everything / obey your 

thirst.” The idea is to inspire a sense of cama¬ 

raderie with the consumer, assure him or her 

that you know they’re utterly sick of ridiculous 

ads, and then offer them a solution to fake ad 

culture by selling them something new. 

“Consumerism,” Frank writes, “like Alka- 

Seltzer, now promised to relive Americans from 

their consuming excesses.” In a textbook 

example of bad faith, ’60s (and post-’60s) ads 

criticize mass culture and commercialism but 

continue to participate in them wholeheartedly. 

Perhaps most interesting is Frank’s analy¬ 

sis of 7-Up’s wildly successful “uncola” cam¬ 

paign, a series of ads that essentially put 7-Up 

on the map and made it a legitimate competi¬ 

tor against cola giants Coke and Pepsi. While 

Pepsi tried to peak the interest of people on 

the young side of the generation gap by invent¬ 

ing its “Pepsi Generation,” 7-Up wanted to pro¬ 

mote an image of individualism, drugged-out 

fun, and non-conformity—three important 

ingredients of the counterculture. “7-Up need¬ 

ed to actively encourage defiance of estab¬ 

lished cola tastes, and the idea of ‘uncola’ 

suggested itself as a means of dissent,” Frank 

comments wryly. Here we see the ultimate in 

co-optation: Political dissent is folded neatly 

into a cola ad, where you can choose to 

protest the establishment by drinking a clear, 

rather than brown, soda. Couple this idea with 

ad campaigns that portrayed 7-Up bottles as 

smeary, psychedelic, color-saturated butter¬ 

flies, and you’ve got the whole “counterculture 

thing” all wrapped up in one nifty new brand. 

One of the ’60s myths that Frank 

debunks is that all these hip, young ads were 

aimed at actually existing youth. In fact, many 

members of the “real” counterculture were 

hardly impressed one way or the other with 

Madison Avenue’s trippy new look. “The func¬ 

tion of ‘youth’ in advertising was symbolic, an 

easy metaphor for a complex new consumer 

value-system,” Frank postulates, going on to 

remark that what appeals to advertisers about 

the idea of youth is “their desire for immediate 

gratification, their craving for the new, their 

intolerance for the slow-moving, the penurious, 

the thrifty.” In other words, '60s ads featuring 

the Now Generation were intended to make 

even the elderly feel and act young, since the 

countercultural, pleasure-seeking young were 

behaving remarkably like the perfect ultra-con¬ 

sumers in a hyper-capitalist society. So the 

youth of ’60s ads were not really young people 

at all—they were images created by older peo¬ 

ple who craved the freedoms, excitement, and 

excesses they imagined were being enjoyed by 

their liberated children. 

The Conquest of Cool ends on a charac¬ 

teristically dour note, with Frank comparing 

the ’60s obsession with youth fashion and 

countercultural hip to the ’90s coolness-gen¬ 

erating cultural machine. “We believe in the 

rebel ’60s,” he declares, “Yet, through it all, 

capital remained firmly in the national saddle, 

its economic and cultural projects unimpeded 

even though the years of conformity had given 

way to those of cultural radicalism. What 

changed during the ’60s, it now seems, were 

the strategies of consumerism, the ideology by 

which business explained its domination of the 

national life.” Capitalism has won, and hip has 

become “the public philosophy of the age of 

flexible accumulation,” or in other words, the 

sugar coating that capitalism uses to force 

itself down our collective throats. 

If your outlook on the ’60s—that most 

“liberated” of times—is so bleak, and you 

envision the future as an inexorable march 

from one co-optation to the next, where do 

you turn for solace? As editor of The Baffler, 

Frank came up with a solution that has 

shaped not merely his political philosophy, but 

also his writing style and even the iconography 

of The Baffler book and magazine. So what is 

the answer? Look back beyond the 1960s, to 

the heady days of 1930s labor activism and 

to the 1890s, those horrifying years of indus¬ 

trial monopoly, for both inspiration and a liter¬ 

ary method of critical redress. The Baffler is, if 

nothing else, the perfect example of cultural 

criticism caught up in the retro craze. 

Commodify Your Dissent is subtitled “the 

business of culture in the new Gilded Age.” 

Referring to Mark Twain’s bitter characterization 

of the 1890s as “the Gilded Age,” much of 

The Baffler’s arch social critique reads like one 

long wish-fulfillment about being back in a 

time before corporate culture had us in its 

death-grip, a time before television and ad- 

soaked cityscapes, a time when we knew who 

was a capitalist pig and who was an exploited 

worker. Ah, those were the days. Peppering his 

writing with anachronistic 1890s terms like 

“Culture Trust" (referring to the corporate trusts 
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that dominated tum-of-the century American 

business before anti-trust laws), and calling his 

essays themselves “salvos” (a term used to 

describe a particularly vicious “broadside,” or 

cheaply published article, in the 18th and 19th 

centuries), Frank takes on the language and con¬ 

cepts of the late 19th century because, as he 

puts it, “the excellent new global cyber-capital¬ 

ism is turning out to be a lot like the simple, 

grinding exploitative capitalism of a hundred 

years ago.” Oh yeah, and nifty 19th century 

graphical touches make Commodify Your Dissent 

look really cool too. 

In one of Commodify Your Dissent's more 

heatedly earnest moments, Frank and Keith 

White write in an essay called “Twenty Nothing" 

that “It’s not the ’60s rosy bromides or revolu¬ 

tionary posturing that rings true for us, but the 

quiet determination of the ’20s and ’30s: Harold 

Steams’ call for intellectual secession, Dos 

Passos’ recognition that ‘we are two nations." So 

if the 1990s are really the 1890s, then I suppose 

it makes sense that we look to the 20s and 

30s—those decades that smashed all that was 

left of tum-of-the-century wealth and power—for 

our “new” countercultural slogans and rebel aspi¬ 

rations. It's an appealing idea, actually. Nobody 

has really “discovered” the 30s yet: we’re not 

wearing vintage clothes from the 30s; movies 

from that era are only rarely remade; and certain¬ 

ly no one but The Baffler has thought Dos Passos 

was fashionable in a very long time. Of course 

with the current glut of homeless people (nou¬ 

veau hobos?) and neo-gangster flicks coming 

out, it’s only a matter of time. But at least The 

Baffler was part of the vanguard. Just like Doyle 

Dane Bern bach was on Madison Avenue. 

If I sound like I’m sneering, it’s because 

I’ve been reading and learning from The Baffler. 

Especially in the essays collected in Commodify 

Your Dissent, The Baffler can be characterized 

by its uniformly nihilistic, sarcastic tone. Save 

for Stephen Duncomb’s funny but still-hopeful 

“I've Seen the Future—And It’s a Sony!”, these 

articles showcase a magazine that is self-exam¬ 

ining but not entirely self-aware. Obsessed with 

declaring themselves superior to other culture 

trend magazines like Wired and Details, eager to 

savage other retro hounds like the new beat¬ 

niks, and tripping all over themselves to be the 

loudest media spokespeople for a generation 

they claim will refuse to be mass mediated, the 

writers and editors at The Baffler end up parody¬ 

ing themselves without seeming to realize it. 

Even the name of the magazine itself broad¬ 

casts this problem. Frank writes in the introduc¬ 

tion to Commodify Your Dissent that The Baffler 

takes its name from the “bafflement” of acade¬ 

mic prose. “If there was ever a time not to be 

baffling, we insisted, this was it,” he affirms stri¬ 

dently. But if this is so, one wonders, why name 

yourself after the very thing you despise? Why 

not be The Clarifier, or just Comprehensible? 

After reading Commodify Your Dissent, the 

answer is abundantly clear. Frank and hte group- 

thinkers at The Baffler would rather creatively 

lampoon the problems of capitalism than actual¬ 

ly suggest a way out of them. 

In a gleeful postscript to Keith White’s article 

on Wired magazine, Frank talks about how 

uncomfortable this work made the editors at 

Wired, and then derisively quotes a Wired journal¬ 

ist saying that in order to agree with The Baffler, 

“one must assume that capitalism is... inferior to 

some other approach or economic system." Frank 

shoots back, “What... could he mean? Was 

[he]... calling us Bolsheviks?” Funny little ^Os- 

sounding words aside, we’re still left wondering if 

The Baffler believes there is “some other 

approach or economic system.” Is there any 

alternative to bafflement and co-optation? 

Although Frank makes vague references to some 

sort of authentic punk rock culture lurking behind 

Pearl Jam’s dopey commercialism, there appar¬ 

ently isn’t really anything we can do about capi¬ 

talism except listen to certain unnamed bands 

(only Frank knows which ones are cool) and yearn 

tragically for a time before 1940. “Denunciation 

is becoming impossible,” he writes in the book’s 

“closing salvo” called “Dark Age,” ”We will be 

able to achieve no distance from business culture 

since we will no longer have a life, a history, a 

consciousness apart from it. It is making itself 

unspeakable, too big, too obvious, too vast, too 

horrifying, too much of a cliche to even begin 

addressing.” Our minds have been colonized by 

capitalism, and apparently resistance is useless. 

Give up. You may be able to invent ad-copy anti¬ 

slogans like “the apocalypse that refreshes,” but 

don’t try to reinsert hope into our collective des¬ 

tiny, don’t try to answer back to commerce with 

“another system.” It just wouldn’t be the unhip 

way of doing things. 

Reading Commodify Your Dissent ended up 

reminding me of watching Swingers (1997), a 

wildly popular indie film about a bunch of Brat 

Pack lookalike boys in L.A. who’ve invented their 

own retro slang and participate in a thriving 

underground culture of Hollywood swing clubs. 

The Swingers boys are cute, funny, culturally 

marginal—all the things that The Baffler boys 

are, except without that zippy anti-capitalist 

edge. Both Swingers and The Baffler are retro- 

ironic, poking fun at contemporary U.S. culture 

by dressing up in historical drag and supplying 

ten sardonic speeches to follow up every 

earnest one. Yet Swingers succeeds within its 

own (politically conservative) terms: We’re 

alt.entertained by this Hollywood manque 

romance in which the nice boy gets the nice girl 

and swirls her off into a happy future. The 

Baffler, however, does not succeed in its (radi¬ 

cal?) terms. Setting out to be a form of “dis¬ 

sent,” The Baffler delivers only irony, and then 

adds insult to injury by never fully articulating 

how its own form of irony might be subversive 

when that of the Culture Trust narratives is not. 

Certainly there are parts of Commodify Your 

Dissent that one is tempted to embrace without 

a sneer. The writing is genuinely intelligent, the 

rage may be misplaced but it’s spectacularly 

wrathful, and above all else the book will make 

you laugh at its own bitter despair. But ultimately 

I object to the propagation of despair in a world 

that already delivers so much of it to us on a 

daily basis. Why not offer some solutions along 

with all that darkly witty commentary? How about 

a couple of plans for the new labor revolution, 

rather than snarky aphorisms about the failed old 

one? Then again, I guess that would be too 

square for The Baffler. ® 
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All issues before PP15 are all black & white. Covers of PP15-21 are 2-3 color. All issues after 

21 have full color covers. Confused yet? 

PP4 Interviews with Epitaph records, Allied records and a punk living with AIDS. Article the ABC No RIO. 80 pgs. 

PP5 Interviews with Bikini Kill, Huggy Bear, and the Queers. An article on the MC5. 80 pgs. 

PP7 Interviews with Man or Astroman, Kerosene 454, & Emigre Magazine's Rudy Vanderlans. Articles on 

the NEA and Pirate Video. 96 pgs 

PP8 Interviews with Red Aunts, Aus Rotten, Fabric, and The Smears. Article on Punk Publishing. 104 pgs. 

PPIO Interviews with Weston, Chisel, and Braid. Articles on Spoken Word and Bob Dole. DIY files on how 

to buy a guitar. 112 pgs 

PP11 Interviews with Texas is the Reason, Naked Aggression, John Cougar Concentration Camp, and 

Christie Front Drive. Article on Community based money. Part 2 of the how to buy a guitar DIY file. 104 pgs 

PP12 Interviews with Cub, Squirtgun, and Aaron Cometbus. Articles on UFOs, Punk Film, and The 

Telecommunications Act. DIY on how to get ready for a tour. 104 pgs 

PP13 Interviews with Adrian Tomine, Lifetime, Jon Moritsugu, and Sinkhole. An incredible article about 

voting in the US. DIY on how to change car oil. Plus fiction, columns, and everything else you want like 

you want me! 112 pgs 

PPM Interviews with Research's V. Vale, Delta 72, Promise Ring, The Strike, and Factsheet 5's R. Seth 

Friedman. Fascinating article about punk & multinational capitalism. DIY on buying a van. Reciepes 

reviews, columns and all that other stuff you love! 120pgs 

PP15 This issue features 20 pages of coverage from the 1996 Democratic & Republican conventions. It 

also has interviews with Sarah Dyer from Action Girl Comics, Rhythm Collision, Chamberlain, and cheese¬ 

cake as well as DIY, columns, and all that other stuff you can't get enough of! 120 pgs 

PP16 Interviews with Sarah Jacobson, Damnation AD, The Dismemberment Plan, and Pat West of 

Change Zine. A fantastic article on Culture Jamming, as well as an article about the 1996-97 NBA season 

(yowza is right). The DIY files is a massive article about distributing your zine. Plus, the PP staff picks the 

best releases of 1996. Guess what? There's all the other stuff you like about PP in here! 120 pgs 

PP17 This issue features "All Punk Cons" the best critique of modern punk ever put to paper; before you 

go screaming about 'sellouts', make sure you've read the article. Interviews with The Descendents, Dan 

O'Mahoney, Snapcase, Rye Coalition, and Pain. An article on living with the possibility of breast cancer. 

DIY on scanning, and of course much much much more. 136 pgs. 

PPM PP19 explores the link between punk rock and heroin with 4 articles dedicated to discussing the 

drug's appeal to the punk community and the repercussions of that appeal. Interviews with The Softies, 

Troubleman Unlimited, Dillinger 4, Lookout Records and more. Articles on the battle between Alternative 

Tentacles and the Philadephia PD, The Who's Emma Collective, and more. There is so much in this issue 

we can't even list it all. 168 pgs. 

PP20 Everything you've ever wanted to bow about Black Flag but were afraid to ask. Almost all the 

members of BF finally speak about being in the band, being out of the band, and all points in between. 

Also interviews with Citizen Fish, (Oscar Nominee!) Elliot Smith, Sweetbelly Freakdown, Jejune, Mordam 

Records, & Lumberjack Distribution. Articles on the McLibel trial, the Southern Baptists' boycott of Disney, 

and the rebirth of the American labor movement. You know there's more in here. You know you want it. 

You bow we love you Ice. 160 pgs. 

PP21 The Make*Up grace the beautiful purple cover of this, our last spot-color cover. In addition to the 

gospel according to The Make*Up, there are interviews with Los Crudos, Tsunami, Karate, Gameface, Joan 

of Arc & Slowdime Records. Articles on America's undeclared war on kids, author Nicole Panter, the union¬ 

ization efforts of strippers at the Lusty Lady strip dub, and one man's story about escaping from jail. Plus 

a ton of other stuff—it's our longest issue ever!!! 176pgs. 

PP22 Our first issue with a full-color cover! Writer Annalee Newitz went undercover as a boy to cover the 

creepy Christian men's movement, The Promise Keepers. Plus interviews with Ray & Porcell of SheltefAouth 

of Today, Punk legend Exene Cervenb, Gern Blandsten Record's Charles Maggio, Ovarian Trolley, & Burning 

Airlines, as well as author Stewart Home. Pansy Division tour diary. And PP gets into the ring with Incredibly 

Strange Wrestling. Plus we've crammed everything else you expect in an issue and more! 168 pgs. 

PP23 Chumbawamba: Have they been able to successfully subvert the mainstream for their own polit¬ 

ical agenda or have they—like so many bands before them—succumbed to capital's lies? Also inside 

are interviews with Gearhead Fanzine's Mike Lavella, Loveitt Records, Subterranean Distribution, The Van 

Pelt, and The Young Pioneers. Articles on the Pirate Radio movement, one person's experiences going from 

being a singer in a punk band to being an outreach worbr for homeless youth, gurilla postering and the 

recent controversies surrounding the Teamsters. Plus there's everything else you lib! 154pgs 

PP24 The Art & Design issue. This is the one everyone's talking about 4 different covers, each crafted by 

a different punk designer. However, this issue doesn't just stop at the cover. From the columns to the inter¬ 

views to the DIY files, this issue examines the oft-overlooked subject of art & design in the punk world. 

Featuring tons of interviews with punk artists both well bown to the not-so well known, PP24 attempts to 

paint a picture (no pun intended) of the current state of art and punk by talking to the people doing it. 

Interviewed in this issue are comic activist Seth Tobokman, designers Art Chantry and House Industries, pho¬ 

tographers Cynthia Connolly, Chrissie Piper and Paul Drab and tattoo artist Kim Saigh. Articles about the 

poster art of Frank Kozik, state subsidizing of the arts, the current state of radical art, and design in the 

underground. A must have issue—hell, buy all four versions! 164 pgs. 

PP25 Girls & Sbteboarding. In a special 20 page section, Dan Sinbr looks at the growing girl sbte 

underground. He talks with pro skaters, skate company owners and more to learn how a handful of girl pio¬ 

neers are making sure that sbteboarding doesn't remain boys only. Also in this issue are interviews with 

power violence sweethearts Spazz, the masterminds behind DeSoto Records and the insanity that is the 

World Inferno Friendship Society. By The Grace of God's Duncan Barlow explains why he's retiring from the 

hardcore scene. Plus a talk with Outpunk's Matt Wobensmith about why he's stopping his seminal zine & 

label. There ain't just music in this issue though (what did you expect?) PP25 is chocbblock with articles 

too. Spoken word has been a buzzword for a few years now: Punk Planet looks at the politic behind the 

movement. January marbd the 25th anniversary of the Roe Vs. Wade decision thot gave women the right 

to choose; author Annalee Newitz (PP22's Promises Broken) looks at 25 years of choice through the eyes of 

someone who just had a voluntary tubal ligation: herself. Plus, PP25 looks at the real reasons the Clinton 

administration wants to go back to Iraq with an exclusive interview with Jon Strange, the guy who raised 

hell at the CNN-sponsored "town meeting" in Ohio. Also in PP25 are all the columns, reviews, DIY and much 

much more. 144 pgs 

back issues are available for $2.00 each 
Punk Planet PO Box 464 

Chicago IL 60690 
some issues may sell out. list alternates when ordering. 

When ordering from outside of the US or Canada, please add $2 to each issue ordered. 
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Vegan, $Xe, metallic hardcore 
from Florida. If Slayer wrote 
hardcore songs, they'd sound a 
lot like Morning Again. A whole 
new level of metal hardcore 
crossover. 

MORNING AGAIN 
As Tradition Dies Slowly 

MQRBXBG- AGAIN 
As> T«Aiirnu\ |)n •» Slowi 

Straight edge from Boston that 
will show you just what the 

difference between In My Eyes 
and everyone else really is. 

Features current and ex¬ 
members of Fastbreak and Ten 

Yard Fight. 

% REV:67 CD/LP 

THE DIFFERENCE BETWEEN 
THE BIFFEREM8ETWEEN 

Brutal, four song 7" featuring 
one brand new song, a Bad 
Brains cover, and two old demo 
tracks. The prelude to their 
upcoming Roadrunner full 
length. RESURRECTING REALITY 

Fast, abrasive, old school 
hardcore featuring members of 
No For An Answer and Ignite. 
A thorough redefining or real 

Orange County hardcore. 
Touring everywhere this 

summer. 
REV:64 CD/LP 

"An exceptional band. More 
emotion than 
you could expect from any band 
out there. 
Beautiful music". -No Labels 

u.s. songs 

Available at independent retailers everywhere. 
To order direct: 714-842-7584 mailorder@RevHQ. 
For mail order catalog indudina over 3,000 different 
punk & hardcore titles plus a free flexi 7" send $1.00 to: 
REVELATION RECORDS 
PO BOX 5232 
HUNTINGTON BEACH, CA 92615-5232 www.RevHQ.com 



“Hell is full of musical amateurs: music is the brandy of the damned.” 

-George B. Shaw Man and Superman, Act 3 
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